





SUPER PAN 


ULTRA PAL 


ett 
VON in comet! 


REVERSAL CINE FILMS 


jr sive of processing. Safety base. Anti-halo layer between base 


us 


1 emulsion which disappears in reversal processing 


MICRO PAN REVERSAL 23 
Practically without gr Yields crisp brilliant positives for projectior 
Perfect pa g of ali colour values 
SUPER PAN REVERSAL 26 
Extreme speed j posure latitude, fine gradation, very fine grain and 
nati Suitable for indoor as well as exterior 


ULTRA PAN REVERSAL 32 


Par f coated for fiiming by artificial light its enormous 


Super Pan) opens up new filming possibilities 


PACKINGS rn« ve processing 
lémm. 50ft. and 100ft. daylight loading spools 
Bm. 25ft. and SOft. daylight loading spools of doubie-8 film. 33ft. Rolls 
ngle-8 Movex Cassettes 
9.5mm. 30ft. (approx.) r s in tins of 3 rolls for darkroom loading into 
hargers SOfr ind WY. ‘ ght load ng spools 


GEVAERT LTD. ACTON LANE HARLESDEN N.W.10 








WALLACE HEATON 


STREET, LONDON, W.|I 


127, NEW BOND 


THE ‘COST OF ENJOYMENT’ 


With the cost of living continually rising it gives us a great deal of satisfaction to report many substantial reductions 


in the cost of enjoying the absorbin 
to keep prices down as far as possi 
This low cost of used items is not reflected in their condition 
Each cine camera is tested WITH FILM 
months’ Guarantee of Satisfaction 


the lowest in Britain 


projector is subjected to the most careful test before bein 
and every used item carries our | 


PRE-WAR RATES 


Look at our 8, 9.5 or 16 mm 
silent film hire catalogues, compare 
these with pre-war lists You'll 
find prices have remained practi- 
cally the same as in 1939 in spite 
of increased overheads 
Band 9.5mm. 


iémm. Silent : 3/6 and 4/- weekend 


fémm. Sound Shorts from 2/6. | 


Features from 15/-. 


For anyone hiring on a regular | 


weekly basis, the Wallace Heaton 
Library will arrange special hire 
terms on certain films, for a mini- 
mum of 13 weeks, spread over 3 to 
6 months. Let us have an indication 
of your programmes, quotations 
free, without obligation 


FILMS BY POST 


Every projector owner should be 


in possession of our latest catalogue 
of films for hire ; please quote size 
and whether sound or silent films 
required. incidentally, we post to 
all parts of British Isles. No extra 
charges are made whilst films are 
m transit 


GET TO KNOW ABOUT 


OUR LIBRARY—WRITE TO- 


DAY! 


GOOD VALUE 
ACCESSORIES 


Lumaplek 40 x 
o3es 

Ensign Popular Splicer €1 17 6 
Premier Projector Stand 3 15 © 
Marguet Trifilm Splicer €3 15 © 
Dalimeyer tele tens for 8mm 
cameras, |)" {/4 a e@7 
Zell-Em title letters aes 
Kodak 6mm. reel and can 7 64 





GIVE US A RING! 
MAYFAIR 751! 
FOR ALL YOUR QUERIES 


hobby of home movies 


it has long been the policy of Wallace Heaton Led 


and it is an indisputable fact that our prices for secondhand equipment are 


passed into stock 





2/- and 2/6 weekend | 


PRICE REDUCED 


G.B. Bell & Howell 613 lémm. Silent 
Projector reduced in price from £90 
to £75. Transformer for 200/250 
volts £12-10-0. Carrying case 65. 


Send for illustrated booklet 








30 bead screen | 


WATCH THIS PAGE 
NEXT MONTH 
FOR AN IMPORTANT 
ANNOUNCEMENT 




















BOLEX PROJECTORS 
REDUCED IN PRICE 


Paillard Golex G Type Projectors of the 
monofiirn, bifilm and crifilm models are 
now substantially reduced in price. The 
G3 mode! for 8mm... 9.5mm. and lémm 
films with 500 watt lamp is reduced from 
£142 co C137 16 6. 


Write for illustrated leaflet and price list 
1147 


in fact every camera and 


SECONDHAND ITEMS 
AT REDUCED PRICES! 


CINE CAMERAS 

Usually Reduced to 
Eumig C4 «20 ais 
Siemens CB =CSS = «(€32/10 
Coronet C a/8 a 
Pathe Lux d10/10 «jie 


Ditmar, 
28 


8mm 


95mm 


as 
as 
€32/10 


<32/10 
Kodak B 32/10 
Filme 70 37/10 


Movikon K, 
{{i.4 «a7 
Filme 7ODA 135 


PROJECTORS 

Pathe Lux 15/10 
Pathe ai7/t@ 
Siemens C45 


Kodak K, 
watt 


Bolex G96 


a75 
an 


750 
€$2/10 
«65 


4s 
50 


lémm. Sound 
Filmosound 138 

Write for 

secondhand cameras and projectors 


cite 
list of 


<128 


ovr monthly 


BUY YOUR CINE 
OUTFIT OUT OF 
INCOME 


Our Easy Payment Plan enables you 
to purchase your cine outfit the 
painiess way—out of income in 6, 
12. or 24 monthly instalments 
Your present equipment will be 
taken in part exchange 4 you wish. 
Full details on request 





lérmem. FILM 
ANSCO-HYPAN SPEED 
REVERSAL FILM 50 ft 
including processing 


27" 
16/6 














THERE IS ONLY 
ONE BEST... 


Potent Mow. 345.925; 416,403; 376.985; 
454,133 


CINE PROJECTION 
SCREEN 


The fle ers wheest mvestment 
undoubtedly a Colfix it enjoys wortd 
wide popularity because of its superior 
design—and because of its superior design 
it will give any years of brilkant perform- 
ance Available FROM YOUR DEALER 


m three faces and fowr sizes from 
£9.17.6 


Send starnpe idressed envelope for the new 

edition ket Projection Screens 

giving fu s of the complete ronge of 
lunter Screens 


R. F. HUNTER LTD. 
Celfix Howe” 

51 GRAY’S INN RD., London, W.C.!. 
e: Holborn 7311/2 





CELFIX 





DE LUXE 
TROLLEY STAND 


%& Folds completely flat in 
*% Adjustable tilt for 


a matter of seconds 
projector platform 


% Smooth running on ball bearing castors for 


perfect mobility 


% Fine screw adjustable feet to ensure absolute 
rigidity on the most irregular floors 


% ‘deally suited to Mobile Cinemas, Educational 


Establishments, Clubs 


and the Home 


% Most elegant in design and attractive in 


ippearance 


“4144.14.90 


Trade and Export Enquiries invited for this 
and other ulpment 


ROBERT RIGBY LTD 


PREMIER WORKS, NORTH 


INGTON ST.. LONDON. WC.1. Tel. HOLborn2944 
V8) 


1148 
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CINE CAMERAS 
Gmm. Defocus Citation, 4 speeds, 
ia 10 0 


f, 
ot Cinemaster Hi, (72.5, 4 tes 
8mm. Dekko, {/2.5 lens, mi tome 


Bmm. B. & H. Sport. 


4 speeds 
pon Bolex 18, (28 costed. 4 
ase 7 6 


. “Cine Kodak, (/3.5 @21 
9.5mm. Pathe, {/3.5 aioe 
9.5mm. Pathe H.,{/2.5 .. €39 13 4 
fémm. Ensign Kinecam, ar 
a2 16 @ 


Ampro Stylist . 


ps G. 8. & H. 602 


BERKELEY STREET, 


SOUND PROIJSCTORS 
lémm. Victor model 40... €1465 6 0 
témm. DeBrie, 750 watt, 


ASSURED OF SATISFACTION 
AND VALUE FOR 
GUARANTEES 
SATISFACTION SERVICE 


W.1. (GRO. 2691) 


SILENT PROJECTORS 

Smm. Universal, SOO watt, and 

resistance cM ie 6 
Pachescope 


9.5m. 2008 =and 
resistance cu we 6 
9.5mm. Dekko aee8 
Specto-Dual 


9.5em.-l6mm. 
ae 15 6 
Dekko 8mm. 500 watt, inbuilt 
resistance ay te 6 
Dekko 9.5mm., 500 watt, inbuilt 
resistance eee 
Dekko témm.. 500 wart, 
resistance 448 
8. & H. témm. 613, 750 watt and 
as 60 8 


MONEY 
inbdbuile 
ee 





lémm. Zeiss Movikon, f/1.4...4155 
lémm. B. & H. 7ODA, turret head, 
3 lenses se toast | tt) ; M Sietar 
Keystone —? oad" 
coated, 4 se oss 
8.4 H. Autolosd * Hapesien Leet,” 
iS Ceoke coated, 4 speeds 
4i28 0 0 
Cine Nizo, turret head, 2 lenses 
£122 17 10 
Kodak K, f/1.9 case... 25 


<9 1s 


t6mm. 


SUNDRY ITEMS 
Weston Cine Meter 
3° {/4 Cooke lens 
2° 113.5 Cooke tens 


14” 1/3.5 Cooke lens or ore Specto iémm. Educational 
témemn. Ywar £/2.8 wide angle tens ia 1s 6 
063 9 ——Bolex 
; is ‘Guinaper (/2.9 triple ceatigees 
ry. 9Dalimeyer 8mm. lens 19 17 1 


transformer 

Bolex G3, 500 watt, and resistance 
c79 10 @ 
412 1 6 


49 15: Avo 


€25 16 = Agia 16mm. 200 watt .. 


lémm., SOO watt, and 
resistance 442 10 6 
Kodak EE, 300 wart, and resistance 

ass 0 8 





témm. Cine Kodak B., bo 


ais 10 6 
. Cine Kodak M., {/3.5 Camera, 3 


Switar, 





. Magazine Cine Kodak, {/1.9 
eas : o 


New l6mm. Paillard Bolex Cine 
lenses, i” 
fémm. Yvar (/28, 3° 
{/2.8 Yvar, and case, £304 13 


9.5mm. Specto <M 1 6 
Bmm. B. & H. 606, inbuilt resistance, 
400 watt ; _ a7 e 
9 Gmm. Bolex MAB, 7. watt, 
inbuilt resistance . 6¢ 


1.4 








166 VICTORIA STREET, S.W.1 (VIC. 1121). 





EASY PAYMENTS 


Arranged on all Apparatus over £10 in value, 
NEW o- SECONDHAND 











EXPORT 
We have a oe ment to deal with your 
enquiries and te the PERSONAL 
EXPOR SERVICE. 











CAMERAS & LENSES, etc. 


Gmm. Paillard Bolex 1/8, (/2.8 
8mm. G.B. Bell & Howell “Sportster” 


in. {/1.9 Dall 
2in. {1.9 Dalimey p 
thin. {3.5 Cooke (8mm.) 


FILMS FOR SALE! 


MOVIE-PAKS, WALTON, etc 
166 Victoria Screet, $.W.! 














PEAK, PATHE, 
Stamp for Free List. 


———— ed CO HOH SHERKOOKHOWS 








CINE APPARATUS CATALOGUE éd. 
Send for our 48-page, ag Po omen 9 contain- 
ing details of cameras, projectors and accessories 
Dept. A.C., 166 Victoria Eauen S.w.i 


NEW PROJECTORS 
lémm. G.B. Bell & Howell 62! (Sound) 
750/1| 000 watts (New streamlined Model) £237 10 
lémm. G.B. Bell & Howell 602 (Silent) 425 10 
iémm. Ampro ‘*Stylist’’ (Sound) cin 0 
iémm. Danson **Safar’’ (Sound) 4128 
lémm. ae "Gem" (Silent) 
jérmom, § (Silent) 
8mm.G. any v0} not hnenee matnaatie ) a 
8mm. Specto P 
8mm. Dekko ( watts) 
Bmm. Kodascope 46... 


MISCELLANEOUS 

WESTON MASTER EXPOSURE METER .. 

Cinecraft Universal Titter 
“BIKINI BATHING BEAUTIES”, &mm. 


P* lémm. 


8 


pee 


MAIL ORDERS AND POST 
EN QUIRIES executed one ata and 


with eo ue 
Dept. 4.0 » 166 Vietorts Street, 


1149 








SPEGTO 


HITS THE HEADLINES 


Reprinted from 
THE LONDON EVENING 
wEWS 

january 1 Sth, 195! 
By courtesy of b 
C. H.-G. Dyson, Esq., %., 
Dennis Watts, Esq. and: / 

jon Evening News 

Pees a _ - 


i6mm 
SPECTO ANALYSING 
PROJECTOR 


0-2-16 frames per second with a flick of 
the finger while projector is running. 
$0 volt 250 watt illumination. 

All the usual Specto features. 


£67 ..10.0 


SPECTO LTD. Vale Rd Windsor 





G.B. Bell Howell Mode! 
66 8mm. PROJECTOR 


| Bolex G916 Projector with 
| Bolex G916 Projector with 


| Ensign Duo 9.5/!6mm. complete with case and resistance 


| ifenen. G.B. Bell & Howell 


| Bell & Howell Filmo Model 57, complete with case and transformer 
| Kodak BB l6émm. Cine Camera, {/1.9 focusing with case 

| Pathe imp 9.5mm. projector with 300ft. arms 

| Pathe Ace motor-driven 9.5mm. projector 

1 Specto !6mm. Educational Projector as new in all respects 


... MARCH WINDS AND 
APRIL SHOWERS ... 


lt may still be blowing and cold enough to remind us 
that winter is rather reluctant to take its farewell 
but becter weather ic (we hope) just around the 
corner, so now is the time to start thinking in termes 
of a new, or good second-hand cine camera. We 
have quite a selection at the moment but we do 
earnestly request you to order NOW—suppiies 
are difficult and prices are rising 


KEYSTONE i6émm. Mode! A9, {/!.9 focusing €93-7-2 ; Model A!2 (Turret head) (/2.5 
fixed focus 487-8-5 ; Model Ai2 (Turret head) {/1.9 focusing, variable speeds €116-17-1. 
ALL MODELS have 100ft. loading, variable speeds, Wollensak bloomed lenses, visible 
and audible footage indicators, run 20ft. on one winding, handsomely finished in brown 
SCUPF-PROOF VINYL covering. 8mm. model {/2.5 fixed focus, variable speeds, . 
G.L.C. 16mm. {/1.9 bloomed Berthiot focusing lens, single speed, 50ft. loading, 447-4-8. 
8mm. model with {/2.5 lens, fixed focus £39-19-1. 
PAILLARD-BOLEX H16 Turret Head mode! with lin. {/1.9 GENEVAR, focusing, variable 
speeds (extra lenses and case to order) Price 6164-44. 
G.B.-Beil Howell 8mm. Sportster, {/2.5, variable speeds, bloomed lens £$7-9-3 
DEKKO 8mm. [/2.5, variable speeds, €49-16-2 ; 9.5mm. model, {/1.5 focusing, variable 
speeds (Case extra) £58-15-4. 
PATHE H, 9.Smm., £/2.5 fixed focus, €28-13-4; same model with variable speeds, 
€30-2-0 ; with {/1.9 focusing lens and variable speeds £34-1-4. 
ANY OF THE ABOVE CAN BE YOURS FOR I/Sth DEPOSIT. BALANCE UP TO 
24 MONTHS. FILM AS YOU USE!! 

SPECIAL OFFER! 
Metro-Vick Photo Electric Exposure Meters, brand new, cost over (7, offered at €3-9-4 

Guaranteed 


PROJECTORS—SOUND. The new Danson i6mm. sound projector is sweeping 
the field. Precision built and beautifully finished and yet available at a modest 
price — €125-12-4 complete with speaker and built-in transformer 
The SOFIL MINOR is also an attractive and thoroughly reliable sound outfit 
built in a single cose incorporating speaker and transformer Speaker 
detachable. The smallest and yet most efficient projecter we have yet 
experienced — price £99. DE LUXE model with separate speaker £110. 
Also in stock—the new Ampro STYLIST, £169 complete ; the new G.B 
Model 62! 4237-10-80. 
SILENT PROJECTORS : Dekko 8mm., 500 watt G45: G.B. Bell Howell 606, 
Bmm., 400 watt, £$9-10-0 - Kodak model 45, 200 watt, €36-11-8 ; Paillard-Bolex 
MBR, 500 watt, £68-10-0 . Paillard-Bolex G816, Band lémm. DUTRA, 750 watt, 
800ft. arms, €154 ; model G.B. TRIRA, 8.9.5 and iémm., £164; Specto Standard 
£37-17-46 ; Educational, €50-7-6, prices include cases—available in 9.5mm. or 
lémm. Dual models also available. Pathe GEM 9.5mm., 637-100. ACE 
Sound Units available from stock for either the Pathe or Specte machines. 
SOUND RECORDERS. We claim to be the leading dealers in the country who 
handle al! types of tape and wire recorders, and our experience and unbiased 
opinion is available whatever your requirements. Soundmirror Standard 
with crystal mike and tape, €76-6-46 ; Scophony Baird Home Recorder with 
tape and moving coil mike €$86-5-6; A.C.E. "‘Twin-Track’’ recorder with 
crystal mike and tape and detachable loudspeaker, €70-3-0; WIREK wire 
recorder with pick-up £76-10-0. 
IMustrated leaflets available on request 


SECOND-HAND EQUIPMENT 


case, spare lamp and transformer 
case, resistance model 


SSERES 


complete with speaker—excellent condition 


Sen 





OUR SENSA 





ARE AVAILABLE FOR YOUR CONVENIENCE — WRITE TO-DAY! 


EASY TERMS 
TIONAL STANDARD AND MAINTAINED HIRE PURCHASE TERMS 








Rn. VV. PROPPITT Lee 


Mail Order Dept. A.C.W. Established 1924 
49-51 RNOWSLEY STREET, BOLTON 


Tel. : Bolton 4422 (3 jines) 


Groms : “‘Electro”’ Bolten 








33% 


SANDS 
HUNTER 


UNIQUE EASY TERMS 


ONLY "3% weet, 






























Standard Specto Projector 



























THE SPECTO PROJECTOR 





Fined with 400 feet Spool Arms) 





TAKE A DEKKO! 


ON YOUR EASTER HOLIDAY 


Home Cinematography at 
its best with 


Dekko Cameras & Projectors 






Model 110 
Double 
Eight 

Cine Camera 


Write for fully illustrated Brochures and 
for the interesting “ Dekko News Letters” 


DEKKO CAMERAS Ltd. 


19 Telford Way, E. Acton, London, W.3. 
(SHE 1015/7) 























lens 











case 









7 BeiTpOut ym 


4, 











Beane f fens); 9.5mm. (ifin. tens); 
témm. (2in. bens) 
A.C. Model Cs) ee 
F ACI Model ov 68 
= Dual 9.5/lérmm. 
5 {tiin. or Jin. tens) 
& A.C. Model 43 10 6 
EM AC/0.C. Model 446 10 0 
ia Specto Educational Projector 
é 9. Smm bin COATED tens); lémemn 
& Qin. ¢ ATED tens) 
il A.C. Mode . ae 
i ACJC Mode! asi ie @ 
& 
= The famous 
PAILLARD.- 
i BOLEX 
e Cine Cameras 
evailable from stock 


1416 with f/ 1.4 Switer 


«203 410 


L8 25ft. Double Run, 
72.8 Yvar Focusing 
lens, 


variable speeds, 
csv i? 6 


SANDS HUNTERS 


gef StraHn 
4 











fomdon 





STAGE COACH 
THINGS HAPPEN AT NIGHT 
HANGMAN’'S WHARF 
MISSING—BELIEVED MARRIED 
FANGS OF THE WILD 
NIGHT RIDE 
THE GREAT AWAKENING 
are some of the features in our !6mm. 
sound film Library together with 
Interest, Comedies, cartoons, including 
colour prices average S/- per reel. 
Write for catalogue NOW price Ij- 
post free 
We also have a 9.5mm. sound and silent 
film library. Catalogues 3d. each, 

post free. 


WELLSTEAD & SON 
Home Movie Experts 


12 Madeira Road, 
Bournemouth 


Telephone : Bournemouth 1500 & 4582 


































Britains leading Photographic Dealers 
All goods may be purchased on 7 days’ 
approval against full cash deposit. 


Gem 9.5 and |6émm. Projectors 
For silent film, operates on 200/ 


Can also be supplied for | 


use on 12 of per. oe, & 7"! 
lémm. model 

410 © © down and 12 AB 
payments of G2 13 9. 

95mm. model, £37 10 © or 
£9 7 6 down and 12 monthly 
pevenense off2i §& 


H.-G. rtster 8mm. | 
pote | Will hold up to 400%. 


Cine 
Ficted with a 1 2imm. {/2.5 Taylor 
Hobson bloomed lens, inter- 
Operates at 16, 24, 


carryin ; 
or £14 4 ‘9 down and 
monthly payments of @ 1é 


Specto .. 95 and ltémm. 
"Ss 
Fitted with a 30v. !00w. pro- 
lamp (8mm. lamp is 1 10v. 
$00w.), 


special condenser, and 


silver coated mirror reflector. 


Price : A.C. Models, €36 oF | 
&9 down and 12 monthly | 


payments of G2 6 4 


D.C. Models, £39 or £9 15 | 
down and 12 monthly | 


ments of 212 §& 
G.i.Cc. itmm. Cine Camera 
Takes 50ft. spools iémm, film. 
25mm. {/1.9 Berthiot lens, inter- 
changeable in standard mount. 


| Ensign Popular 





Price <3? 
or ci4 19 Oden nt 2 eee pe 
PAILLARD BOLEX MODEL HIié CINE 


The latest mode! with the new side viewfinder. 
The tenses ficced are: témm. 8 Yvar, 
aaaan, OhA See, ae Yvar 

4188 , 


or G72 3 9 down and 12 monthly paymens of 
au 68 











London Tripod 
Noted for its great strength and 
er Length 24°, extending 
| t tes spike feet can be 


Operates at 16 frames per second. | 
: 47 6 Gor dit & @- 


Johnson i 
For lémm. sound or silent films. | 
Cast arms are carefully machined, | 
and take up to 1,600. spools. 

: @ 4 @ 

Dekke Cine Rewinds 


spools. 
Available 8, 9.5, and !6mm. sizes. 


| Price : ee oo 
| Cinecrafe ' | 
. | Complete with accessories, it is 
| universal in use. Price : 48 19 6 
Wondersign 


ic Titling | 


| Comprises magnetic figures, let- | 

| ters, 8 . etc. (150 characters 

| im eff), coloured steel back- | 

| grounds, and « ficted aluminium | 

| cabinet to hold letters and back- 
ground. Price 47 10 3%. 


Zell-Em Cine Titiers | 
Contains a total of 366 9° letters, 


| symbols, figures, and silhouette | , 


cut-outs, | pair of tweezers. and | ¢- 
| ruled background. Price | oo’ f 12 
me Le - 16 monthly payments of €3 19 11 
ss z. = HH. i lémm. 
wick action, professional type 750 watt lamp 
m splicer for lémm. sound Supplied with a 2° {/1.6 projecuion 
silent, and Gmm. film. | tens, forced draught cooling 
i ¥ mains 
7 6) jene'ad Th pally 
n monthly 
Cine Uncoral’. @ $$ | Gime Set Tn 
Pathescope Mender ... + “eo 4 ie 
Universal Service tandard jection 
. rg — Ss | lamp. Coated 2 1/16 Bullmerer 
» special lubricating Bi 


projection fitted. iz" 
speaker. with trans- 


ya... 

* | former, Price or £35 down 
| and 12 monthly payments of 

: 414 157 


| entirely portable. 


jum table, height adjustable from | 
21° w @. Price CI0 10 6 


You ere invited to take advantage 
of TURNERS more favourable EASY PAYMENT TERMS 
TURNERS (NEWCASTLE - UPON - TYNE) LTD., 
we PINK LANE, NEWCASTLE-UPON-T VINE f. Tel. 23621. 


| 








1153 





es 
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CAMERAS AND ACCESSORIES 


THE SOFIL MINOR is no larger or heavier than s 
standard § typewriter-—entire eq 

tpeaker, amplifier, a leads and transformer 
packs into a single case 

models are avaiable >— 

‘Minor’ sage eee, Ones 

output 

"De Luxe Model’: com- 

prising case for projector 

and separate case for oe for 10° f 

super quality loudspeaker | 


CINE 


Beli & Howe?! 5 
Miller Cine 8 





Sportster, in case a 44 
844194. 1/19 lem ‘2a 1 
Miller Cine * 6-44 fos..{ 2.5 lens cs 18 
Keystone § 2-48 Lp... 112.5 lems a4i (7 
Gic.8 single s¢ cy 19 
Pathe H. Motocamera[/25 lens £28 13 
Pathe Webo 9.5 m cw 12 
<95 17 





eed, (/2.5 lems 


m.for 50° magarines 
magazines {/!.9 lens 
8-44 fps 


Keystone 





SNIP Dejur *!,000" 
Bmm. Propector, built for 
750~. or |,000w. bulbs, 


variable speeds and opt- 


Rewinder 
ais 6 
Gasign Popular Splicer 
x bener 
ai ié 

Marguet Tri-Film Spi 
cer a3 is @ cal framing, 
a! [6emm lead 
‘ as $s © 
Johnson's | Cement 


| of 26 


iMford 


automatic 
perfect condition, 
one only 


#2 10 0 


UNIVERSITY CAMERAS 


, ST.MARYS PASSAGE - CAMBRIDGE 
amo 22. BUTE STREET. LUTON. 16. KING STREET. READING 


mn feted case 








ON THE PANEL 


g whatever to do with National Insurance—Merely an Assurance om our part of our 
re to serve you and help you to enjoy your hobby more than ever before— 


start right. Start at Camera House. 





ind the 
, 5, 8mm 
list ad- 
9.5mm 
t call at 
urban 
ncn 


CAMERAS 


By Dekko, G.1LC., 
Keystone, Kodak, 
Miller, Pathe, new 
and second-hand 
are all available 
on Credit Terms 


BOOKS 


A Library for use 
by customers is in 
our city shop. 
Read then buy 
from our extensive 
technical stock 


ACCESSORIES 
So necessary to 
good filming and 
projection 
Save money and 
buy through our 
**Photo - Savings 
Club "’ 





LAMPS 
signment 
winter 


Pathe ype Cc , 


before ext 


wit | piece 


S/- e post free 





THEATRE 


if you want to 
start a Cine Club, 
need a meeting 
place, or wish to 
show some films 
—our luxurious 
theatre is avail- 
able for hire 





CUTTING ROOM 
Yes, we have 
thought of every- 
thing! A special 
room where you 
can edit and title 
your personal 
movies — and 
there's a dark- 

room too ! 





EASTER 
PRESENTS 
NO PROBLEM 


Give ‘Film Cameos’ 


Full details and 


list S.A.E. 





The 
CITY 


PARADISE STREET, BIRMINGHAM | 


MID. 0747 


1154 


Sales and Service Division of Birmingham Commercial Films Ltd. 


CAMERA HOUSE == 


8 LOZELLS RD., BIRMINGHAM I9 


NOR. iis 














PATHESCOPE 6opresent:- 


THE PATHE-WEBO SPECIAL 


THE WORLD’S MOST UNIQUE CINE CAMERA 


The completely Professional Cine Camera for the Amateur 


Triple Lens Swivel Turret Head. 
Optical Viewfinder. 


Continuous Reflex viewfinder permitting 
framing and focusing of image directly through 
the lens before and during filming 


Six speeds: 8, 16, 24, 32, 64 and 80 
frames per second. 


Operating Indicator with starting knob for 
filming at will, single frames, time 
exposure, continuous filming and safety 
stop position 


Variable shutter totally closing 
Many other refinements. 
Available for 9.5mm. and !6mm. films 


and the 


NEW AND REVOLUTIONARY HOME CINEMA 
THE 
as % oO id 99 


An entirely new and outstanding Home 
Cinema for first-class reproduction for 
every occasion. 


Capacity 900fc. films 
For Sound and Silent films 
Gramophone and Microphone pick-up 


Complete Projector and Speaker contained 
in one carrying case. 


Total weight 35ibs. only. 
Sound speed electrically controlled. 


, TAKE WiTH THE BEST AND 
SHOW WITH THE BEST 


PATHESCOPE LTD., NORTH CIRCULAR ROAD, N.W.2 
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THEODORE PYKE 


Bmm Pailiard - Bolex 
Mm. 6 & Pre Ow 
New (6a 
Brn Paitiard. Bolex (8 


camera 7 Yvar™” 


Case, new ase 7 6 
Smm. Miller, (/2.5 tens 


variable speeds new 
<M 18 2 
Specte [ Proj. 9.S/ 


témm., FOO. arms, new 


cs 15 0 


9.5mm. Pathe 2008 Proj 
Ow. Res ance qa 
Sem. Eumig Pili Pro, 
Wow Resta e case €30 
lémm. GAC. Camera, 
i.9 coat lens, SOf 
spools, new “<4? 64 0 
lémm. Dekko (26 Proj 
S0Ow, new ‘6 @ 0 


lémm Educational 


Specto amp. light 
new cme 10 0 


G.B.Bell & Howell Model 62! 

Seund. This is the new improved 

model of the "60!" incorporating ali 

the lecest American refinements. 

sull at che same price v7 ww 6 

459-164 down sod 24 months at 
434-16 per month 


Ampro new lightweight STYLIST 

lémm. Sound Projector, 7350/1; 

Complete with transformer (168 

£41 down and 18 months at £7-146 
per month 


Ace/Specto |émm. Sound Projector, 

J amp. lighting, pew, complete .. 86 

€22 down and 12 months at 63-148 
per month 


G.B.-Bell & Howell Model 6/3 
Silene 750w, GOO, arms, trans- 
former, new ams 10 6 
£22 down and (2 months at 65-148 
per month. Fitted case €S extra 


Paillard-Botex Model ‘H' Camera 

fieced 7.7. & H. Cooke 25mm, /1.5 

lens. New “i766 8 

44444 down and 18 months at 
a-i-4 per month 


tem. B. & H.-Gaumont 
6 Proj. Ow, new 
a7r.e 8 
8mm. 8B. & H.-Gaumont 
Camera, (/25 coated 
new asa 1s 6 
Sam. Dekke, {/25 
ds, new 





and fitted case 440 © © 
95mm. Dekko, Metal 
body, {/1.9 > lens 


8mm. Dekko | '8A tg 
5S00w. new O99 10 8 
témm. Magazine 
Kodak, {/1.9 lens, vari. 
speeds, fitted case. 
cs @ 6 


95mm. Pathe ‘Gem’ 
Proj., 900%. arms, new 
«x7 10 (6 
9.5mm. Miller Camera, 
{/1.9, vari. speeds 
ci 0 0 


Don't foree >» our Easy Payment Terms your present apparatus is accepted in pert exchange and 
e allowance, therefore, can be credited against the Deposit of goods required 


89a, CL ARENCE STREET, KINGSTON-ON-THAMES 


"Phone : Kingston 0723 (after 7 p.m. Derwent 6819) 


(Entren e reet) 











New and used l6mm. sound and silent 
P films ava e from stock. We specialise 
Z in nothing else and only deal with films 


Lin perfect Jition 


| NEW FILMS AVAILABLE 
FROM STOCK 


ng Beauties'’—100 ft. of 
pictures—silent—no com- 


ecessary <i 10 0 


tin Me aa ne 


RENE Sime 


Track’’—model trains— 
iidren—150 ft silent 
aii? 6 


"Swing 7 Mills Bros., Nat Gonella 
inaf ; xa film—sound 47 10 0 


Ca RR ere Ry Gy 


“Fun on the Run'’—Abbott and Costello 
in a por r Movie Pack <7 10 O 


BOURNE FILMS 


Bourne House 


Winterbourne Glos. 








SOFIL MINOR 


The all-British projector for 16mm. SOUND and 
SILENT films 
Built-in Transformer, Speaker attached to 
Projector in transit. Complete outfit no bigger 
or heavier than a portable typewriter ! 
Cash £99 or Deposit £25 and belence deferred 
BRILLIANT ROCK-STEADY PICTURE, 
BRILLIANT SOUND—free from ‘wow’ 
and ‘flutcer’ 


WE ARE THE SOLE DOISTRIBUTORS 
FOR WALES 
Demonstrations in our theatre or your home 
with pleasure 
De Luxe model has 6 watts push-pull 
output and 9 Speaker 
Cash €110 or Deposit £27 10 6 


We are Sales and Service Agents for other famous 
cine equipment including AMPRO, &8.-T.-H. 
BOLEX, DEKKO, G.B.-BELL & HOWELL, etc. 


CAMERAS. iémm. & Smm. New and Used 
models always in stock: Bell & Howell, Bolex, 
G.L.C., Kodak, etc., from 40 


SOUND-FILM SERVICES 


(Cinema Liaison Led.) 
27 Charlies Street, CARDIFF. Phone: 1615 














8mm. film making takes its biggest yet step forward with 
this brilliant new Bolex Model L8 camera. 


Years ahead of any other 8mm. camera in design and 
performance because it has years of experience behind it 
and built into it. 


Model L8 is a triumph of Swiss engineering by watch-maker * 


craftsmen. 


No other 8mm. camera gives you so much sheer value for 
money, so much proven reliability. 


YOU CAN DO SO MUCH MORE 
—with a BOLEX 





Study these Big Features 


SWISS PRECISION BUILT MOTOR 
Fully governed to run ot constant speed 
no matter how much the spring is 
wound or unwound. Veriable speeds 
12, 16, 24, 32 frames per second. 
Covers everything from accelerated 
ection to slow motion effect. Speed can 
be altered whilst comera is running. 


KERN PAILLARD LENSES. World's 
finest. interchangeable. Standard 
12.Smm. lens con be instantly changed 
for a 1” or 1)" telephoto when desired. 


TELESCOPIC OPTICAL _VIEW 
FINDER. Always shows exact field of 
view. 


LARGE FILM CAPACITY. Takes 
25 ft. of double-B film for bieck and 
white or colour, giving 50 ft. of pictures 
on every spool, 


SPOOL LOADING. Threading 
— only a few seconds. No loop te 
orm. 


BUILT.AN EXPOSURE TABLE. 
At front of comere. 


FOOTAGE COUNTER. Accurotely 
shows arnount of film exposed. 


HANDSOME FINISH. Covered 
fine groin merocaine leather. Edges 
protected with brightly finished metal 
border. Pleated leather lanyard. 
Supplied complete in zip-fastened cose. 


SMALL AND LIGHT. Size 5° x 39° 
x if". Weight only 23 ozs. 


For fully descriptive literature and your Bolex dealers address, write to the Sole U.K. Distributors 


CINEX LTD. (emm. sates) 9/10 North Audiey Street, London, W.! 
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G.L.C. 
Cine 
Cameras 


outlay. 


These ‘ ed cameras have a splendid perform- 
Brice « the finest value in the cine field 


ay Y eserving for yourself and all your 
fre 4s any and years of enjoyment when you 

vest : era. and you could not make a wiser 
the ce tre 

th Mod ngle Speed, 16 frames per second 
_ ang with standard mount 
Optica 


Release button permits use of cable 
Peleasre sakes 5O ft. spools Bram. takes both 
Mraigh« ~ 4 ‘ bie-run 8mm. filer 


25 ft. or SO ft 
Boo! 
_— MODEL 
ited (/2.5 fixed focus Berthiot coated 
lens. fF g PT avie ii 
lémm. MODEL 


Fitted « f 


Price PT 447 


9 focusing Derthiot coated lens 


4 0 
English ment case, with dock and key and 


adjustabl« traps 
For Bn fode ais 0 
For '¢ Mod« as 


ngle lenses available 


@ PHOTAX .ONDON) LTD. @ 


10 CHARLOTTE STREET. LONDON, w 
ee 


Tel [AMgham 6272 








Built-in | 





WINNERS! 


The Movex 8L' Cine Camera 
Smm. movie camera with built-in 
electric exposure meter (Lucimeter) 
coupled to lens aperture control, 
automatically ensuring correct 
exposure. Fixed focus {/2.8 coated and color corrected 
lens. Motor exposes 6 ft. of film at one winding. 
Footage counter. Takes 33 ff. film cassettes 
Price, inc. p. tax £76-15-3 
Ever Ready case £4-14-0 inc. p. tax 


The MOVECTOR 8 


Home Movie Projector 
Powerful Agfa {/1.6 coated 
projection lens. Coated con- 
denser and concave reflector 
High light capacity. Motor 
rewind. Still picture lever 
Tilting and framing devices 
Speed regulator. Extra large 
screen images. Fan ventila- 
tion 
Price £48-19-6, no P tax 
Carrying Case £2-3-3 
(ne p. tax) 
Leaflets from 


AGFA LTD (os acw) 


Deer Park Road, Morden Road, London, S.W.19 
Tel Liberty 4661 


George Childe, 
NEW KEYSTONE CAMERAS 


16mm. 
Model K.50 Magazine Loading 
f2lens coated ... £79 3 6 
f'l.9lens coated ... £98 5 9 
Model A.9. 50ft. or 100ft. 
loading, 
f 2.9 lens coated 





reel 


. £68 15 0 
f/1.9 lens coated £93 7 2 


Modei A.2, as A.9 but with twin 
lens turret, 


{2.9 lens coated ... £87 8 5 
fi.9lens coated ..€110 17 I 


54, ALBION STREET, LEEDS 
Tel. : 28261 














Mr. H. MOTTERSHAW (Director Sheffield Photo Go. Ltd.) Says: 


it makes all the difference to your Cine achievements if you possess a really first grade Cine Camera 
(The name of Mottershaw has been associated with Cinematography since the very earliest days of the 


Filrn industry.) 


You know what a difference it does make with any craft if you possess a really fine tool and this applies 
particularly so to Cinematography. 


lémm. 


Also lémm. 


Paillard 1.16 Camera 


NOW AVAILABLE 
Beli & Howell 


Auto Master 


Magatine Loading Camera, 5 speeds 


including slow motion 


3 tens turret head 


ficced with {/1.5 Cooke Kinic lens. Complete 


with attractive carrying case 


Bell 
load, 5§ 


Auto speeds including 


motion 


& Howell Model 


ci7a iy 6 
153 


slow 
Cooke Kinic (/1.5 lens and case 


ci 0 06 





“The camera with al! the 


movements you could 


wish for "’ 


Price with 3 lenses 50mm 
{/1.4 Switar, |Semm., Yvar, 
728 and 7S3mm. Yvar 
112.8 with latest type 
viewfinder .4288 3 9 


This is the combination 
of lenses we have in stock 
at the time of going to 
press. Other lenses we 
will gladly quote for on 
request Also available, 
Paillard 18 double-run 
8mm. camera with varia- 
ble speeds and Yvar {/2.8 
lens in focusing mount, 
complete with purse 

aso i7 6 





SEE THE NEW 
G.B.-BELL & HOWELL 
MODEL 62! 


@ Modern Stream Lined Styling 

@ Drop-in Spool! Arms 

@ Pre-Focus Exciter Lamp 

@ Re-Designed Sound Head 

@ improved Speaker Case, etc, etc 
2 Case Mode 4225 
| Case Model cive 


Transformer for either 


<n 0 ©o 


GAC. Cine Cameras 
available in both 8 and 
16mm. ‘Well made and 
grins perfect results.” 
akes Standard 50° spool 
in l6émm. (Double run in 
8mm.) lémm. model 
fitted with Berthiot bar 
lens i47 i) 
Bmm. model ficted with 
Berthiot {/2.5 lens 

éwiv i 
Carrying cases £5 3 2 and 
“41 6. We have a 
good stock at the mom- 
ent at the above prices 
it will pay you to buy 
NOW while we hold 
stock. 








The above are typical of the better type Cine Cameras we have available at present-—now is the time to 


buy and we will gladly take most other 


enquiry to Mr 


Cameras on part exchange and offer you a good price. 
H. Mottershaw (Director) for personal attention 


Address your 


GOOD USED CINE EQUIPMENT in guaranteed good condition 


lémm. Paillard ‘“‘Model 16" 
Turret head with Cooke Kinic 
{/1.5 |" focus and Dalimeyer 3° 
{2.9 rear focusing device, vari- 
able speeds, automatic focusin 

ci7o © 

Bmrn. Siemens Model C8 camera 
with (/1.9 Meyer Megoplan lens 
in focusing mount Also 
Schneider 2x Tele Longar lens 
and supplementary viewfinder. 
4 speeds including slow motion. 
| cassette to take standard 
double run film, daylight load- 
ing. Carrying case 659 0 © 

Bmm. Eumig battery driven 
camera, {/2.5 oO 

Phone 22079 for an 

instantaneous answer 

about any of the above 

items. We suggest a 

“Personal” call 

please ask 

HOBSON or 

RENSHAW. 


WE WISH TO 


BUY FOR 


8mm. Emel Camera, with £/2.5 
bloomed Berthiot lens 
0°06 


8mm. G.LC. Animated Viewer, 
with transformer aie 0 0 
A.C.T. Tripod, with Pan and Tilt 
Head, and inciuding extendabie 
unit °° 
8mm. Home Kodascope, with 200 
watt lamp a25 60 0 
9.5mm. Pathescope 2008 Projec- 
tor, 200 watt lamp, complete 
with resistance and case 
a7 668 (66 

9.5mm. Pathescope Model ‘H’ 
Motocamera, with {/2.5 lens 
° 06 


9.5mm. Paillard Model ‘P’ Projec- 
tor, 250 watt lamp, with 
resistance 0°08 
9.5mm. Pathescope Gem Projec- 
tor, with built-in transformer 
°° 

9.5mm. Pathescope ‘H' Projector, 
with transformer <4is 0 06 
9.5mm. and lémm. Paillard DA 
Dual size, 400 watt lamp, with 
resistance t a] 
Bmm. Specto Projector, with 
built-in Transformer 436 © © 
lérnm. Bell & Howell Model 129D 
with voltmeter control, takes 
1,600 ft. reels, 750 watt lamp, 
with resistance a79 08 6 


SHEFFIELD PHOTO Colro 


CASH GOOD CINE CAMERAS 
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95 & l6mm. SOUND PROJECTORS 
!! THEY SPEAK FOR THEMSELVES !! 


MOST COMPACT, EFFICIENT AND CHEAPEST 

SECTORS OF QUALITY YET PRODUCED. COMBINED WITH 
UTMOST SIMPLICITY OF OPERATION 

EQUALLY SUITABLE FOR USE IN CLASSROOMS, CLUBS 4 HOME 


SELF CONTAINED IN TWO BALA 

NO EXTERNA 

12 WATTS UN UTPUT. 

CAN BE OPERATED FROM ANY PLUG OR LIGHT SOCKET. 
TOTAL WEIGHT APPROX. 4 LB. 

NO ADJUSTMENTS REQUIRED EXCEPT PICTURE FOCUS. 
ENTIRELY NEW eat a f- 4 SOUND SCANNING. 
MINIMUM OF SPROCKETS AND ROLLERS. 


COMPLETE SOUND PRO- 

ACE GE JECTOR WITH SPEAKER 
IN CARRYING CASE 

9.5m mee 

l6omm a7 10 6 

Sound unit with speaker and carrying 


case 
9.5mm menwe 
l6mm acs7 0 0 


PROJECTOR AND 

Pp ACE SOUND UNTT, 
SPEAKER and CASE 

9.5mm. - ne 
témm awe 
9.5m. and l6émm. Sound Units only, 
ase 6 


from 


Hire Purchase Terens if required. All Apparatus Guaranteed. Sound units for use with 
existing projectors without alteration | For further particulars send | 0. aca for illustrated brochure. 


ASSOCIATED CINE EQUIPMENTS LTD. 


353 BEXLEY ROAD, ERITH, KENT Phone : Erith 2543 











CHARLES W. BRUCE 


7 WEST ROAD, WESTCLIFF - ON - SEA, 
essex. ‘Phone ; Southend 3676 





Our well-known Convertor Flanges are now in 
demand 
Model |: Enables Leica users to use their Leica Dale End Queen Street 


lemes in standard lémm. thread 
Model 2: Enables Gem. owners to use 16mm. Tel.: Cen. 6055 Tel.;: Con. 6729 


lenses in their Gmm. cameras. Both flanges are BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 
dead accuretely turned, and priced at 21/- . i 
A.C.W. recommended THE NEW AMPRO 


Dozens of repeat orders, compliments, and not 

one single complaint has convinced us and many : T ’ 

happy A.C.W. readers that our Titling Service 

in all gouges, B. & W. and Kodachrome 6 and 

l6mm.. is THE BEST, YET CHEAPEST. Derails: | | . Sou her 
STANDARD WHITE ON BLACK lécnen nd Projector bs zs 

sib enent oa “CO 'ye | | | @ ALLIN ONE CASE, WEIGHING 32Ib. 

9-18 words Lerten pease” * |) | @ 750 or 1,000 WATT LAMP. 

hy: words < — @ SOUND OR SILENT SPEED. 

-18 words s/é _ i 

i KODACHROME | @ VERY QUIET IN OPERATION. 
words 9/é 8/ POO 

1/3 each additional word. Fades 1/3 on 8 and 16 ® 2,000 FT. $ L ARMS. 

mm. 64. on 9.5mm. Wedding Titkes, using your PRICE e _ £157 10 0 

own stills, not much dearer Send full details 

and cash with order Mains transformer ... . £1110 0 

CHARLIE CHAPLIN. We have a good stock i 

of New Prints of nearly of! Chaplin's classics 

in &. 16 end 9S mm. Send for lets of these | | | This is a Projector with a great 

wondert eels of which we have sold hundreds. | future 

eee Projector—Three Gauges : one only Ensign 
4 i, Gam. 16 . and 95 . lovel 

sondien. nm fitted =, complete “bie, lenees, Demonstrations at our branches or 

reels. Price only <9 17 6 | | | ~anywherein U.K. Send for fully detailed 

We ere agentes for the Soundrirror Tape literature 

Recorder Please contact for demonstration. i 























“ Cytpon ” Reers run quietly and evenly. They are made of hard aluminium | 
and are dynamically balanced to assure dead-true running. The edges are | 
machined to a smooth radius to prevent scratching. The 800, 1,600 and 2,000 ft. 
strengthened with steel 
assure long life and durability. All are satin | 


finished and packed in attractive printed cartons, 
coloured according to size. 


reels are centres to 





There are “‘ Cyldon” Reels designed specifically 
for TAPE RECORDING. Detgils on application. 


Obtain “‘ Cyidon”’ Reels and Cans 
STANDARD CANS — inex:~:sive, but of 
robust construction from unplate. 


from your local stockist. 





| Stan- | Oe | Stan- | Oo 
dard = Luxe | Reels | dard | Luxe 
Cans | Cans i } Cans | Cans 








ifs 
2- | 


j | wel 
| ae | ae | 

DE-LUXE CANS—/n lightweight ofuminium ~— | 
embossed for strength and sotin finished. 














Sole Manufacturers: 


SYDNEY S. BIRD & SONS LTD. 


CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDOX. 


Phone Enfield: 2071-2 
1161 











ACE TAPE RECORDER 


@ TWO TRACKS ON ONE REEL OF TAPE 
fd 1 @ THREE TAPE RUNNING SPEEDS 
OD aePUmTARy.| © | GRAMOPHONE, 2 MICROPHONE INPUTS 

@ '2 WATTS PUSH-PULL OUTPUT 
DETACHABLE SPEAKER, 35ft. LEAD 
CAN BE USED AS PUBLIC ADDRESS 
SYSTEM OR BAND REPEATER 
PROVISION FOR CARRYING A MIC. 
LEADS & TAPES IN LID. 
SEPARATE VOLUME CONTROLS 
ON Mic. & GRAM FOR “MIXING” 
FREQUENCY RESPONSE OVER !2 Ke's 
ADJUSTABLE VOLUME INDICATOR 
Measuring only 13° x 18° x 10° complete, 
covered in stylish and durable skin type leather- 
cloth. Mechanism finished in hard wrinkle 
enamel! with plated fittings. Silent in operation, 
F will use crystal, M.C. or ribbon microphone. 
| Will mix mic. with gramophone or radio. 
Supplied with spools and 400ft. of tape. 
| ACOS crystal mic. (recommended) 46 6 0 
LUSTRAPHONE M.C. ontable stand 4S 7 6 
MEICO M (4° 26 t.p.i. socket) ge § 8 
| RIBBON Microphone <8 8 O Send Id. stamp for illustrated leaflet 
| 400 yds G.E.C. Tape, spooled & Boxed 30/- or call for demonstration. 











-ASSOCIATED CINE EQUIPMENTS LTD. 
| 353 BEXLEY ROAD, ERITH, KENT. Phone : Erith 2543 








. GIFFORD BOYD NEW TITLES ADDED TO OUR 

| SECONDHAND PROJECTORS M 

B emm. Dekko, 500 watt. €29 10 16% SOUND LIBRARY 
> 8mm. Kodascope, with case £29 

F 16mm. Sound G.B. L516 ... £80 a 

|} lémm. Sound Vietor £125 with 

| l6émm. Kodascope Mode! B £30 Freddy Bartholomew Edna Best 
KODAK Thomas Mitchell Terry Kilburn 
; lémm. Model K Cine Camera with 
1.9 lens and {/4.5 Telephoto SPY IN WHITE 

£92 10 0 with case, lens hood, etc James Mason Valerie Hobson 














SECONDHAND CAMERAS 

| lémm. Kodak 100ft. Model THUNDER RIVER FEUD 

B, £/3.5 
8mm. Dekko, £/2.5 inter- 
changeable, with case 435 10 0 CAPTAIN KIDDING (Cartoon) 
NEW SKY PIRATES (Cartoon) 
8mm. B. & H. Sportster, 
1/2.5 Mytal, with case cs? 9 A New Supplementary List is in 
8mm. Dekko, {/2.5 inter- course of preparation giving full details. 
changeabie 45 3 Names of all enquirers will be recorded, 
9.5mm. Dekko, {/2.5 inter- and the list sent as soon as it is ready. 
changeable <32 5 


MATERIALS RANELAGH 


95mm. Gevaert, tins of 3 
CINE SERVICES LTD. 


loads, 30ft. super pan 26 11 
3% Robertson Street, HASTINGS 6, BOLD PLACE, LIVERPOOL I. 
Telephone 3030 ROYa! 3006 


£27 10 O Featuring The Rangebusters 
































SAVILLE of YORK 





We do not think you will find a better or more comprehensive service. We stock all the latest and best 
apperatus and accessories, we offer convenient Extended Terms for Payment and we are perfectly sincere 
in our efforts to assist you in every possible way. 





SCOPHONY-BAIRD 
HOME TAPE RECOR- 
DERS 


response 50-8,000 cps. 
at 7hin. per sec. 10 watts 
power output. Fitted time 
indicator and fast rewind. 
An ideal instrument for 
providing running comment- 
aries and background music, 


etc 
€$4-2-6 from stock 
Full details on request 


Freq 











NEW CINE CAMERAS 
!émm. Filmo 70-DE, {/1.5 Coated 
Cooke Lens, Case. €261-19-6 or 
Deposit of 687-44 and i8 pay- 
ments of €11-6-3. 


fémm. Filmo Autoload, {/1.5 
Cooke Lens. Magazine loading. 
Case. i or Deposit of 
£42-13-4 and !2 payments of 
£7-15-1. 


iémm. Filmo Automaster, f/1.5 
Cooke Lens and 3-lens Turret. 
Magazine loading. 175-104 or 
Deposit of €65- and 12 pay- 
ments of £10-6-4. 
lémm. Paillard-Bolex H.16 with 
new Multifocal Finder and tin 
{/1.4 Switar Lens. £206-8-6 or 
posit of £68-16-0 and 12 pay- 
ments of €12-16-0. 
fémm. Keystone A.9, 7 speeds, 
{1.9 Coated Lens. £88-3-1 or 
posit of £22 and 12 payments 
&6-0-}. 


lémm. Keystone A.12, 7 speeds, 
two-lens Turret with matched 


finders. lin. {/1.9 Coated Wollen- 
sak Lens. 16-46 or Deposit of 
024-140 and {2 payments of 
6-148. 

Ditto with lin. (/2.5 Wollensak 
Lens, €75-12-4 or Deposit 
418-18-0 and i2 payments of 
«5-3-1. 

lémm. GLC. f/1.9 Lens, 50ft 


spool loading, £47-6-0 or Deposit 
of €11-16-46 and 12 payments of 
£3-5-1. 





.* BELL HOWELL 
8mm. CAMERAS AND 
PROJECTORS 
Sportster Camera with {/2.5 
Coated Lens, 4 speeds, etc. 
and Case. €57-9-3 or Deposit 
of £14-7-4 and |2 payments of 

£3-i18-4. 

Mode! 606 Projector with 400 
watt lamp, built-in resistance, 
400ft. spool arms. €59-10-0. 
Deposit of €14-17-6 and 12 
payments of £4-1-1. 











ALL THE ABOVE FROM STOCK 





THE NEW AMPRO STYLIST 
PROJECTOR 


A lightweight machine which 
gives excellent results Fitted 
with either 750 or 1,000 watt 
lamp it has an output adequate 
for home use or in a classroom 
and gives most satisfactory results 
Price complete €168 or Depnsit 

£36 and 12 payments of 
£10-3-4. 





PAILLARD-BOLEX 8mm. 
CAMERAS AND 
PROJECTORS 
8 Camera with {/25 
Coated Yvar Lens, 4 speeds 
and Case. £59-17-4 or Deposit 
of £18 and 12 payments of 

&4-1-7. 

M.B.R Projector. Fitted 500 
watt lamp and built-in resist- 
ance, 20mm. Lens. Gives 
brilliant screen illumination 
£68-6-0 or Deposit of £17 and 
12 payments of £4-12-4. 











ACCESSORIES FOR KEY- 
STONE CAMERAS 

Black Leather Case for Models 
A.9 and A.12 with space for 2 x 
100ft. Films and extra lens 
412 189 6 

C.K.3 Filters in Screw-in Mounts 
for Wollensak Lenses 42 7 1 
Kodak Haze Filters for above in 
screw-in Mounts qaQ?7i 


USED CAMERAS AND 
PROJECTORS 
Magazine Cine-“‘Kodak"’, {/1.9 
Lens (Coated), Case. Post-war 
model 72 10 @ 
Cine-""Kodak"" 8B inr 3 
Lens a2 ie 6 





SPECIAL OFFER OF 
BOLEX PROJECTORS 
témm. Bolex G.i6, lace model 


with $00w. lamp, builtin 
transformer. Case. As new 

cep ie 66 
lémm., 95mm. A Bmm 
Bolex G3. S00w. lamp. 
Resistance, Case £92 10 © 
lémm., 95mm. & Bem 
Bolex G.J “Trira.”’ TS0Ow 


tamp, 800%. spool arms, 2in 
and spécial lin. lens for Gmm 








De-Luxe Case 2/4-Blade 
shutter Case As new 
ait7 we @ 





9.5mm. Pathescope 200-8" with 
Resistance im 6 

95mm. Pathescope “HH” 
cig 10 0 


8mm 845, 200w~ 


Kodascope 
amt eé 





NEW AGA 84 CINE 
CAMERAS 
For 6mm. Fitted with buile- 
in Photo-Electric Meter 
coupled to the iris diaphragm 
ensuring correct exposures 
always. Kine Anastigmat (/2.8 
Lens The most advanced 
camera on the market. Takes 
33 ft. chargers of film 
FROM STOCK £76-15-3, 
Case extra 64-144. 
Gevaert Panchromosa FPilns 
in 33t. chargers for above, 
12/9d. each 











FOR PERFECT EXPOSURES 
Weston Master Cine Meters 
£9-15-0, Case extra 19/10. 





SPECIAL BARGAIN 
Bell & Howell Filmotion 
Viewer. Perfect except for 
small crack on viewing screen 

550-0 











LENSES 

Ijin. 1/1.9 Dallmeyer Tele- 
photo for 8mm. Sportster 
ci8 te te 
ipin. (/1.9 Dalimeyer Telephoto 
for Bam. Film Turret Camera 
dié te 10 
(/i5 Oalimeyer Speed 
Standard Mount 
i 4 
lin. 1.5 Coated Cooke Kinic 
2°06 


15mm. 
Wide Angle 


Zin. {3.5 Coated Cooke Kinic 
a25 164 


Jin. (/4 Coated Cooke Kinic 
34 Uy) 


4in. (/45 Coated Cooke Kinic 
<5 16 6 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. ix 
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ASSOCIATED CINE EQUIPMENTS LTD. 


END OF SEASON STOCK TAKING SALE .... MUST BE CLEARED.... 


95mm Pethe Vox complete 

95mm. Aster 72, motor — new 

9.5mm. Aster as above, 

95mm. Pathe Home’ Porta,’ * meter 
driven 

9.5mm. Pathe “ imp,”’ motor driven 

95mm. Coronet, motor driven , 

lérnm. Allarmagne, 300 watts 

V6rn en ry » Alpha, motor driven 

1 6en mn it Animated Viewer, New 

Festa « SOF. Amplifier with 
tpesker » case, 8 watts 

Gs. "N” SOF. Amplifier, 20 ween, 
meter, tone controls, etc. 

Horn type Pressure Speakers, 15 ohms, 
tuitable for use with above 

G.B. \5 ohms speskers, metal case 

Grampieon F.A we complete. 
new but slightly sot 

2 Kw. 200/250 to 10 a volt G.B. Trans, 
Fused for } corcuits 

35mm Premier Splicers 

35mm. Winding Meads (per pair) 

= 35mm. Mecal fim Cabinets 

Strong '2° Speaker carrying cases. covered 

ie in leather cloth, sew 

= TITLERS, New, in original boxes (Letter 

Fa sets extrs) 

bP Zell-Em Letter Seu. New 

» ELECTRIC MOTORS, I/40thhp. New dl 


Se8ene och 


cope 3 ok 
2 


bs 


CONDENSER SETS comprising 2 matched lenses 
* dia. 1° focal length 
ding” te fp Hine tiffin 
“Gem™ 


New patsy Be] 
Folding PROJECTOR STANDS, 4fe. high 





10,600 iémm. 400%. SPOOLS each 8 6d. 
400h.. l6émm. SPOOLS & CANS wil 
' 8 Se a or 1/4 each per 


témm. | Cun Only » tech S/- 











SMALL SELECTION FROM OUR VERY LARGE 
STOCK OF GUARANTEED USED AND NEW 
APPARATUS 


témm. Zeles thon, 500 watts, as new 
lémm. Bell Howell 138 sound 
{eum Bauer, 500w. as new 
9.5mm. Pathe “2008,” excellent 
Send id. stamp with all enquiries. 


NEW PROJECTORS —<!! Pathe, 
etc LATEST 


ete., 
5mm Fy y nts BY PEAK” * and PATHESCOPE, 
CAMERA FILMS OF ALL TYPES. 
ALL ALL CME ACCESSORIES, Lamps, Screens, Splicers. 
Send 34. stamp for 18 page CATALOGUE. 


types by 


Erith 2543 


RITH, KENT. Phone: 


353 BEXLEY ROAD, 





Projectors, 3 to choose £22 10 


00B ess Loy guaran- to 
ng 27 10 


Projectors, oe slightly 427 10 
Ely d models absolutely co | 
£32 10 | 


as new 


500w. Takes 9.5 & l6mm. 460 0 | 
Qe Choice of 3, complete to | 
with c/case and resistance £70 0 


16 Silent-sound projectors £62 10 | 


A/C or D/C 500w. assorted to 
stock. All perfect 


too numerous to list 


Letters, in Felt, Card, Cellu- 


loid, Plastic and Magnetic 


if it's BARGAINS see the largest stock 





£102 10 | 
Are in short NEW 


REENS: supply, always and 
a large stock USED 


20 to 1000 watts. Variety | 


THE LEADING PROVINCIAL 
8mm. and témm. 
SILENT AND SOUND LIBRARY 


NEW RELEASES—NOW AVAILABLE 
TOM BROWN'S SCHOOLDAYS 
(Sir Cedric Hardwick ie Bartholomew) 
Swiss FAMILY ROBINSON 
homas Mitchell—Edna Best) « 
CHEERS FOR MISS BISHOP 
(Martha Scott—William Gargan) 


DRAGNET 
(Henry Wiicoxon—Mary Bryan) 
CAPTAIN CAUTION 
(Victor Mature—Louise Platt) 
TOPPER RETURNS 
Goan Blondell—Roland Young) 
A CHUMP AT OXFORD 
(Laure! and Hardy) 
ONE MILLION B.C. 
(Victor Mature—Carole Landis) 
OF MICE AND MEN 
(Burgess Meredith—Lon Charey, Jnr.) 
CAPTAIN FURY 
(Brian Aherne—Victor McLagien) 
SOME OF THE FINEST !6émm. SOUND FILMS 
Gatatagess ¢ t Giens ips Sous 2/6 





in the Midlands 


HEATHCOTE, tHe camera sHoP 


302, RADFORD RD., NOTTINGHAM 
1164 


'| CARLTON CINE SERVICE 


P.O. Buildings, Cariton, Nottm. (Tel. 58223) 

















John Frost 


Photographics 
Cine Specialists 


CAMERAS 
"Tr Coupled ra lémm. {/1.4 Sonnar 
rangefinder. 





Mine ai7s 
——. 4's. Sennar Telephoto, for 


Tessar. 
ine, (1.9 cre 
¥, 15 Oalimeyer, 
Turret Head and Case , oe 


PROJECTORS 
Model 8B iémm. eal 


odascope 
Threading 
Model B 250w. Sd/Silent tse 
B.T.H. Model 301 750w. First Class 
Condition <14 
Beli & Howell Mode! 138. 750w 
Sound. Complete ‘ 
Pathe “Gem” 9.5mm. as new, with 
polished wood case ; . &s @ 


Agents for Ampro — Bell & Howell-Gaumont 
Dekko—Specto—Pathescope—Kodak, etc. 


PARADE, SUTTON COLDFIELD, B’HAM 
SUTton 1006 


April 


Showers 


may damp your enthusiasm for 
some things, but our friendly sales 
and service policy (backed by our 
confident guarantees) will make 
the clouds roll away ! 

We have everything in stock in the way of 
cameras and accessorics—eend us your 

particular requirements. 





H.P. TERMS A PLEASURE 




















B & TSOUNDHEAD for Bolex 
G96, G3, GI6, ete. 


No Drilling or Fixing Necessary 
Shows both lémm. and 9.5mm. Sound Films 


Write for illustrated Folder— 


BONEHAM & TURNER LTD 


MANSFIELD, NOTTS. ‘Phone 896 (6 lines) 











G.B.-BELL & HOWELL Projectors — 


and Cameras all models. 


B.T.H. Mercury Vapour or Standard ‘ 
| 301. 

AMPRO Premier or Stylist. 

| SPECTO Educational Dual or Standard. 
| PATHE Ace and Gem. 

| DEKKO 750 
| 16mm. 


| DITMAR Duo 


| and a comprehensive range of used 


watt, 8mm., 9.5mm., 


projectors. 











SALES/| B.T.H, G.B.-Bell 

AND $$ & Howell, Victor 

SERVICE | Animatophone,Sim- 

AGENTS | plex Ampro and all 
FOR | good equipment. 


ROYAL 
SUTCLIFFE CINE 
EQUIPME NTS 


The Aw Visual Spe 
55-57 GODWIN STREET 


es sfarns Neqguis 


BRADFORD 


EXCHANGES, ALLOWANCES AND i 


FILM LIBRARIES ALL GAUGES | 


2 





8mm. — 9.5mm. —lémm. REVERSAL 
SUPER PANCHRO 


how available in 3 sizes, the BAUCHET | 


CINE FILMS 
@mbine lat e and colour correction with 
tremely fine grain 
The anti-halo backing cuts out all ‘“flaring’’ 
fund whites where contrast is strong. 
Prices Exclusive of Processing : 
t. x Bmn double run) 1467 
sof 3 Ff 30ft. x 9.5mm 18 3 
Ils of 5Oft. x [6mm 21 10 
ls of 100ft. x [6mm 38 10 
cluding Purchase Tax) 
When professional processing is preferred 
Finishers may be recommended upon 
vest. 


lable from sler or write for Cine List to >— 


1 Dane Street, High Holborn, Lendon, W.C.1. 
= HMAncery 75667 





16mm, QUALITY FILMS 


contact 


Vauxhall Film Hire Ltd, 


The SILENT and SOUND Film Library of 
repute Films for all tastes at reasonable 
rentals Send for our Catalogues : 
Silent, 2/- Sound 6d 


SILENT ltémm. FILMS 
FOR SALE 
From our Comprehensive stock. $.A.E. for lists. 
Trade Enquiries Invited 


lémm. SILENT AND SOUND WANTED 
Exchanges arranged—Best prices paid. 


MOBILE CINE SERVICE 
Programmes from 3 gms. for Parties in the 
HOME or CLUB. 

Please tel! your friends 





ENQUIRIES RING VICTORIA $743 
6 VAU XHALL BA. RAD., LONDON, 6.W.!. 
Service end Satisfaction gucranteed 














PROCESSING 
OF 


REVERSAL FILMS 
2n. D. 8 f mg splitting) 30ft 
9Smm. 34 : tlémn ry 6 100%. lémm. 12). 
DAY SERVICE 
Repairs srea for all Ciné Apparatus 


HOWELL’'S CINE SERVICE 


23 HOLTWHITE AVE., ENFIELD, MIDDX. 
we Enfreld $665 











E.G. TURNER 


SCREEN MAKER 





CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW,€E.17 
Tel. LARKSwood 106! 2 





1 1 6h 














Bic BEN reverberates 
this striking bargain at 
Westminster Bridge branch 


Demonstration model l6mm. Talkie projector 
G.B.-Bell & Howell ‘601’ 

complete with all leads, loudspeaker 

and Transformer, 2000ft. arms, 

takes 750 or 1000 watt lamps, 

**Silent’’ and ““Sound’’ speeds, 

still picture device, reverse, 

motor rewind, very little used, 

perfect order and new condition 


our PRICE£ZIIS OF O 
CINE BOOKS 


Better Colour Movies 
The Complete Projectionist 
Nature & Cine Camera 
Exposing Cine Film 
How to Direct, Script, Pro 
cess, Title, Use Colour...each 
How to Reverse Movie Film 6'- 
ALL American Books in Stock, 
Magazine Subscriptions Taken 
- Send for List 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED 
Ny ; wa r r v . } 


2, ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, s.W.I TRAfalgar 1611 
121, CHEAPSIDE, LONDON, E.C2 - - - - MONarch 2918 
119, VICTORIA STREET, SW.l - -  - - = ViCtoria 0669 
111, OXFORD STREET, W.! - . . - _ GERrard 1432/2239 
24, CHARING CROSS ROAD, W.C2 - . TEMple Bor 7165/9377 
81, STRAND, W.C2-_ - . TEMple Bor 9773/9221 
149, NORTH STREET, BRIGHTON . - = Brighton 285% 














CONSULT 


THE 


TY SALE & 








23, ST. MARY AXE, £C3 


AVENUE 1156/6253 





Easy yrentse any item over £10. Terms 


deposit, bal 12-24 ths 











1AL CLEARANCE OF SECONDHAND | 


PROJECTORS—CAMERAS 
LSmm. Specto, C3! ; 9.5mm. Gem, (28-10-08 ; 9.5mm. 
2, (8-4-4. complete with motor ; standard 9.5mm. & 
imam. Specto, (38-17-4. Two only old type Ace projec- 
, 19/6 each. Ampro projector 750w, £71-16-4 ; l6émm. 


s S/S complete (co clear), 46; lémm. DeBrie 


nd machine, complete, €95; I6mm. Mag Kodak, {/!.9, 

: Iéeom. B. & H. projector, 750w, 466 ; 6mm. 62 

. & H, case, 682-10; Om. Kodascope 8.33, 300w, £32-10; 

m. 200w Kodascope, 422-10; cash only Bmm., 9.5mm. 

iémm. Botex 500w, 2 lenses, Ext. arms & Ladel sound- 

, amplifier & speaker (to clear), needs overhaul 

; 6mm. 8. & H. Turret head camera with 3 lenses, 

jal viewfinder and comb. case. 4116 ; [6mm. Mod. B 
ons (/2.8, 3 cassettes, loaded, 8. 


CLEARANCE ODDMENTS—Postege Extre 
H. iémm. files 
“Goldilocks 


m good condition 

= Dolly's Doings,”” “Jimmy & Jams,” 

“"Ventriloquit” each «35 /- 
“Golden Spoon Mary,” “Soap,” “Reforestation of 
Waste Lands 


. 9.5mm. Sound fine o2 412 Sec 

9003, 9005, 9/02, 9103, 9347. 

to at €4 See T. 9310, 9341 

do. & Se T. 9129, 9348 
D do. 42 Sex: T. 9504, 9505, 9506, 9303, 9316 
Hin Kodak projection lens, 3$/-. Hugo Meyer Correcto- 
scope, 20/- ne Film Viewer, 32/6. 7Shw output 
resist., 40/-. i 6mm. Cassettes for Simplex Pochette, 6/-. 
80h: 16mm. Pan film on Camera spool inc processing, 18/6 
Mo. 2 Selfrecta 52 = 4. As new 
Bjin. Projection lens, bloomed, for Ampro 
Bhin. Projection lens, bloomed, for Ampro 
100%. leader scrip |émm. 6/6; I6mm Haynor Viewer, 


asiwsé 


44-17-4. Photax Pilot Light 18/6. S00~ Output Trans- | 


former, (3-19-4 


Join our 9.5mm. Library, up to date and prices 
moderate 





| 9.Sem. Pathe 


| 95mm. Coronet, motor drive 


"Volcanoes"’ each =58/- | 
“Royal Silver Wedding” each 70/- 


“@6eo. 


173.9 anastigmac 3 
& Howell Automaster, {/1.5 lens, 


_ Miller, 725 tens ,, 
. Bolex 1.8, (/2.5 lens 


THIS MONTH'S A OFFER 
Sem. Pathe Camera, f/3.5 and 


Ros 











outfit 
Payment ent plan, deponit deposit (7-10-40 and 12 
or 24 payments of (1-1 





PROJECTORS 

9.5mm. Dekko, motor drive, and case 
9.5mm. Pathe Ace and transformer 
2008, and resistance 
9.5mm. Pathe Lux, and resistance 


8mm, Specto, A.C. only 

Bmm. Kodak de Luxe, and case 

8mm, eating =F cment motor, and resistance 

Brom. Home K ieee 

l6émm. Model C Kodese Kodascope 

lémm. Kalee, with resistance... C49 

iémm. Bell & Hcwell, Model D. with resist. £69 10 

lémm. Bell & Howell Gaumont Model 601, 
complete with amplifier, - speaker, and ie se 


leads, and transformer, as 
Bell & Howell Masser, Model 142, 

sound projector, amplifier, speaker, crans- 

former, leads, complete, recently over- 

hauled by makers 4132 10 
lémm. Siemens standard model, with resist. pod 4 
léemm. Model C Kod: 
\gmmn, Boll & Howell Peno Model G ~ 
Pathescope dual projector for 9.5mm. and 

témm. films 


eeoeeoeocoeoeeco 





Easy Payment plan, we shall be pleased to quote our 
terms for any piece of apparatus over C10. 




















7 


—_— = —_ es ~~ 4 Se ee 


i, shin en nae Ghee ae Ue 














CINE EXPERTS 


EXCHANG 


LIMITED 


63-66, CHEAPSIDE, LONDON, £.C.2 


Cciry 124-5 


THE CITY CINE DEALERS 


JUST RELEASED—FOUR SPECIAL FILMS 

ROYAL Queen Victoria Memorial, Buckingham Palace. the famous Guards 

LOINNDON. in full dress add colour as they parade for the * Ny Ree the 
Guard" ceremony. includes Sc. James's Palace and ehall. 

LONDON'S Marble Arch, Hyde Park. Set in the Piccadilly Circus with its 

WEST END. famous Eros Statue and Regent Street. Concluding with Theatre- 




















land after dark. 
HISTORIC The famous Tower and Tower Sridge, St. Paul's, introduce the 
LONDON. City of London. Trafalgar Square with Nelson's column. “Old 
Curiosity Shop” immortalised by Charies Dickens. Westminster 
a — for its many gee enter tty 
LONDON in a country-side 
SPRING. pone gy Loney Tier eden 5, Regents Park (home of the 
Zea), Hyde Park and Grean Park provide satin for London 
og 

lémm. 100%. Kodachrome, G3 10 © tiustreted leaflet sent 

témm. 100fe. Biack and White, dt 12 6. on rejuest. 

NEW CAMERAS | NEW PROJECTORS 

HI6 Pailiard Bolex, {/1.5 Cooke coated fone, 5 speeds, | iémm. Ampro Stylist, 750 watt lighting, 4 watt sound 
triple tens turret, critical § s. | output, very silent running, small and compact in one case 
loading ee nee | a er 
With three lenses ‘ ass |? 06. ye Paillard Bolex G3, 750 wate lighting, stills 
i6émm. Keystone Model Ai2, {/1.9 coated lens, d erse projection al 666 
and intermediate speeds, |00ft. spool loading «98 iT) ed ois Ditmar Ovo, $00 watt lighting, still and reverse, 
lémm. Keystone Model A9, (/2.5 coated lens, 46 | complete with resistance ain ¢é 
intermediate speeds, 100ft. spool spec! landing NT iT cam. Bet! Howell-Gaumont mode! 613, 750 watt 
HB Paillard Bolex triple lens turret, {/1.5 Switar, coated %, stills and reverse, 800. spool arms @85 10 6 
lens, 5 speeds, single frames, semi-automatic wf | wt igen. Specte Educational, 50 volt, 250 watt lamp, 
206 & @ | built-in transformer mee 
With three lenses aa7e 15 > | oe Specto Standard, 30 voit, 100 watt lamp, 
8mm. Cine Nizo, f/1. 9 and 2 ‘coated lenses, sliding | built-in transformer ewe 
turret, 4 . back wind pt mye dy 172 716 | 9.5mm. Specto Standard, built-in eransiormer O36 0 @ 












8mm. Pailiard Bolex model LB f 
coated lens, 4 is, and case £59 17 6 
8mm. Bell & Howell-Gaumont mote 
pow {/2.S coated lenses, 4 x “ 


oy Dekko, (/1.9 lens, dsome, 
single frames .. 
9.5mm, ‘H’ ee, an 


si NEW MODEL S/HAND PROJECTORS 
62! Bell & Howell-Gaumont 8mm. Kodascope 30, 
Compact Sound Proj amen. Ko Sar 


mod pM, 








The successor to the Model 
Ot with new improve 
ments. Modern Streamline 


.@ in spool arms, . 
pot poe ese lamp, re I6mm . Viewor, 400 watt lighti 
‘aah os sound head, 750/ sell complete with 
iF watts lighting, sound | resistance coe. 409 10 6 
and silent speeds _ 6-9.5-i6em. Paillard —— $00 

2 | , att gear drive, com- 
0! Standard model with 12° external speaker, ay ie 6 plete with resistance and case 
DEMONSTRATIONS DAIL mie 





I a ea a 
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DOULLUNDS 


Photographic Service 


CINE CAMERAS 


Smm. Gi.C., 25 Ciner, costed 
latest model, excelient 


— Cinemester, § 2.5 coated tens, built- 


stor, case excellent ol 
oan ‘Ginn Kodak, 1/35 tens, exciient C22 
Smm. Revere, magazine loading, {/2.8 

Bausch & Lomb, excetionc 
Srmm. Siemens, {/2.5 lens, with tele 
attachment, case, good 
9 Semen Pathe Motocamera, (/).5 lens 
case é 
lorem Kodek a6 — 50%. load- 
e +. case, 
an 8, oe te loading, {/3.5 
omen y sd Cine Kodak, {/'.9 
tens 
t6enen. Ensign Kinecam, tin. £/1.5 
Dallimeye peed, three speeds, case 
ce Ditmar, {/2.9 Cassar 2 speeds, 


very good 


very good 
lémm. Siernens, turret head, {/1.5 
ever Speed, case, very good 
Victor Model $, turret head 
(/1.9 Dalimeyer; 4in. (/4 
limeyer Telephoto, case, good 
lérmmm. Cime Kodak Special, |00fc 
magarine ading with tin id; 
{72 4:n. 172.7 Kodak lenses 
endition 
Ibmen Bei & Howell Filmo I4iA, 
max, case, excellent 
Kodak Model E, 00M 
{3.5 Kodak tens, good €45 


cas 
ro 


loa i 


CINE PROJECTORS 
lémm. Kodascope Model 1, 750 - 
watt, case, resistance, very good 
lérmom. Bell & Howell deandard, 
case, resistance, in good working 
order 22 10 
lémm. BCA. Sound Projector, 
complete with transformer, speaker 
and case, fair condition 
Srmm. Paillard Model KB, 400 wart. 
transformer, case, good condition 


LENSES 

For t6mm. Cine Cameras 

Bin. (/3.5 Dalimeyer Telephoto, 
Dalicoated, new 

Bin. 1/35 Dalimeyer Telephoto, 
good condition 

Bin. (/1.9 Dalimeyer Telephoto, 
Dalicoated, new 

Jin. (/38 Tele-Menar, very good 
cond: tion 

Bin. 1/28 Yvar, coated, click stops, 
with case, new 

Simm. (/45 WHeliar, adapted 
ey TY Cine Kodak, good 

lin. 1/1.5 Primoplan, good condition 

[2.9 Hugo-Meyer, 
mount 

lin. 1/15 Dalimeyer Speed, new 

lin. 1/2.5 Wollensak Raptar, costed, 
for Keystone, Revere, etc., in excel- 
lent condition 

lérmm. (/2.8 Yvar, coated, the latest 
wide angle lens, new 

iSmem. f Yvar, coated, wide angle 
tens, new 


as 
£0 


for 


tin. in focusing 





EASY PAYMENTS may be arranged on 
any item over €10, with the balance pay- 
able in convenient monthly payments 


Full particulars on request. 


For 8mm. Cine Comeras 

iin. £/1.4 Cooke tvotal, coated, wide 
angle for B. & H. Sportster, new 

9mm, 1/2.7 Kodak, wide-angle lens 
for Binm. Magazine Cine Kodak, 
good condition 


£32 





28. Old 


LONDON, W.! 





THE NEW 
8mm. KODASCOPE 
“ EIGHT-46 ”’ 


This popular projector is now available in good 
supply, and to save disappointment we advise you 
to see this projector at once and make your 
— while stocks are good. The projector 
200ft. is ; the tens is a tin. 

fh 4 Kodak Projection Lens, coated ; the lamp is 
200 wart, 100 volt; power rewind ; the supply, 
A.C. or D.C. is 100 volts; there ‘is a built-in 
resistance. The projector is easily tilted by 
unscrewing an accessibie clamping knob. 
Finished in a handsome grey crackle. Price 
£33 0 0 Or, by our Easy Payment Terms 
may be purchased for a it of 

8-5-2 with 12 monthly payments of £2-2-2 or 
— 8-4-2 with 18 monthly payments 

éi-t 


Bond Street 


Tel. : Regent 5048-9 
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VOL. XIV. NO 


APRIL, 1951 


Published from Link House, 24, Store 
Street, London, W.C.1, on the 14th of 
the month preceding the month for 
which it is dated, Annual subscription 
10s, 44. poss paid, Overseas IIs. 


Edited by Gordon Malthouse 
a 
Assistant Editor, Peter Jordan 
CONTENTS 
Leader Strip: Judging the Ten Best. 
By the Editor a 
You, Too, Can Make Split-Sereen Shots 
By W. M. Van Essen, FRCS. 
The Easy Wavy to Successful Filming 
By the A.C.W. Enquiry Bureau 
Splices. By D. Collins 
Wanted: A Standard of Sereen Bright 
ness 
1950 Ten Best Premiere 


Cit WORD 





Ideas Exchanged Here , ea 

My Way of Filming the Cup- Final. By 
D. ©. Samuelson ; 
t Your Cinema: beth Alive! By 
Leslie Wood 

Running Commentary : ‘Red Lighting 
for Exteriors. By Sound Track 

Amateur Film re : Faet and 
Fiction 

It's a Deal!: A Script for Filming. By 
Oswell Blakeston 

fmm. and 9.5mm. Vanish it the 
Prize List : — 

Pages from a Lone-Worker’s Diary. By 
J. Verney ; : 

Odd Shots. By _—— H. Sewell, 
F.R.PS ; ; 

Provincial a of the 195 0 Ten Best. 
(Booking Arrangements) 

‘ ine Bookshelf 

We Test the New Apparatus 

Where to See the 1949 Ten Beat 

A Plan for Your Holiday 

News from the Societies 


Films for the Home Show 





f DOYLLON DS _ Pmmicerapnie ‘service 


CINE CAMERAS 


8mm. Eumig, {/2.5 lens. electric 
drive, E.R. case ais 
8mm. G.1.C., {/2.5 Berthior, new a9 
8mm. Bell & Howell Sportster, 
£/25 lens, new és 
8mm. Paillard-Boiex H8, turret 
head, with three lenses, case ai 
9.5mm. Pathe De Luxe, {/2.5 lens 
9.5mm. Miller, {/3.5 Cooke é 
lémm. Magazine Cine Kodak, {/!.? ‘ 
lens 
lémm. Keystone Mode! A-12, «wo- 
lens turret, {/2.5 Wollensak, new 
lémm. Paillard-Bolex Hié, with 
three lenses, case, new , 414 


LENSES 
lémm. (/1.5 Meyer Wide Angie 
Piasmmat, new 
liin. 1/28 Meyer, for standard 8mm 
thread, new 
lin. (12 Cooke Speed Panchro, 
coated, fin. thread, second-hand cit 
lin. €/3.5 Cooke, fixed focus, fin 
thread, second-hand Qi? 
2in. 1/3.5 Telate, lin. thread, second- 
hand £12 10 


cié 10 
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CINE PROJECTORS 
433 0 
200 watt, new <4 19 


8mm. Kodascope Eight-46, 200 watt, 
new 

Bmm. Agfa Movector, latest model, 

8mm. U.C.C., 500 watt, transformer, 


second-hand aot 10 


8mm. and témm. Ditmar Duo, 500 


watt, resistance, new a1 12 


Smm. Paillard MBR, 500 watt. rew... 448 0 
9.5mm. Specto, 100 watt, new Mm 06 
95mm. Home Movie, complete, 


second-hand 
lémm. Ampro Sound P m 

750 watt, complete, second-hand «7s 66 
lémmn. Ensign 180 Projector ase 6 
lémm. Kodascope B, self-chreading. 

with case, second-hand <37 10 


Specto Dual, iémm. and 9.5mm., 


900'*. spoc! arms a45 15 





lémm. HOLLYWOOD MUSICALS! 
We offer a complete range of these 
lémen. sound films at this attractive 
price (the list price is 47 10 6 each). 
Length 400ft. Each: 

“@ 5s ¢6 








428. Strand 


Tel. : Temple Bor 6009 
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By THE EDITOR 


Judging the Ten Best 


7 
W e have t got back from our seventeenth 
wisit to Switrerland this month. ‘Temorrow 
we shal) be ¢ g again. We have also been 
to most European countries this side of the 
lron Curta: i to many islands and out of 
the way ple All these we have seen 
through w eves, for it is your films, 
entered for the A.C.W. Ten Best Films of 
1950 Competition, which have shown them 
to us 

We have ranged through a tremendous 
Variety of representations of aspects of work 
and pley We have attended scores of 
holiday carps, gone to factories, wandered 
l over Britain, been introduced to hundreds 
farnilies. We have sympathetically noted 
r attempt » enliven the dull, common- 
round ith events of your own 
h profusion of comedy and 

ided on our screet 
ious range and extent of the 
1950 Ten Best have rather 
It much exceeds last year’s 
rtainly by far the largest ever 
competition in this country 
d, in the world) since 
+ began. And yet film stock 
t last year, and the weather 


bmitted 
rrhaps, 
ateur fils 
s difficult gre 
. horrt 
om 100ft. to 1,000ft. 
It is tr that we recognise a small 
t as having been produced in 
rules provide for the sub- 
1950 films provided some 
m them during the current 
t It is truc, too, that some 
forced to use out-dated stock, 
jority of entries are entirely 
of which run to 1,000ft., 
the producer of the cameo 
from 100ft. to 400ft. has, we 
e, turned up in force ; and it 
“id if he is not strongly 
he prize-list, 
of writing we cannot say of 
ill consist but we have seen 
that this year’s programme 
emarkably interesting one— 
ularly gratifying in view of 
Festival of Britain will 
ovK pread opportunities and 
titi 3 f esenting good amateur work. 
The « reasing size of the Ten Best 
entry « s us to a step which we are 
afraid is | be unpopular: next year 
we must the closing date by several 


TEM BEST PREMIERE, PAGE 1185 


oportior 


trants wer« 
t the gre 


weeks. The rifting of so great a mass of 
materia!, fascinating and stirnulating though 
it is, becomes a physical strain when it has 
to be compressed into a strictly limited 
period—printers and block-makers can’t 
wait. And every entrant—and every member 
of the audience—has the right to expect that 
each film, the simplest no less than the very 
elaborate, shall be appraised with meticulous 
care. 

Time to Stop 

We have given (and are giving) that care, 
but there have been occasions when we have 
had to abandon a scre“ning session because 
signs of lassitude he” segun to appear. The 
danger signals hae taken the form of 
impatience over common errors; if that 
occurs it is time to stop at once. A judge 
should try to be sympathetic. He should 
try to get into the mind of the producer. 
From impatience it is too easy a step to 
intolerance ; and intolerance betokens fixity 
of ideas and narrowness of outlook. 

There is, however, another reason why 
we should welcome more time for the 
judging. In previous years we have had to 
pass over a number of promising films 
because they contained defects which denied 
therm prize-winning status, while all the time 
it was apparent that the removal of the 
blemishes would have enabled them to 
reach a standard higher in some cases than 
the selected films. It has irked us a good 
deal to see potential success go unrealised, 
and this year we decided to be troubled with 
conscience no longer. 


Cuts and Alterations 


It is part of A.C.W.'s function to advise 
on amateur film-making, and so far as the 
result is concerned it seems to us quite 
immaterial whether the advice is unsolicited 
or whether it is specifically requested. This 
year, therefore, we have suggested cuts, 
alterations and. re-arrangement to the 
producers of a number of worthwhile films 
which, in the form submitted, would not 
reach the final round but which contained 
all the necessary ingredients of success. 

In doing this we do not think we have 
been unfair to those entrants whose work is 
not of such quatity that mco excisions and 
re-arrangement of shot and sequence could 
redeem it. Obviously, the quality has to be 
there already, only waiting to be presented 

(Continued on page 1226) 
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You have often seen in pro- 
Jfeasional flims 4 plit-screen 
shots—such as that in Jolsen 
Sings Again where Larry 
Parks shakes hands with him- 
self — and probably thought 
that this sort of trick effect 
was purely for the pro- 
fessionals -—or those few 
amateurs fortunate enough 


Special. Not a bit of it! 
Using the easily- made 
gadget described here you 
could toke s plit-frame shots 
with even the simplest 
camera, end, ff you like 
experimenting—-and whe of 
us doesn't? —-will find plenty 
of scope for this ingenious 


fo possess an expensive 
camera like the Kodak 


YOU, TOO, CAN 


effect. But don't overde tt, 
Please! 


MAKE SPLIT-SCREEN 


SHOTS 


By W. M. VAN ESSEN, F.R.C.S. 


An old Bourn-Vita tin and other 
oddments of junk provided the materials 
for my home-made miatte-box and, 
although the workmanship is of a 
distinctly low order, it has produced 
split-frame shots in which the dividing 
line is quite undetectable. The 
constructional details are clearly shown 
in figs. 1 and 2-—the measurements are 
not critical ; a common baseplate carries 
camera and matte-box, and the latter 
can be moved fore-and-aft in the usual 
way to clear the lens. The only real 
difficulty I encountered was in getting 
the camera lens aimed exactly through 
the centre of the box, but I was able to 
make final adjustments after examining 
trial exposures on positive film. 

In use the apparatus is set up as in 
fig. 1; the tin mask is shown in position 
for filming the right-hand half of the 
scene, its edge aligned with centre marks 
on the box. The shot is timed in seconds 
and the film wound back a corresponding 
number of feet; the mask is then 
shifted to the second position, with its 
edge lined up on the same marks, and 
the left-hand half-frame exposed for the 
same period. 

I tested the gadget by exposing three 
frames of positive film on the garden 
skyline as follows: (1) Right half 


Repeating 2, rewinding one frame,” 
repeating 1. 


two masked fields.) 


I used Ilford positive film which I” 


(Thus superimposing the 7 


4 

& 
§ 
3 


> 
4 


rated for this purpose at Weston 1.5, © 


giving an aperture of f/2.8. After simple ~ 
processing in MQ and hypo, the little ‘ 
strip of film was quickly washed and ~ 
Each frame was then printed in — 
the enlarger so that the perforation holes — 
showed, permitting accurate measure- — 
The results of the ~ 


dried. 


ments to be made. 
test are shown in fig. 3. 


It will be seen that neither mask- ; 
shadow reaches the centre-line, so that © 
a strip of over-exposure might be ~ 


expected when such images are super- 
imposed. 


and is in fact indistinguishable from a 
single shot made without a mask. The 
apparent separation is in fact exactly 
compensated by the progressive fading 
of each unsharp edge. If the masks 
were in sharp focus their images would 
meet in the frame centre. 

What are the relative merits of sharp 
and unsharp masks? Sharp masking is 
exemplified by the system used in the 
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Yet the combined image : 
shows no evidence of a -lividing-line, © 





et 


Sou ads oa 





Cine-Koda! 
actual fra 


mumeciats 


great adva! 


mum p 
availal le 
(b) cor 
arresp ct 


- ne 


e In sy 


manufac 
4 not int 
but it 
Bhots of 
in ar 
of arth: 
joint 
Show: 
effect 
Pp set 
even 
The 
By the: 
Ofte: tr 
Bhould ! 
Pigid tr 
@re « 
ap< rtur 
@oubk 
will r 
Bulky 
Bome | 
So that t! 
fo lx 
posit : 
Ob 
age « 
by mm 
stopp 
these | 
pretting 
the 
Let 
Assur 
16mn 


Special; tiny masks, of 
lumensions, are imserted 
front of the film The 


ures are (a) that the maxi- 


screen area is always 
action without ghosting, 
masking is obtained 
shooting conditions, and 
me apparatus is required 
camera 
the greatest accuracy in 
however, a dividing lint 
ntly visible on the screen 
il system for comparison 
tific nature for example, 
al film on the treatment 
ranges of movement in a 
i after an injection were 
side on the screen. The 


tirely convincing and the 


sible dividing line was 
mask-shadows provided 
x blend invisibly, and so 
stem for trick-shots. (It 
© necessary to add that a 
freedom from gate-float 
conditions.) At wide 
necessary to keep the 
vell separated, or ghosting 
he apparatus is rather 
is to cut off the field of 
mpensated view-finders, 
x finder, for example, has 
the less accurate top 


e mask im- 
ide sharper 
and by 
But are 
methods of 
isking with 


system / 


have a 


hal 





Fig 3 


lens. The subject is at a distance of 
10 feet and the matte-box is 5 ins. 
long In order to obtain sharp 
images of both subject and mask, allow- 
ing a circle of confusion of 1/1000in., 
what aperture must be used and on what 
distance must we focus the lens ? 
let D1 Farthest sharp plane 

[2 Nearest sharp plane 

I Focal length of lens 

Circle of confusion 

Find | Focal point 


H Hy perfox al distance 
f Required aperture 


(1) The focal point is given by 


D2xDix«2 §xi20x2 
oe ~ OF 


D2+D!1 §+120 

We must focus our lens on 9.6 in., 
which is a nuisance but not a serious 
difficulty. 

(2) Either the nearest or the farthest 
sharp plane can be used to find the 
hyperfocal distance, thus : 

FxD2 (FxD1) 9.65 (9.6x120) 
onbiteain inte: i “ oman on $0.4 


F-D2 (DI-F) 96-5  (120-9.6) 
This figure has no practical application 
in this case but is a necessary factor in 


the equation for required aperture. 
1000 


(Si +. L, 


96.2 


He 10.4 (Continued on page | 184) 








Tae «84ST 
SUCCESSFUL 
FILMING 


WAY 


This is the third instalment of the A.C.W. Guide for the ‘Camal* 
Worker, which is designed primarily for the amateur who does 
not wish to delve deeply inte cine technique, but wants to know 


enough to get by It 1s based largely on the 

Enguiry Bureau over the past four years T 
(in the February issue) dealt with presentation. 
described the miramum requirements for successful Alms 
this, the third instalment, we deal with camerawork 


Before you start on your filming it is 
absolutely essential that you ask yourself 
at whom the results of it are to be aimed. 
So mary amateur films fail because the 
producers have made them without any 
particular audience in mind. They think 
only of themselves—never of the people 
who are going to see the films. It's natural, 
of course, for the beginner to aim his first 
few reels at himself, but he finds that his 
own enjoyment is heightened by the 
appreciation of others, and in that way 
comes to admit the need for an audience. 
Filming would be quite pointless and 
unrewarding if no one but you ever saw 
your films. 

So when you go out with the camera, have 
a rough idea what you intend to film, assess 
its audience value and allot the right footage. 
Would your wife or your mother like that 
bit ? Would this bit appeal to your friend 
up the road ? Discover and overcome your 


weaknesses : uncertainty as to shot lengths, 


9.5mm. needs no championing. it is the pioneer gouge, 

for which many thousends of amateurs hove a real offection 

since through it they hove been introduced to the delights 

of home movies Many 9.5mm. folk ore content with 

casual filming, but if they would use o tripod now ond 

again, os this member of the ipswich A.C.C. is doing, they 
would be astonished by the gain in quality. 


tes gent fo Our 
first tnstalment 


Last month we 


And in 


if, like joon Greenwood, here seen with her G.-B.-Bell & 
Howell Sportster, you use Bmm., you hove a wide field 
before you Don't think thet, becouse i is the smallest” 
of the gouges, it is impossible to produce as good results” 
with it as those yielded by the lerger sizes Bown. ime” 
hove appeared among the A.C.W. Ten Best 

tendency to excess panning, 
interest in trains and water-falls, and so on. 
It is an admirable exercise to take an empty 
camera to some event such as a point-to~’ 
point and shoot imagimary coverage ; after 
each “shot”’ see what footage you used and if 
you had correctly made the lens and other 
settings, and at leisure decide if you were 
right. 
Handling the camera 

Having read the instructions, practise 
loading until you have completely removed 
any uncertainty. Always keep the inside of 
the camera scrupulously clean, particularly 
the gate mask and the film path, using a 
camel-hair brush for these. Don't blow on 
them! Don't polish the lens too often, 
Indeed, touch it as little as possible. Don’t 
oil the camera unless the instructions say so. 
Get to know how long the motor runs, but 
acquire the habit of winding after every two 
or three shots 

Two familiar Unnecessary Worries: it 
does mot matter if there is a bubble or 
blemish in the front element of the lens, 
and it does mot matter leaving the camera 
wound up for a few weeks. But it does 
matter leaving it in the blazing sun when 
loaded, as the film goes sticky in the heat and 
may jam. It does matter exposing the lens 
unnecessarily to sea breezes, and storing 
the camera in a damp place. 

Here are the most mmportant and 
don'ts on the mechanical aspects of filming: 

(1) Practise and adopt a steady stance 

(2) Avoid panning. 

(3) If you cannot avoid panning, at least 
only do it either extremely slowly, or follow- 
ing a moving object. 


excessive © 


do’s 
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Poilierd-Bolex deserves a good tripod, as the hoa. 
of the Birmingham Cine Arts Seriety knows. if you 
luchy enough tw own o de luxe comera, don't skimp on 
| the occessories. 

(4) Decicdks sbout shot lengths. You 
have seen average shot lengths of 5 
nds recorded in A.C.W. for some films 
you ma ive read advice to beginners 

books urging not less than ten seconds. 

ll, the latter is right. Only in fully 

ned films do shot lengths get shorter 

use they are closely linked and do not 

uire individual perception by the audience, 

is required for your more disjointed shots. 

bt 10 seconds minimum. 

any writing, read it clearly 

: is gives the correct time. 

{5) Decide and stick to a drill for camera 

disastrous disappointments 

rom distant shots made with 

lens st focused for the last close-up, 

the lens cap not removed before shooting. 
useful arili is 

(a) Set viewfinder 

(b) Set carmers speed 

(c) Set lens focus and positior 

(d) Set lens erture 

fe) Rehears t 

(f) Shoot 

(g) check footage 

th) Win casary 


after shooting 


will not apply to a fixed-focus 
camera without parallax- 

der, and what more clearly 
value to a beginner of this 


Iterns (a) t 
single sp 
adjustable viewfi 


madicates the 


simplification ? Because, even as we compile 
this series of hints for the more casual 
cinematographer, we know he won't be 
bothered with this drill—unless he can see, 
as an example at first hand, some experienced 
and competent cine man who will be doing 
it from habit. 

Item (d) is the beginner's biggest worry. 
We deal with it below under “ Accessories.” 
Itern (¢) means, e.g., that if you are going to 
pan with part of a procession, then do a 
practice pan on some similar earlier part 
thereof. (f), “Shoot ...!” should be 
done calmly. You know the man who 
dashes wildly around in a breathless state, 
always trying to catch up with himself. 
He will never make a class cameraman. 

Under constant conditions you can save 
time and trouble by setting the lens and 
finder to “average” conditions: ie., 
prevailing stop number and 15 feet distance. 
Remember : 

(i) focusing errors matter far more in close than in 

distant shots 


(ii) the depth of focus increases as the aperture 
gets smaller; for example, at f/11 with a one 
meh lens of fixed focus, the sharp focus depth 
is fromm 5 feet to infinity, whereas at £/3.5 it is 
only from 9 feet to infinity. 


there is no such thing as a “ universal focus ” 
lens. Their correct name is “ fixed focus” 
and they are so set that at full aperture they 
are just in focus at infinity. With subjects 
closer than about 8 feet you must use a supple- 
mentary lens. ‘The lens required is a simple 
bi-convex of focal length equal to the distance 
from camera lens to subject. 

(6) Quickly get to know “unfilmable”’ 
subjects such as bleak moorlands and vague 
sea shore scenes in drab weather. If you 
must film under such circumstances, stick 
to close shots. 


Accessories 

Film is expensive and the beginner soon 
realizes that risks, unpreparedness, mistakes, 
and lack of decision in what to film cause 
both disappointment and irritating financial 
loss. We place the three near-essential 
acces.ories employed to reduce these errors 
in this unusual order : 

(1) List of what you propose to film 

(2) Exposure calculator. 

(3) Tripod. 

Add to these the following desirable 
accessories, also in order of importance: 

(4) Lens hood. 

(5) Camera case. 

(6) Filters 

(7) A congenial assistant or friend 

(8) The rest, including all gadyetry. 

Some notes on these eight points : 

(1) The only alternative to this is a very 
clear brain backed up by previous careful 
weighing-up of form. If more beginners 
would take this particular bit of advice they 
would be happier men. 
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(2) Get a photo-electric exposure meter 
if you can afford it. If not, we advise a 
comprehensive exposure guide, with whict 
you will get top class results so long as your 
interpretations are consistent. ‘ou can 
further save money and speed the acquisi- 
tion of experience by compiling a 
data book and recording any difficult shots, 
so that you can with certainty repeat effects 
that pleased you. 

(3) Very few people are capable of holding 
the camera steadily. The result is irritating 
swaying about of the projected picture and 
lack of sharpness, impairmg image quality. 
It also increases the evil tendency to pan. 
We earnestly advise a tripod. If you refuse, 
then a unipod or a “ chest-i-pod,” or even a 
home-made leg consisting of a 5-foot 
bamboo with standard }-inch Whitworth 
bolt secured to the top. 

(4) Often this is a part of the camera or of 
the lens fitted, but if not get the best vou 
can afford: it notably improves quality. 

(5) A cheap camera case can always be 
picked up by advertising or enquiring of the 
dealers, so there is no excuse for being 
without. The advantages are that it keeps 
camera and lens aad intimate accessories 
clean and accessible. 

(6) Filters are the first step to improve 
image quality and make possible some 
specialities in the way of effects. See tests, 
below. 


(7) Patient readers who like re-arranging 


things will quarrel at congenial assistants 
being listed seventh, but we are entitled to 


our opinion! As for the infinite range of 
gadgets, to which we give cighth and last 
place, these include ordinary faders, iris 
faders, diffusion discs, effects box with 
masks, delayed action releases, cable releases, 
shot timers, frame counters, waist-level 
finders, rangefinders, and so on. 

Perhaps we should mention that the ideal 
tripod includes a heavy and smooth-werking 
pan and tilt head, and that we are assuming 


How would you like to own a Cine-Kodck Speciol ? This 

one belongs to Or. H. Mandiwall, F ALP.S.. here seen using 

it during one of the Hounslow PS. Cine Section's social 

evenings. tHe hos o Mogarine Cine-Kodok as well which 
he uses for holiday filming end similer subjects. 


supplementary lenses, needed with a fixed- 
focus camera lens, to be reckoned as part 
of the camera. It does not pay the beginner 
to embark too soon on trick and special 
effects ; he must first learn enough technique 
to be able to “ carry” such effects. Heavy 
make-up looks horrible on an unwashed 
face! The amateur cine man must never 
lose sight of the fact that his projected 


. 


Nice job, ien't 0? = it's the Beli & Howell 70 DA, and the 

hand that holds it belongs to Guy Middleton. An enthusiostic 

emoteur cinematographer, he has got @ bettery of gleaming 
accessories to go with it 


picture is compared for quality by the 
casual viewer to the only known yardstick : 
the slick and glossy Hollywood product. 
That is why the wobbly camera, the shot 
you cannot properly see, and the overlong 
or woolly sequence are so rudely received. 

It is important to get to know the sound 
of your camera, both when it is running 
normally with film and when it is empty. 
While you should not werry about it, you 
may get occasional trouble. A slight jam, 
torn sprockets, and the camera goes on but 
the film doesn’t; you open the door when 
told by the footage indicator, and find you 
have filmed nothing. General causes are 
wrong loading, bent supply spool, or one 
of the rare and serni-inexplicable jams that 
occur in very hot weather. 

When you hear any tell-tale difference in 
sound, investigate by feel in the dark or in 
a changing bag made of black-out material. 
If you are forced to do any exploring in the 
open, get all the shade you can from people 
standing around in tent formation ; every 
bit less light means a bit less fogging. 
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You may open the door at the reel end 
and find a p of film around the lower 
caused by failure to attach 
usually a jam occurs after 
\ pile-up above the gate is 
t often caused by failure to 
rectly in gate guides Use 
enact the ‘ crimes’ doing 
u not to fear them, what 
{1 how much film is involved, 
If you are puzzled, 
may be equally puzzled, but 
will alrnost certainly be able to find out 
-ratching in the camera 1s easily traced 
¥ patience 
him in go 
hold of ; 


1; general) 
pool care 
t 10 feet 


| ccur 


needed, and a good supply of 
<i condition (usually easy to 
old-tumer has mules of it) 
ute a common anrnovance, 
<ketless cameras streaks 
below the highlights of the 
en caused by too-tight clutch 
g. First signs of tt are un- 
thicknesses between adjacent 


tcan als< caused by the shutter being 
on its spindle, but this is extremely 
, particular in the case of single “Spec d 
eras Another cause is loss of bottom 
due t ulty threading You have 
a grapl llustration of this when the 
om looy wt on the projector 


“Bprocket Disease *’ 

A light p wn the sprocket hole zone 
id 9.5mm ' 
is @ process 
sides, near 
eXcrssive cxy 
and unloading Very occasionally a reel of 
raw stock rex ved loosely wound so that 
it bulges beyond the spool cheeks 
If you car so before 
protectir a vou should return it to the 
supplier for replacement. If you are forced 
to use it, ru ff a few feet over the general 
loading al! nee. For details of loading 
lengths, in working accurately to which you 


vn as “ sprocket disease,” 
fault Light flashes at the 
ree l-ends, are duc to 
to strong light in loading 


breaking the 
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can make economies and save a lot of annoy- 
ance due to lost shots, see page 903 of the 
Jan., 1951, A.C.W. 

Some cameras give a very light first frame 
due to over-exposure as the mechanism 
starts up. ‘This is incurable, though fully 
winding helps. Others make a flash-mark 
on a frame within three or four of each change 
of scene. This can be reduced a lot by 
having the mechanism chamber painted with 
matt photographic black. If you are not 
going to cut your films, then obviously you 
should not buy a camera with these features, 
but they do not matter in a scripted film as 
invariably shots are at least slightly trimmed 
in editing 


Filrning Sessions 

May we try to indicate the need for 
forethought by an example? The filming 
session 1s to be of Mother, cousin Herbert, 
and the twins (aged 6) in the garden. You 
arrive with camera half an hour before tea. 
Herb. is sleepy and the twins are cross. 
You film them playing awkwardly on the 
swing. You film them fooling with Herbert. 

Suddenly Mother ts in the scene with 
them, saying she wishes she'd had time to 
change. A twin stands on one leg and 
makes a face All laugh at each other, 
though nothing funny has happened. When 
the 30ft. reel arrives back from processing 
you realize that it shows nothing of how 
you normally picture the participants. 

Incomparably superior is the result of 
first apportioning your footage . . 


(1) Close up of Herbert asleep 

(2) General scene of kids on swing 

(3) Nearer view of ditto 

(4) Close up, one of them looks round 

(5) Same as (1) 

(6) General scene of Herbert: twins tip- 
toe up, boo at him, he starts 

(7) Close up of Mother coming to door 
and shouting “ ‘Teas ready ' 

(8) General wiew of twins and Herbert 
rushing towards her and dashing 
indoors 10 

TOTAL One minute 
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. 
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Every film should hove ot least a main ond an ‘end’ title 


titler just to moke two titles per picture, you can still introduce and end your film sotisfactorily 
The first one would best appeor as @ sub-titie 

to heve a forger prece of peper, with lorger lettering, pinned on the towe! 
traced in the sand, os the jest shot of your holiday fim ' 


poges will give you the ied. 


signolised by ‘The End What about ‘Goodbye’. 


outumn or winter you could build ‘The End’ out of sticks ond film it aut ef doors. 
She will doubtless be termperamental, so shoot o few feet of her tall 


persuasion) with a concluding shot for the family film 


if you don't use sub-tities end don't fee! justified in getting @ 


The drawings on these 
{ you use it at @ mein title it would be edvisabdle 

The conclusion of the film need not olways be 
for o flim ebewt 
And the cat will oblige (with @ inte firm 


end cut the shot so thet it sweeps up into the picture crea 


Apart from the pleasure of seeing some 
narrative on the screen in addition to the 
anpnated greatly the 
cameraman is assisted by this list. At leisure 
he goes out in the garden with Herb. and 
shoots (1) and (5). At leisure he asks 
Mother to do (7). When they are in the 
right mood, he catches the twins for (2), (3), 
and (4). When all are feeling hearty, he 
shoots (6) and (8) 

Throughout the exercise he 
preciscly what he ts doing and why, 
will waste no film With only a 
amount of extra trouble, he can film his list 
of shots in order, and achieve a narrative 
without being forced to do any cutting and 
splicing If this is his aim, he can even 
afix a main title and an end, setting them 
out with stones or twigs and also filming 
them in their appointed order! Or, he can 
employ some such trick as using @ gramo- 
phone label for the main title, the music 
being then played through the film (for 
example, Tea for Two, H.M.V. BS8563) 
Some people can decide and remember 
what thev propose to shoot without writing 
anything down, but if you're not built that 
way, put it on paper. All audiences 
appreciate order and method, which is 
what planning is 

The biggest money-saver in filming is 
undoubtedly the data-book compiled from 
tests you make yourself. With any camera, 
three or four frames can be released by 
shooting for about a quarter of a second 


pictures, note how 


know s 
and he 
slight 


the cost is negligible but thev will serve to 
fix exposure and other data for you 
Suppose in filming the twins you would 
like a risky shot against the light, but have 
not enough film to risk it? Then take the 


— 
shot the easy way but loose off three frame 
the other way, noting time, direction @ 
sun, lens and taking particulars; and wh@® 
you see the result you will know how @& 
handle that effect next time. Only by sudh 
tests can you get to know clearly the effet 
of filters, which can extraordinarily umprove 
results. 

All experiments are profitable provided 
you note the conditions of filming a 
results. Here are a few suggestions, mainly 
aiméd at removing the stereotyped appeaf 
ance of family and holiday films 

Sky. Try excluding this completely from 
a film, particularly at a sports meeting, ® 
county show, etc. In some cases it will teat 
your ingenuity in finding tree background® 
but you will note an overall improvement 
in image quality, particularly on dull day® 

High Angle. Include a few first-storey 
window shots in your next family filny 
Ditto, second storev, if available 

Close-ups All beginners are perfectly 
well aware that the eye of the camera cag 
look here and there, espying this and that 
in detail, but they never seem to get around 
to serious close-ups. People looking round, 
hands peeling orange, thumb tossing coin 
bee on flower, seed packet and the sowingy 
foot treading on tote ticket—-these are thé 
details that the audience wants to see 

If yours is a fixed-focus camera you can 
best make a start with one supplementary 
lens of focal length about 36 inches, and 
carry a string of this length to ensure crisp 
focus Measure from supplementary lens 
to centre of depth of subject, and remember 
the accuracy needed is greater at large 
apertures. Get to know the area cut off in 
your viewfinder at this range. 
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Splices 


that ensure perfect and 
which even the ham-fisted 
quickly master But there are also 
refinements of the rules which 
bed as the signature of 
are aimed at making 
ticeable on the screen 
all fears of a break 


re are ru 
ine splice 


expert 
splice uns 
eliminating 
irst the r 
1) Perfect . 
blute clear ess of both ends 
8) Splicer g g correct alignment and 
form pressure 
pplication of cement that 
b) preferably made by the 


ung of the emulsion and 


join to set for at least 
iplicer and then at least a 
subjecting to any 


conds i 


er minut rclore 


Next, the finesse 
B) Slightly : 


ifer the cut edges. This 
es the ill-effects of any slight misalign- 

n zes the tendency for the 
get caught during cleaning 


apart 


i corner’ 
or to start cor 

The operat easily carried out with a 
sharp knife wtrated in figs. 1 and 2 
With 8mm. the chamfer at the picture side 
should be kept ull on the unscraped end, 
or it will show The same applies to both 
sides with 9.5 


(2) Clear aw 
than allowed | 
This is to obv 


ittle more of the ernulsion 
splicer at the two edges. 
any possibility of failing to 





HOW TO MAKE THEM SO THAT 
THEY REALLY HOLD AND ARE 
INCONSPICUOUS ON THE SCREEN 


COLLINS 


get really perfect adhesion at the corners 
which can occur if, due to the need for 
avoiding at all costs any risk of a white line 
showing, the ammount scraped is a shade too 
little. Again, be careful on 9.5mm. and the 
picture side of 8mm. The effect can be seen 
in figs. 1 and 2. It is best to do this clearing 
and the chamfering, together with any 
removal of emulsion not perfectly completed 
in the splicer, on a piece of white card fixed 
in front of the splicer. 

(3) Take care to scrape the lighter end. In 
fig. 1, the tail end of the darker shot has been 
scraped, and it is easily seen that the last 
frame of this shot has thus acquired a light 
band across the bottom. In fig. 2 the same 
cut has been done with the leading end of 
the lighter shot scraped, and in this case the 
first frame of the second shot has acquired a 
dark band across the top, which does not 
matter. 

A black blemish on one frame is generally 
unimportant. It simply means that the 
concealed area of the frame is mot seen for 
an additional thirtieth of a second. But a 
white blemish is serious, because it cannot 
fail to be noticed. So... 


(4) Take great care not to scrape off too 
much emulsion. Some splicers are set very 
fine, and if too much morsture is used or if 
the film is strained either in scraping so that 
it is pulled towards the splice, or in cutting 
the other end so that it is a fraction short, a 
disastrous white line will appear, as in fig. 3. 

(5) But if you have a bit of trouble and 
either a white line shows or one frame is 
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spoiled by the intrusion of a light urea, then 
cure the trouble by the very careful applica- 
tion of Blooping ink on a good fine brush. 
You need a good magnifying-glass for this. 
Thus, fig. 1 would be blackened down to the 
frame line and fig. 3 would have the white 
line covered and also the two little white 
areas of the girl's dress. Note that if this 
splice had been made with the other end 
scraped, there would have been a line of 
white sky to bloop out. 

(6) On no account use more than one 
tenth of an inch overlap. This advice applies 
to users of splicers without a controlled 
cutter, particularly for 9.5mm. A tenth of 
an inch is more than ample to ensure perfect 
welding ; any greater length imposes severe 
fatigue strains on the join every time it 
passes over a sprocket or idler, since at 
bending the inner section occupies less 
length of arc than the outer; and as they 
are the same length a strain is set up. For 
the same reason avoid fancy shapes such as 
points. A simple, straight, thin overlap is 
unquestionably the best. 

(7) Evolve a technique for applying ample 
but not excessive cement. A stubby brush 
is the best. Keep the cement stoppered all 
the time: it ages if solvent evaporates 
excessively, and will eventually let you down. 


(8) A joint remains soft for up to an hour 
after making. Unquestionably the best 


place for the join during this hour is wrapped 


in a reel of film. ‘This makes it set flat: if 
simply left to dry without restraint you will 
sometimes get slight cockling which militates 
against the aplice passing noiselessly through 
the projector gate. 

I am afraid that all the above makes 
slightly depressing reading, but the doing 
is less than the telling. If you can man- 
age the luxury of a second splicer, and 
if you get all your tools conveniently to 
hand and your working conditions really 
comfortable, the work progresses like 
lightning and—perpetual blessing—your 
splices are not seen and stay put. 

It is just possible to follow all these 
rules and still be haunted with one or 
both of these last two splice troubles : 

(1) They just come unstuck. Well, 
the splicer being passed as O.K., and 
there being nothing silly, please, like a 
few film clippings preventing any press- 
ure being applied to the splice, the cause 
may be dilatoriness. When the cement 
is applied, it at once dissolves the base, 
but it also starts to evaporate. A good 
join depends on enough free cement 


remaining at the surface to dissolve the 
base of the other end of the film. 
Excessive delay prevents this, due both 
w evaporation and to the dissolving 
action going on. I like to apply the 
cement with two smooth passes of the 
brush, and then bring together the film 
ends within, at most, three seconds. 

(2) The splices show on the screen. 
The film seems to jump. The bottom 
sprocket hole shows (on 9.5mm.). This 
is rather a subtle one ; the cause can be 
faulty splicer design. The sprocket 
locating pegs should fully fit the sprocket 
holes. If they do not, and pressure is 
applied to what is really a sandwich of 
two pieces of film base with a base- 
dissolved-in-cement filling, this filling és 
squeezed out. It can clearly be 
inside the sprocket hole—more so 
8mm. and 9.5mm. 4 

When the projector claw enters ti 
hole it meets not the film edge but @ 
blob of extruded cement mixture, 809 
pulls the film down that much too fa 
hence the picture on the screen rises 
on 9.5mm., the lower sprocket h 
shows. On a double-claw projector 
effect lasts for two frames. The o 
cure is to clear sprocket holes with | 
fine-pointed knife, the top edge of the 
hole being the important part. 
effect is made worse by using too mu 
cement. It does also occur at the 
sides of the join, but if it is sufficien 
marked to give any ill-effect, 
definitely you are being too lavish wi 
the cement: cut the brush bristles 
shorter. 
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do exist, e.g., because of different 
optical layouts necessitated by the 
mechanical design of the projectors. 
Furthermore, some optical systems give a 
more even screen illumination than 
others. 

( Aperture of projection lens. 
Provided always that the optical layout 
is designed to be matched to the aperture 
of the projection lens, little extra bright- 
ness is to be gained by using a larger 
aperture projection lens, although even- 
ness may sometimes be improved. For 
the best possible light transmission and 
picture contrast the lens should, of 
course, be bloomed 

(4) Dirty or poorly adjusted optics 
Differences m light output from 
lamp due to variations in the voltage of 
the supply mains. Variations from batch 


. 
+) 


>} 


{ 


t article, the first giving details of our enquiry into the factors affecting 


»blem of print density and discussed the 


properties of screens. 
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to batch of lamps, transformers, resist- 
ances and similar clectrical apparatus 
can also have an adverse effect 

It is obvious, therefore, that the level 
brightness which can be 
must not exceed that 
which can be reasonably attained in 
practice. On the other hand, we can 
hardly accept a standard which does not 
show to the best advantage a print with 
good image quality In our view the 
standard brightness of 10 foot. lamberts 
is entirely suitable for the substandard 
gauges 


of screen 
recommended 


The standards for screen brightness 
specify a foot lambert value of light 
reflected from the = screen This, 
naturally, takes into account both the 


tilumination from the projector and the 
reflection characteristics of the screen 


If you will refer to the reflective values 
of the various types of screen tabulated 
in last month’s issue, you will find that 
the required illumination falling on the 
screen would be as in the table at top of 
next column. 





on. 


~ Tifamination required on screen to produce 
an average brightness of 10 foot lamberts 


Screen material Feet candies 


White matt (0% reflectiviw) 14.3 
Salver ix) . s 
(jlass beaded (700 se 13 


Both tables show that almost all the 
machines listed are capable of giving the 


required brightness on a screen at least’ 


3ft. wide, provided an appropriate type 
of screen surface ts used. Of the 5mm. 
machines (which are unlikely to be used 
on larger screens than the throw in the 
average home permits) those that will not 
give the required brightness on a 3ft 
wide beaded screen would do so were 
the picture size reduced slightly. The 
low-powered 9, Snun. projector ws @ 
special case of which we shall have more 
to say later i 

It is clear from the Light Output tablé 
that the 8mm. projectors, without excepe 
tion, have a lower light efficiency thai 
the 16mm. and 9%.5mm. machines) 
D. F. Lyman (Ref JSMPE, Septg 
1935, pp. 230-231) has given the averagé 
light efficiency of 16mm. projectors af 
0.21 screen lumens per watt and that of 
8mm. machines as 0.08). Despite thisj 
very definitely that the 8mm) 
should be the same as fof 
l6mm., because light prints show poof 
quality whatever the size. It is intereste 
ing to note that one of the laboratories 
listed last month endeavours to screen 
their 8mm. prints with the same bright4 
ness as they use for 16mm 

At this point it is worth noting thaf 
colour film of the tripack type (e.g. 
Kodachrome) appears to have an appreci« 
ably 


we feel 
standard 


a Technicolor print. Clearly, however, 
it would be impracticable to call for @ 
different brightness for black and white 
and colour 

l6mm. projectors vary considerably 
in light output. The better 750 watt 
sound machines will give the standard 
brightness when used on a white matt 


Members of the Bristol Phoenix C.C 
of Both, hed an 
meeting of 


and the Grosvenor F.S 
opperturity at @ jot 
comporing the merits of @ number of 
projectors ond ancilicry equipment 
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heavier veil in the whites than @ 
black and white print or, for that matter, 
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acreen 5ft. wide, while for a beaded screen 
the maximum screen width would be about 
10)ft. When pictures larger than these 
are needed, an arc projector has to be 
used 


9.5mm. possibly presents more of a 


problem in standardisation than the 
other gauges. After all, 9.5mm. has 
certain definite advantages: relatively 


cheap projectors and an extensive range 
of library films. There must be many 
thousands of low power projectors in use 
which have lamps of, at best, 20 watts 
and they are used very efficiently, too! 
With a 20 watt lamp, a typical model 
will give the standard illumination when 
used on a 12in. wide beaded screen. If 
can accept this limitation in screen 
“it is about that of a television screen 
nm even the cheapest models can 
in the standard brightness. 

course, the higher powered 9.5mm. 
ctors now coming into wider use 
no difficulty in filling much larger 
ms. The average light efficiency 
9.5mm. machine is much about the 
as 16mm. so a similar machine will 
roughly similar sized screens. In 
of the increasing ratio of higher- 
ered 9.5mm. projectors, surely it 

















‘ou, Too, Can Make 
Split Screen Shots 


nwed from page 1174) 


(Cont 


¢ must stop down to £/96.2. Since 
smallest stop on our lens ié f/22, this 
mean taking it to pieces and sticking 
itably drilled disc of thin metal to 
iris ; a hole 1/96 in. in diameter will 
aps be near enough. This will have 
done after setting the lens to 9.6 in. 
gins to look as if the scheme lacks 
icability, but let us press on to the 
r end and consider the question of 
ting. 
ssuming that our subject would 
normally require three No. 2 Photofloods 
at 10 ft. with an aperture of f/2.8, how 
mutch light shall we need at £/96.2 ? 

For the sake of simplicity let us take 
the nearest equivalent aperture in the 
“f” series, which is £{/90.2 As this needs 
1024 times exposure at f/2.8, we 
have two alte We can cither 


' 
the 


rnatives 


give 34 seconds exposure to each frame, 
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would be unreasonable to make extra 
light prints which may suit a 10 watt 
projector but not a 100 watt, much less 
one of the newer 250 or 500 watt 
machines ! 

Upon the basis, therefore, that it is realis- 
able with existing equipment when used under 
the conditions for which it was designed, we 
submit that a screen brightness of 10 foot 
lamberts (measured at the centre of the screen 
with the shutter running and with no film in 
the gate) is a reasonable value for adoption as 
a standard for trade and amateurs alike, 
on all three substandard gauges, 16mm., 
9.5mm. and 8mm. 

We feel that the laboratories and 
other authorities responsible for setting 
the density and contrast levels for sub- 
standard film should screen their prints 
at this screen brightness, no tolerance 
being allowable except for the quite 
minor changes which take place in 
practice. The aim should be to project 
at a standard brightness always, and this 
should be checked from time to time. 

The effect that the acceptance of this 
standard will have on the amateur will 
be discussed in the next article in the 
series, which will also explain how screen 
brightness can be measured with the 
minimum of equipment. 


which apart from other disadvantages 
will consume 1} hrs. for a ten-second 
shot and therefore 3 hrs. for the complete 
double exposure ; or, if the action calls 
for 16 f.p.s., we must provide 3072 No. 2 
Photofloods at a distance of ten feet. 

Apart from the heat and the rather 
flat lighting that will result, it seems 
likely that a good deal of electricity will 
be needed, in fact as much as 1530 
kilowatts. This is enough for 120 houses 
all using an electric cooker, three electric 
fires, an immersion heater, and with all 
the lights on. 

It can now be safely stated that under 
ordinary cinematic, electrical and finan- 
cial conditions, sharp masking with a 
5 in. matte-box is hardly a feasible 
proposition. We may nevertheless 
derive comfort from the fact that the 
unsharp mask, though slightly limiting 
the players’ range of movement at wide 
apertures, provides a simple and entirely 
practical method for making invisibly 
divided split-screen shots. 








1950 TEN BEST 


PREMIERE 


BOOKING BEGINS FOR PERFORMANCES 


af 


For many amateurs the premiere of the 
A.C.W. Ten Best Films is the highspot of 
the cine year. It is the first showing of the 
films that are going to be talked about for 
months to come wherever amateurs meet 
The enthusiast seeks the opportunity of 
seeing them on their first appearance, for 
not only is the occasion a gala one but the 
earlier he can view them, the fuller his 
enjoyment and appreciation of the wide 
variety of opinions on them published in 
A.C.W. and the more the value he derives 
from the series of articles on their production 
which begins next month 

This year the premiere will be presented 
by the Planet Film Society. Their own 
large-scale public shows in previous years 
have reached a remarkably high level of 
showmanship, giving clear evidence that 
their enthusiasm, organisation and teammwork 
can confidently be expected to ensure the 
success of a big undertaking of this kind 


ON MAY 10th, Lith and 12th, 1951 


ie 
Very few societies have their capacity 
catering for thousands as distinct from 
hundred or so who constitute the audienge 
of the average public show of amateur filmi. 
And lest there might be the suspicion that, 
since they are presenting the Ten Best, We 
have looked with kindly eyes on their oWn 
entries for the competition, we sho 
perhaps add that, regrettably, none of te 
Planet films has survived to the final round. 
The invitation was extended to them becaul 
they are an old established club whidh 
contributing in no small measure to the 
status of the amateur film movement today, 
deserves this recognition 
There will be four shows in the cinema of 
the Royal Empire Society, Northumberland 
Avenue, London, W.C.2 (entrance in Craven 
Street). Three of them will be evenin 
performances ; May 10th, 11th and 12th, @ 
7.30 p.m. (doors opening at 7 p.m.) ; and a 
Saturday, May 12th, there will be a mating® 
at 3 p.m. (doors openi 
at 2.30 p.m.) Thee 
a lounge bar where yaw 
can meet your friends tat 
light refreshments befor® 
the shows (but not the 
matinee) and during the 
intervals 
(Continued on page 1218) 


The two photographs show the 
Royal Empire Society's cineme 
in which this yeer's Ten Best 
shows will toke plece. Please 
apply early for tickets | 
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Home Showmanship 


in hia letter February issue. Mr. P. A. Spooner 
Condemned ert ects of home showmonsiup Are 
Mimeture cinmer wed the fike ; 


Readers hove | - 


FITNESS FOR PURPOSE 
sak As if have 
honoured ng their home cinema 
trated W.. | wish to say that I 
ec wl j with Mr 
Armnents ema fountains, 
sured lights a her tawdry embellish- 
mts. Fr une of the home cinemas 


during the past year or 


monstrosities 


those who been 


, 
“pooner 8 


organs 


ribed iz 
» have shudder Surely it is 
artists 
lligent [ tograpl with the 
~fair 
l regret | 


contention that a 


decorate 


stock-in 


sropriate to 


cannot 
Legge M 


rf t lvwood hung oT the 


sing © root nal a “ nearh 


periect ay 
yf exper 
ore and 


rhe > ao t whatever 
pt 


roper f ‘ ‘ be a definite 
ttoa f t i orrect framing 
afid hang a picture-gallery 


@ essen! This 
Seritat opimior 


appreciation 
should in mm 
. dignitve Ootrusive 
affect i 
ere &! 


at 1t does 


type of film 


ao t 


e and 
ap in 


Mahogan) Proscenium 


MM, o ppens to be a permanent 


figtur: : hard a thing of beauty 


ge vurse needs to be kept as 
Sean as | urrounded it with a 
Pprosceniu hed mahowgary and 
fitted t plain curtams of a 
dark 
furnis! ! indeed 
norma! } 

(who \ to sex 
been ke \ 
lights mf ther professior al 
cession, f K most pe ople 
sudder i 
vice Versa tt pl 


sCSSIOnal Cinema 


with the room’s 
x unlike 
Visitors 
dimmer 
awree thi 
irkness to light, and 


casant 


If I had the opportunity of 
through a hole in the 
I should certainly do so 
of the projector mechanism 
1 object to being pestered with questions 
from the audience during a film when I am 
busy with a pile of discs and a cue sheet in 
addition to tending the projector 
Brisro. 9 Jack KNAPMAN 


projecting 
from another 

The sound 
8 nO asset, and 


, 
wall 


room, 


™ 
EFFICIENCY IN PRESENTATION 


Sir,--P. A. Spooner is confusing show- 
manship for its own sake with efficiency in 
Pure showmanship of the sort 
curtained prosceniums, 
model organs, tip-up seats etc., has no basic 
connection with film presentation and is 
rather undignified for the amateur, giving 
the impression that he 1s playing a child's 
rather than pursuing a 


presentation. 


which consists of 


game of “cinemas” 
serious art or hobby 

And started the idea of 
throwing coloured light on the opening and 
Was it somecone 
artistic sigruhicance, 


who peculiar 
closing shots of a show ? 
who thought it had some 
or was it the owner of a super cinema who 

ound they had built the like a theatre 
— coloured footlights and felt he 
use them for something ? On the other hand, 
the efficient presentation of a film in comfort 
adequate screen lighting, inter- 
ruptions and unintended noises, etc should 


stage 
must 


absence of 


be the arm of every amateur 


Sound Proofing Not Mere Showmanship 


Isolating the projector in a booth, or 
working it through an opening from another 
room 18 not mere showmanship, as it may 
reduce distracting projector nome-—and this 
may be quite a consideration with sound or 
accompanied films Often projector 
necessitates an mcrease in volurne of the 
wanted sound for audibility by near 
the projector, and the then un- 
pleasantly loud for those in front 

Also, projection from 
solve the problem of getting 
than the room size and available lenses will 
permit. And if you are fortunate enough 
to be able to keep your projector permanently 
set up in a special room, always ready for use 


TOs 


those 


sound 18 


another 
a large r picture 


room Can 
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at short notice without unpacking, con- 
necting, aligning, etc., the advantages are 
obvious. 

I do not see why tinting is a vulgar 
practice ; whether Hollywood has or has 
not discarded it has little or no Dearing on 
the matter. The use of an over-all colour 
to assist in the creation of a mood 1s a logical 
artistic device which has something akin to 
the use of high and low key lighting 

On the subject of screen experiments, 
P. M. Ellis writes that the sharp edge of 
screens is their worst feature. It would be if 
realism was the final and only aun of the 
cinema. Although many think so, realiem 
1s not the sole, or even the main aun of the 
film or any other art. In real life there is no 
apparent frame to our vision ; actually there 
are limits to the feld of view of our cyes 
but we are not conscious of them because, 
if we try to look at the edge of the field of 
view, we automatically shift it In the 
pictorial arts, however, we have to fit our 
representation into a definite area. Without 
a frame to our picture, the art of composition, 
which plays such an important part even in a 
moving picture, would almost disappear 
And if the necessity of a limited area of 
picture is accepted, it is pointless and even 
undesirable to disguise its edges 

I think that to be able to vary the relative 
height and width of the picture (keeping the 
area roughly constant) with each shot, or 


even during a shot, would offer great artistic 


possibilities. The artist and still photo- 
grapher have an advantage over us in this 
respect. Several experts have considered 
this problem in the past; the only practic- 
able solution would appear to be to mask the 
frame on the film down to the desired shape 
when it 1s made, and then project slightly 
larger than normal if necessary, since the 
whole frame area would seldom be used 
HasLemMere, SURREY A. D. Eravut 


a 
WHY HAVE TITLES? 

Sir,—How much I love the 
‘amateur’?! To me it 
something of poor quality but 
done for the love of it. IL abhor the practice 
of trying to emulate the professional It 
can’t be done, so why ‘waste time trying ? 
How much therefore did I enjoy Mr 
Spooner’s admirable letter pouring 
upon the plush-curtained, tuppence-coloured 
monstrosities! In my short acquaintance 
with cinematography I have shunned every- 
thing resembling the practice of the com- 
mercial cinema in the presentation of films 
unless it adds to the quality of the picture 
I could not bear to see my screen hung with 
trappings like a Victorian 

When friends come to visit me I should be 


word 
suggests § not 
something 


scorn 


draw ing-Troom 


embarrassed to have to take them to an attic 
cinema. Surely it is much more pleasant to 
bring the equipment to the audience and not 
to have to usher them into another room as 
soon as they have settled round the fire ? 
And however comfortable these attic Odeons 
may be, I don't think they can rival one’s 
own living-room in this respect 

This formal professionalism extends not 
anly to the showimg but to the films them- 
Why, for instance, do people like 
to burden us with titles ? I am speaking, of 
course, of farnuly——not feature—-films, Fix 
a title at the finish to tell the audience it u 
the finish, but don’t punctuate the whole film 
with trite and obvious remarks. You only 
show the farnily film to friends, and they will 
be talking about the characters on the screen 
all the tome, remarking how fat so-and-so 
has grown and observing that the camer 
cannot lie. A tithe at the beginning is @ot 
essential except for your own benefht wiitn 
sorting out reels. In any csse, your audiefite 
will have made you tell them what a filaiis 
before it starts 
SANDERSTEAD, SURREY. 


a 
PROUD OF IT 


Sir,--I was extremely surprised at the Wity 
Mr. Spooner ridicules the very ingeni@is 
and enterprising efforts of 


selves 


K. A. Weals. 


home cmneiie 
owners. Why should it be childish to have 
curtains and coloured lighting effects ? Not 
being satished with criticising the handy- 
man's attempts to give his films the proff- 
sional touch, he makes the absurd statem@mt 
that the result of his work is “bad enough 
at the Odeon, but intolerable in the home” 
Intolerable maybe to Mr. Spooner but ait 
to the great majority of people who like to ate 
a well planned film-show 

I arn only sixteen, and for two years ng 
been working on one of these pré@i- 
cenums I’m proud of it, and «tt has hed 
nothing but praise from all my audiencé= 
Why should an audience feel more at horfie 
looking at a piece of ply wood hung on the 
wall than at an artistic proscenium ? Mp. 
Spooner says that people crane their nedits 
and enquire about the ins-and-outs of huis 
protector. Might this be because they tife 
of staring at a piece of plain white wood @ 
uninteresting wall ? ‘ 


N.13 R. W 


have 


a very 
LONDON, FAULKNER 


A 
BEGGING FOR A BISCUIT 


Sir,—I heartily endorse Mr 
Spooner’s remarks on the senseless embel- 
lishment of home movies. “ Exhibitionism ” 
would, | feel, better describe it than 
manship.”” If the art of the amateur is to 
reach a high plane, it will not do so by 


most 


“show - 
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clothing itself in the tawdry trappings of the 
Vulgardrome, but by careful attention to 
what happens in both camera and projector. 

So long as the audience is comfortable it 
will be happy, if the film is good enough 
I have seen, and been greatly embarrassed 
by, a maniacal glint in the eye of the cutter- 
out of cardboard and coloured gelatine, the 
rigger-up of clectrically-controlled surprises 
with tip up thes and disappearing that, and 
have sat wearily through his orgy of “‘show- 
manship.”” Not less embarrassing is that 
dog-like look when he begs for the biscuit : 
* Just like the real thing!” 

Strange people of this type should cither 
be catered for in A.C.W. under the heading, 
“Playpen Cor or should themselves 
perform for u last service, i.¢., contrive 
with string, « rs and what have vou an 

fit whereb ut the flick of a switch all 

nonsense wuld sink from view 
.wYyn, Herts S. Herperr. 


i 
DANCING DOLL 


Spooner really cannot get 
our prosceniums (some of 
ich have taken months to build) monstros- 
! A piece of painted plywood for a 
m and the piano for a projector stand, 
near perfect set-up " for the home show ? 
y not go the whole hog and put an oil 
Pp in the projector f 
partly agr however, with two points 
Do without the projection booth, 
f desire. 1 prefer 
er elementary, to screen 
ut I suppose this is a matter 
s and needs, though if 
tion booth | would most 
a blimp 
chairs for the audience ? 
rtunately at my shows the 
von't go round and some of 
members of the audience 
1 with hard ones 


r,—P. A 


y with calling 


you 80 


equiprne nt 
individual ¢ 


rcond! 

course! | 
chairs just 
less fortu 
to be 


bout obscuring the first 

f a film by curtains and 

lous. If this does happen, 

s not doing his job. The 

be opened and the lights 

lowered as | 1 title appears, and closed 
again and lights up on the appearance of 
“The End tith As for “the funny 
markings of leader strip,” surely no 
competent tor would these to 
appear or And the remark about 
the projector 
an hour ar 
My ow: 
rebuilt 


allow 


ing down after more than 
s 


Tut, tut 
which 1 


entirely 


showing ! 
pr eceTuUIn, 
past surnmer, 


duru x 


covers one end of the room, and is complete 
with motorised curtains, footlights, pillar 
lights, dimmers, etc., all of which are very 
much appreciated by the audience—and 
surely that is what counts? Mr. Spooner 
states that his audience would be slightly 
embarrassed by such trimmings, but has he 
ever tried them ? If not, how does he know ? 

1 will now con:plete his gloom by telling 
him of the novelty I introduced into my 
Christmas show. It was a cardboard dancing 
doll with movable arms and legs standing 
about a foot high, and worked on the puppet 
principle by jerking a piece of cotton. The 
end of the cotton | attached to a small 6-volt 
motor which provided the jerking move- 
ments. Also incorporated was a small 
variable resistance enabling the doll to 
dance in time to music. During its per- 
formance the curtains were open slightly with 
red and amber footlights on. 

I can just picture our friend shuddering 
as he reads this. But it is the audience's 
reaction that matters, and this little novelty, 
instead of just being shown at the interval, 
as was originally intended, was demanded 
especially by the younger folk—after each 
reel and again after the end of the show. 
That, to me, more than justified its intro- 
duction. 


What About Musical Accompaniment? 


I suppose Mr. Spooner also condemns 
musical accompaniment, although he does 
not specifically say so. This, in my opinion, 
is a great asset to silent films (especially if 
the show happens to be a lengthy one), 
providing, of course, great care is taken in the 
selection of the records. 

I regard with suspicion the austere type of 
projectionist who condemns all efforts at 
showmanship. He throws up a screen at 
one end of the room (or just makes use of the 
wall) and dumps his projector on the piano 
or some other piece of furniture that happens 
to be around. I often wonder if he really is 
sincere in his belief, or whether it is not just 
an excuse for iaziness. My own proscenium 
takes approximately half-an-hour to erect, 
and a similar time to dismantle, but it is 
time well spent. 
WILLASTON, 

Nr. NANTWICH. 


& 
LEGACY FROM THE THEATRE 

Sir,—I would like to say how much I 
agree with P. A. Spooner. Elaborate 
prosceniums and professional fal-de-lals 
are quite out of place in the home. By all 
means have a fixed screen if domestic 
arrangements permit, but not coloured 
lights which surely are a legacy from the 
theatre, just as the motor car engine is in 


D. H. Kesar. 
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front of the car because the horse went in 
front of the carriage. 

Might I also add a word of approbation to 
David Hughes for his comments on black- 
and-white ? I think all ordinary filming 
should be in black-and-white, colour being 
reserved for special themes such as plants, 
documentaries in the tropics, and cases 
where the colour itself is an essential feature. 
For all the rest, the crispness of light and 
shade in black-and-white and the great 
variety of mood obtainable seems to me to 
make it the normal choice for most subjects. 
But I realise that a great number of enthusi- 
asts will not agree. 
Sue. Co. or Cry.on, 
Ltp., CoLomBo 


J. M. D. Lecor. 


a 
iémm. CLASSICS 

Sir,—1 would like to add my agreement 
with Mr. Spooner’s letter and your leader 
on Feeling At Home. A neat screen and 
a well organised show are all that are required 
in the home; after all, it is the film that 
counts. When it comes to a public show 
there may be something to be said for the 
Odeon technique, for there the conditions 
more nearly resemble those obtaining in a 
cinema. 

The British Film Institute has stressed that 
film appreciation shows should be given 
under proper cinema conditions, and have 
appeared to find 16mm. shows unsatisfactory 
in this respect. Perhaps the real difficulty 
is that lay audiences have to be persuaded 
to accept the old films and like them, so 
everything must be done to woo them. The 
hardened cine man can see a film, and the 
operative word is see, and appreciate it under 
very different conditions 


SALPORD, MANCHESTER. L. T. Kisrz 


9.5mm.: KIND WORDS 

Sir,-Mr. Verney has aroused my anger 
by his completely unfounded remarks on 
9.5mm. in “ Lone Worker’s Diary.” He 
states that he expected to find colour film 
in a box marked ‘ V.F. pan’ just because it 
is in a rainbow carton. Perhaps he expects 
his toothpaste to be green because it comes 
out of a green tube. 

9.5mm. film is always in a charger (not on 
a reel, as stated), and the paper seal on the 
V.F. carton gives the speed of the film as 
32° daylight and 31° artificial light-——which 
seems to contradict his statement that no 
indication of speed is included. I feel sure 
this information is sufficient for anvone who 
has the slightest knowledge of photography. 

If Mr. Verney’s carton did not have the 
seal on it, | do not see how he knew he was 
buying V.F., for this is the only place where 


Belfost Y.M.C.A. Cine Seciety ot work on “* Yarn for Belfi 
which deals with the making of coloured woollen 
rugs. 

the letters appear. I have used over # 
of V.F. and have not wasted one inch thro 
exposure errors, despite the fact ¢ 
according to him, the lack of informatian 
about exposure must make for a lot 6f 
wasted film. Another point raised was that 
there should be space on the carton for tht 
sender’s name and address, as the cag 
inside could easily be lost, but as I have u 
over 1,000ft. of Pathe film in the last y 
and not lost a reel, it seems to me that tie 
system works perfectly. 

With regard to footage, all 9.5mm. u 
are quite familiar with the standard sonal 
of Pathe film. 1 know when the film in 
camera is almost finished, and can adjust rt 
shots accordingly. It makes no differenge 
whether it be 30ft., or 300ft., your fila 
counter will tell you how much film has bee} 
used and how much is still to be used. Ag 
for giving emulsion number and expiry datg 
this is a good enough idea, but since the 
turn-over of stock is so great, it seems a wast® 
of time to tell you that a film you sre using 
in 1951 will not be usable in 1955. 

I assume that Mr. Verney is still upset af 
having the leaders lopped off his 16mm. and 
8mm. films, and is trying to ridicule the 
perfection of 9.5mm., which is the most 
remarkable feature of armmateur film making 
in the world, having regard for the fact that 
the picture area is only a fraction smaller 
in width than the mighty 16mm. I can 
assure hirn that I for one do not feel handi- 
capped at all-—quite the reverse-—and all 
9.5mm. users must feel the same. 

In an earlier issue Mr. Verney gave details 


1189 








of some 
Apparently 
and film ar 
factor, 
the letters 
1 have ma: 


resau 


; 
; 


t 


white titles p! 


onls prop 
Norwegiar 
slowly in 


set close up t 


was pericct 
even wher 
in Mr. Ver 
You will! 
comelud: 
panics micst 
LONDON, ‘5 


} ® &. 
ce are 
initia! 
wi the ot! 
lit doubt 
expressed 
se a 
ce is hig 
tir : the 
fil 


cost 


thétamera 
Path: scope 
that has 

way deter 
th duty 
ex  - ad 


negativ« 1 
i suff 
int#duct 
all Mean 
and lower 
the war 
many sub) 
etc.) whi 
use of Pp 
been th« 
from the 
surely a 
to the eve 
supply our 
Printed f 
affect us a 


‘ 
’ 


i 


’ 


9.5mm 


; 


had made 


i a good deal of tirne 


titles he 


t satis- 


did 
legible 


actueve a very 
miy after 
and becorme 

ir titles ordinary 
r ght wav round The 
a sjuare foot of 
ls.) very 

two 100-watt lamps 
The 
all 


trial and error as 


a whale 


with 


trys d 
board result 


s beme readable 


not 


accom(- 


l d , 


which 


notice that 


Tt wap 
ou 


DovGcias ( 


# 
HARD WORDS 


and 


SANDIFER 


jectors cameras 


it bly both as regards 
lard of 
use, but there 
i ot th 


f 9. 5renrm 


Dake 


workmanship 
can be 
frequently 
supplies and 
Its 

ibout two and a half 
lar length of printed 
lenwth of the film in 
Although 

let gth, 1 had 

the Crevaert 

feet, 
ure it the re 
t No 


the 


camera filrn 


packet 
ah, tive 
was thirty 
to mea 
twht fe« 
somehow 


* short- 


ape of 

Uni 
ic Ss 
: ernulsion 
im no 
' 
sureiy 
pri ting an 
Whether 
ryers vould 


o warrant its 


f i 
imt. but by 
the popular 


had 


before 
j 


Die for 


Suita 
vy, diagrams, 


tr 


have recourse to these if he is to get anything 
like a fair use from his equipment. But 
quality is indeed low in many ways. Cases 
of a sudden change of format from silent to 
sound and back again in the same film are 
common, and there is much room for 
improvement in titles, particularly main 
tithes which are usually quite primitive 
And what about that very distracting dark 
streak down the centre of the picture in line 
with the sprocket holes frequently 
encountered? I could produce one M film 
which is printed so much to one side that 
the ends of the titles are cut off by the 
projector gate 


SO) 


Sniggers 


The greatest snag, of course, 1s that a very 
large proportion of the output dates badly, 
and old-fashioned photo-plays are only 
tolerable when they can be termed classics, 
and yet prints are still listed (and are 
presumably still being printed) of pictures 
so old as to evoke sniggers from any audience, 
yet not old enough to have historical interest 

Very much the same applies to travel and 
educational films which could very easily be 
kept up to date by the deletion of out-dated 
costume shots and the substitution of 
modern material. As examples I would cite 
the shots of the young women rowing, and 
conveyance by waggonette—my own child 
cries out “Santa Claus!” at this—in 
In Scotland and the English Lake District; the 
shot of the girl holding the voung gorilla 
in The Primate (if the animal happens to be 
the famous John Daniel, a note to that effect 
might excuse its inclusion) and the coffee 
pickers in Tropical Regtons 


Outdated 

Some of the films in this category, though 
of fairly recent date, are quite out of touch 
the tames. For wishing to 
obtain a pictorial record of the London Blitz, 
| recently acquired a copy of the 6(ft 
Second Great Fire of London, only to find 
that it has fanatical war-time captions, 
which make one blush, superimposed on 
the shots and, incredible as it may seem, 
one shot is actually double-printed with a 
silhouette of a tin-hatted figure holding an 
outsize crucifix! And yet scientific and 
travel films, along with cartoons (oh! for a 
spot of colour) would seem to be the staple 
fare of the home cine, and therefore well 
worth a dusting with frequent new additions, 
for not only do they retain their youthfulness 
for a longer period than dramas or comedies 
but they permit of oft repeated showing 
without becoming stale, thereby encouraging 
the collection of a library of one’s own 


with instance, 
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Finally, let's have a moan about something 
for nothing ; the free Pathescope Monthiy, 
if only because this publication can be 
considered as reflecting the firm's assessment 
of the mental capacity of its customers 
Is it really necessary, in its editorials and 
articles, to talk down to the reader as though 
the material was addressed to infants (one 
almost expects to find the words hy-ph-en- 
at-ed), a suggestion inconsistent with the 
cash value of the equipment involved ? 
SMALLTHORNE, W. ASPIN 
STOKE-ON-TRENT 

cd 


OH! MR. VERNEY ! 

Sir,—-Oh ! Mr. Verney ! In Lone 
Worker's Diary he goes to great lengths to 
explain how he fixed a 6s. 6d. cyclometer to 
his camera (Paillard Bolex, I believe ?) as a 
frame counter. In the next paragraph he 
suddenly comes face to face with a coloured 
packet of V.F. (True, the packet does look 
as if.it contains colour film, but even if it did 
I couldn't afford it) and then he tells us that 
he has been told that a Pathe charger has 
sufficient footage for 1,100 still pictures, and 
adds, “‘ What can the number of individual 
frames mean to the movie man?” 

Now, really, Mr. Verney, after having 
bashed your posh cine camera about to add 
a 6s. 6d. cyclometer as a frame counter, you 
blithely trot out a statement like that! I’ve 
been a nine-fiver for twenty years, and you 
may be sure I am not going to bash a hole 
in the side of my Pathe H. 

Good luck, A.C.W., but remember we 
‘smali’ amateurs with limited pockets are 
well in the majority 
Lonpon, S.W.9 B. KIMBER 

es 
WHY NOT? 

Sir,—Does Sound Track really believe 
that “shot’’ is a word “invented by and 
belonging to”’ cinematographers? I am 
quite sure that the phrase, “a shot in the 
dark,”” did not originate with infra-red 
cinematography, and almost equally sure 
that a bowman of Merrie England might 
have congratulated his fellow on a “ goodly 
shotte.”” For several generations, at any 
* has conveved the idea of what 
results from taking deliberate aim and 
letting fis ‘Snapshot ” or “ snap,”’ on the 
other hand, 1s an apter description of the 
less premeditated action of trigger-pullers 
and button-pushers 

Is there a fundamental difference between 
the action of taking one carefully composed 
photograph of a scene and the making of 
say—one hundred almost identical photo- 


SHOT? 


rate, “ shot 


graphs of the same scene ? 
Some of us who are so undisciplined as to 


use both still and cine cameras can recall 


The Vice-Chairmen of the Wulfrun A.C.C. welcomes winner 
end runner-up of a Cover Girl competition orgeniwed by the 
Welverhampten Chronicle."" A ttewn. film wor mode by 
@ member of the final stages of the contest 

those distant davs when there was no 
amateur cinematography but I hope that 
none of us would accuse the modern movie- 
maker of “ stealing’’ when he adopts 
and adapts—many of the terms which 
characterise the senior hobby 

But if Sound Track's feelings are as strong 
as his language, perhaps you, dear Edifier, 
had better change your title (oh d@@r, 
another cine word !) before he accuses Ju 
of falsely clarming to be a bit of flat we@od 
with metallic ern 
EpiInsurcnH, 9. . Lesire THomse@n. 


covoun 

Sir,—-I entirely agree with David Hughes 
that black-and-white lends itself 
readily to conveying mood, but surely 
staternent that he has yet to see a colour 
in which the colour is directed at creating 
mood and atmosphere is a very sweeping 
one ? One can only assume that he has neWer 
heard of Walt Disney and his unique listof 
lessons in colour filming. 

Not only has colour been exploited for 
dramatic purposes (1 refer to such films gs 
A Matter of Life and Death, Black Narcis#is, 
The Red Shoes, and Gone to Earth) but other 
films, although on the whole quite ordinaity 
in colour, have had a sequence or two whith 
have shown considerable creative thought, 
eg., the warrior dance in Men of Tio 
Worlds, the final scene of Rope (the flashiiig 
electric signs) and the Agincourt scene Jn 
Henry V. In Caesar and Cleopatra thee 
was the cold barbaric blue of the Mempliis 
temple and the angry red light precedifig 
the murder of Pothinus--yes, and in ( 


@for Telling there was the painful red glate 


which almost made me fee! Donald James's 
black eve 

All this brings me to suggesting that in 
addition to the A.CLW. “Ten Best” 
plaques, awards could be given for the 
best black-and-white and colour work in 
amateur films. This I think would be far 
more practical than awards for actors which 
a reader proposed recently. It would prompt 
many amateurs to exploit the artistic and 
psychological power of colour which is, I 
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admit, sadly overlooked by amateurs and 
professionals 
May I endorse the opinions of P. A. 
Spooner on “‘tuppence-coloured monstros- 
ities” —those horne-made prosceniums which 
too often steal the precious space of A.C.W. 
I have never understood the childish taste 
of the people who concoct these artistic 
howlers. If simplicity is the keynote of 
amateur filrns it 1s also the essence of 
their presentation, and the sooner the guilty 
ones realise ti the better it will be for 
amateur films as a whole. If the level of 
taste which attends the invention of these 
horrors is employed by these people in the 
making of their films, | hope I never have 
the misfortune to see them. And that goes 
for Mr. Sewell’s coloured lights, too. 
I now read Major Verney suggesting we 
t our screens with ““Day-Glo” lumimous 
t, but trust that this freakish novelty 
id be rendered impossible by the fact 
the stuff functions only through its 
; instead of absorb, ultra- 
is not much present in 
jal lignt 
inally, | would like to congratulate chose 
rned for the faultless showing of the 
Best at the Leigh-on-Sea C.S. cinema, 
e I might add, there were no cardboard 
curtains, no pretty fountains, 
mzhts, but just the very enter- 
ing and simple film show we went for. 
PP. Cine | Perer A. PEARSE 
END 


@ 
FRIENDLINESS 
wmer to 4.C.W’. may I say 
the attractive way it 1s 
mtains a wealth of informa- 
ilready secured several 
1.C.W. is a veritable 
» of vital knowledge for all home 
enthusiast The last two issues have 
d me tr endously Thank you, 
WwW > mu well worth double your 
est price I 


r,—As a me 
much | adr 


E. G. HAL. 
ften thon not readers end their letters 
te of epprobction—and we much 
i will and like to think of them as 
i when letters such os this orrive— 
by the desire to fet us know thot 
we feel more then ever glod to be 
pert of a movernent which generctes so much friendliness 
We know only too wel! thet we con't please everybody, 
and there are times when we know we cannot heve pleased 
@s much as we hod hoped the very people we hed in mind. 
Misfires do accur. After publicateon of every issue we hold 
@n inquest. He 
enough about tech © on thet 
much chonge 
for the old hand 


much godgetry in this one. Not 
Afraid the novice won't get 


umber Heve we given enough 


There «st @ wide range of interests end tostes and degrees 
of experience to coter for, from the |4-yeor-old reader whose 
letter eppeors elsewhere im this issue to the distinguished- 
looking gentlemen with iren-grey heir whe sot next t os 
in the tre:n from Charing Cross last night ond methodically 
turned the pages of the Merch issue, toking special interest 
in Leslie Wood's erticle. ht will be apprecieted, therefore, 
thet guidence from readers as to their likes end dislikes is @ 
great help. 

And while we ore on the subject, we wont to thonk the 
reader who wrote briefly at follows. ft 1s very seidom indeed 
thet we get unsigned letters, but although our correspondent 
did not sign his name, he gove his full eddress, so we cannot 
regord him es anonymous : 

Sir,-My congratulations and gratitude 
to you and your publication. Before 
obtaining A.C.W. I was groping around in 
the dark for hints and ideas and advice. 
Now I have an abundance of all. Thanks. 
SEABURN, SUNDERLAND. YOUNG ENTHUSIAST. 


1949 Ten Best 
WHERE KINDRED SPIRITS MEET 


Sir,—There is no doubt that one of the 
great merits of an amateur film show is that 
it brings together all the people interested in 
making films, The man with the Pathe Ace 
rubs shoulders with the owner of the sound 
projector and each gains from the experience 
of the other. We decided to run our Ten 
Best show for three nights instead of two, 
and attendances certainly justified this step. 
The local photographic dealers were very 
helpful, both in selling tickets and displaying 
posters. I presume it is the same in other 
towns where the Ten Best are shown. 

We used a G.B.-Bell & Howell 601, which 
gave excellent results on a beaded screen, 
twin turntables and a 15-watt P.A. amplifier : 
and we had the usual coloured footlights for 
the titles (I can almost see Mr. Spooner 
shudder !). Among the audience on one of 
the nights was a group from the Blackburn 
Arts Club who had themselves shown the 
films and came along to see how we did it. 

Paper Boat and Post Haste stood out as 
exceptionally fine films, although neither 
seemed to reach the same artistic standard as 
Marionettes ; and Only for Telling certainly 
brought the laughs. 

I must say how grateful we are to A.C.W’. 
for organising the Ten Best every year. All 
our members are looking forward to the 
release of the 1950 films and hope that we 
may again have the chance of showing them 
in Southport. 
Str. James F.U., 
SOUTHPORT, 





Ian P. Hirscu. 


@ 
COLD DOUCHE 
-For the last nine months I have 
read in A.C.W. little but praise for the 1949 
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Sir, 








Ten Best. As my experience in the world 
of photography does not extend beyond the 
use of a No. 2 Brownie once a year, you may 
find it somewhat refreshing (and surprising) 
to hear what an absolute tyro thought of 
them. 

I had expected something much better 
With the exception of Nature's Way, every 
film fell very far short of professional 
standards. Yes, | know all the answers about 
equipment, facilities, actors, etc., etc., but 
my chief complaints do 
not concern these. 

Indeed from a purely 
technical angle I rated 
most of the films very 
highly. But not being 
technical I was mostly 
struck by the slow and 
prolonged action (Eggs 
for Breakfast, Post Haste) 
the limited subject app- 
eal (Nature's Way, Meet 
Me in the Local—-what a 
ridiculous title !) the very 
weak finish of Nemesis 
and the incredible black 
eye in Only for Telling. 
Shame on you, Denys 
Davis ! Also I could 
not understand the 
bright red glow in the 
interior scenes in this 
film, but no doubt this 
is a technical effect beyond my 
hension. 

No doubt these films are made to impress 
technical experts, and the criticisms of an 
ordinary man-in-the-street would be con- 
sidered highly presumptuous and not worth 
a second thought. All the same, | think that 
if the directors could sce things through less 
‘technical’ eyes they would make better films. 
Winwick, Nr. Warrincton. G. H. Dean 


A MATTER FOR SURPRISE 

Sir,—Our two shows were much 
appreciated by an audience of about 200 on 
each night. Opinion as to the best film was 
divided—indicating what a difficult task the 
judging must have been-—but we overheard 
several comments on the excellence of the 
films. One, that “ they were much better 
than many professional films " was no news 
to us but was apparently a matter for surprise 
to the layman. 

We used two G.B.-Bell & Howell 601s 
for these, our first public performances—we 
are not yet a year old—and are now looking 
forward to the next Ten Best. Thank you 
for the opportunity of presenting such an 
excellent show 


Wiean C.C 


compre- 


Haroip W. Beur. 


THE REASON WHY 

Sir,—Prompted by the reports on the Ten 
Best which have appeared in 4.C.W., I went 
to see the films for myself, and although I 
was unable to see thern properly (a pipe 
smoker was bending the beam with a column 
of smoke) and had much fault to find with 
the presentation. (I could throw enough 
bricks about it to build an extension to 
the hall.) I did enjoy the show. 


It is easy to see why Post Haste won the 


The hon. secretary's living room becomes o studio for 
for Grosvenor Film Production's picture, ** All T’ 1 Giit 
but it is his cinema as well. Port of the pros. sium © 
seen on the right. : 
first prize. The colour quality was ratht 
variable and there was some occasion 
jerkiness but the simplicity of the story 
the full use made of natural settings cath 
celled out the minor faults. 
LiverPoot UNIVERSITY. C. Lawsom. 
e 

UNFAIR 2 

Sir,—It is about time someone raised thelr 
voice to protest about unfair conditions &® 
juniors. We are not allowed into cinemas 
see an A film unless we are over 16 @& 
accompanied by an adult; and yet we have 
to pay full price if we are over 12. A 
many film libraries will not entert 
applications from “ minors.” Surely t 
attitude kills the hobby for the youthful 
amateur from the start? I had my first 
projector when I was 4, and now at the age 
of 14 have a 16mm. Gem projector, acquired 
after two years of saving. 

Finally, may I voice a plea for fellow 
junior amateurs to correspond with each 
other? For my part I will undertake to 
reply to all letters. 


BraipGENp, GLAMORGAN. Germacp Price. 
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Two frame enlargements 

is pard to crowd reectio 

sprinkling of close-ups 4 
picked out whe 


vellous life being a : Fil 
I’m 0 - 


‘ | ! i often told, 
“Gavel Z ' nd down the country, 
ha¥ing clos ews of all the great GIVES POINTERS TO THE AMAT 
CVents and ! sO many interesting 
people.’ I | ftnends often add By D. W. 
‘Bnd all the ¢ eing paid for what ts, 
after all ‘ *3' y es, | yradu rte d (British Movteton: 
to Wardour treet via a 9.5mm. Pathe 
Baby my fat gave me for my 14th closely followed by the Cup Final, and 
bigthday, a: to-day I still keep the then in May comes the opening of the 
mm 16m: im’ up-to-date on a Festival of Britain, with hundreds of 
~ tly amat 1818 special events in its wake, as well as all 
Being at cameraman certainly the usual summer activities known in the 


ha® its uy owns One of the business as ‘hardy annuals’. 
n@table ‘uy fiving with the R.A.F’s Local news items offer great scope to 
crack Met idron, taking pictures the amateur, particularly the club man, 
of formatior robatics at 500 m.p.h. for important events need to be covered 
fr@m one of the planes actually taking by several cameras. Next month’s two 
pat. One of t lowns’ occurred when main events are prime examples of 
I Bad the misfortune to fall through the teamwork. 34 cameramen film the 
thin ice OT ledon Common last Grand National to make sure that every 
winter w! t to get a close-up of an jump is recorded (the favourite may just 
unfortunate in in the same pre- as easily fall at an ‘easy’ jump if baulked 
dicament H ver, my camera was by a riderless horse as come unstuck at 
actually runr t the time, so I got a one of the more spectacular obstacles), 
good pictur exchange for an un- and that the incidentals, from bookies 
pleasant ex; and tipsters to beautiful mink-coated 

April he: the start of our busy women peering through binoculars, find 
season—and mateur’s, too. There their place in the finished product. 
will be the ¢ | National, usually the The Cup Final requires up to a dozen 
most thrill ewsreel of the year, cameramen strategically placed on the 
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inapped on a Meteer a: he films formation cerobdotics 
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oerial filming, but insists thet a news-re / comeremeon should be @ 


good 


Great wnportance 
be @ good 
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@ Movietone News cup fina! seruence 
ots, ond core is taken to ensure that there sho 
ndividual members The jod 
ercorne with grief at the fe 


ng the Cup-Final 


NEWSREELS 


to 
n the shot on the 


fh 


lure of s fawourte 


lR PRODUCER OF 


MUELSON 


vews Cameraman) 


ground, in the eaves of the stand, in front 
of the Royal Box and on top of the Con- 
trol Tower. 

But mark this. 


Before ever the cameras 
the scenes, many months 
spent in organising and 
co-ordinating. You, too, must plan well 
in advance of your local events. At least 
95%, of newsreel items are known of 
days, weeks or even months ahead. 
Contrary to popular belief, dashing 
hither and thither chasing spot news 
items forms only a small facet of the 
news cameraman’s work. True, disasters 
and cataclysmic incidents do happen ; 
one’s night’s sleep can be rudely in- 
terrupted by a phone call demanding a 
journey to such and such a place right 
away. Some time ago I drove at a 
minute’s notice, through the night from 
London to South Wales, to the scene of a 
‘plane crash, but news, to be good 
‘newsreel’, must be something tangible. 


appear on 
have been 





round reporter first and @ photographer second. He 
porned the camera staff vie projection bes end cutting room 


of 


Unless there is something to see, it’s ny 
good arriving after the event. Reporter 
can. They can speak to eye-witnesses and 
a thrilling report on what they 
‘saw’, but we can’t 

When the Editor has decided which 
stories we shall cover, the Productio#f 
Manager, himself an ex-cameramany 
works out a plan of coverage. He fixes 
positions, arranges for stands to bé@ 
built where necessary and, when the job 
can be organised in detail from the office, 
assigns as many sound and _ silen€ 
cameramen as it warrants. For a small 
job there will be just one silent camer@ 
which can be used on a tripod where 
possible, or in the hand where necessary. 

A bigger job, where natural sound is 
an important part of the story, will be 
covered by a cameraman and a sound 
engineer with a camera which records 
sound directly on to the negative. These 
cameras are more or less static, so @ 
sound crew is almost always accompan- 
ied by a silent cameraman, who can be 
more mobile, to secure cut-in shots to” 
supplement the main coverage. 

This month’s spotlight story is the 
F.A. Cup Final, but I doubt if I’m the 
right person to tell you about it, because 
although I've filmed every Cup Final 
ever since I became a cameraman, I’ve 
seen scarcely more than half a dozen 
kicks in all the matches put together. 
The reason is simple. ‘The Cup Final is 
not just a football match : it’s an Event, 
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and the people who go to it are almost as 
important as the game itself, Therefore, 
soon after the kick-off, my job is to settle 
myself down in front of the terrace at the 
North end and for 90 minutes take 
pictures of the crowd. 

Every man has his own job to do. 
My assignment usually reads ; “All gear 
to be in by 11 a.m.” (kick-off 3 p.m.). 
When one has a hundredweight or more 
of gear to get into position, it is essential 
to be there long before the crowd 
arrives. Also, when a position is assigned 
actually among the crowd itself—the 
conditions under which most amateurs 
will work—cearly arrival is imperative. 
“Secure shots of crowds arriving.” 
Two or three hours before the kick-off, 
reams of people begin to pour out of the 
be station. This is a hand camera job. 
st a few shots are needed as a pre- 
inary : masses of people, with close- 
ps of fans buying favours and toffee 
ples, supporters in fancy dress and so 
, culminating in a foreshortened shot 
en from the balcony above the Royal 
ntrance, showing the whole of the 
lympic Way as one tightly-packed 
edge of humanity 
“General views from the top of the 
ontrol Tower.” 

One of the most thrilling sights I know 
to look down on 100,000 people, all 
yed up waiting for the match to start, 
ging “Abide with Me” and as they 
¢ to the end of the verse, waving their 
ng sheets for our benefit. Filmed with 
wide angle lens, this shot never fails to 
ck a punch. Look the other way, and 
ere are acres of cars parked nose to 
il and door to door—the traffic cops’ 
ightmare | 

| “After this pick out characters and 
sin the crowd. Big close-ups wanted.” 
These shots are not ‘acted’ or faked. 
set up the camera with a 9, 12, 24 or 
ven 36 inch lens some 20 yards in front 
of the crowd and for the first half hour 
just study people. During this time 
they also get used to me, so there is no 
camera-consciousness when I shoot. 
Next time you are in a crowd concentrate 
on individuals. Doing so gives the 
movie-maker invaluable experience. 
After all, analysis of their reactions is his 
stock-in-trade. You will be surprised 
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how utterly ludicrous a man can appear 
when in a crowd. No doubt anyone 
watching me just as intently would find 
me no less funny. 

In the next “ea I shall have focused in 
turn on the various people I have selected 
and shall wait, possibly for ten or 
fifteen minutes, until the play behind me 
gets exciting and then I switch on. 
Character actors could not do as well! 
During the game I always take a close-up 
of each of the team managers as well. 
(Memo for the amateur: don't forget 
shots of the officials in your coverage of 
local events). Last year I think Tom 
Whittaker re-lived the entire game in his 
facial expressions. Whatever story you 
are handling can usually be ‘made’ by 
crowd reaction shots. 

“Finally, hand camera shots of the 
winning team coming off the ground with 
the cup.” 

It's usually one mad scramble, with a 
score or more Press photographers trying 
to hold a camera steady as the winning 
captain is chaired by his triumphant 
team and hoists the cup on high. 

Well, that’s my job on the Cup Final. 
I expect to be doing it again on April 
28th. But what about the football itself ? 
The key position for this is from a small 
platform suspended from the eaves of the 
stand 50ft. above the crowd opposite 
the centre line. The cameraman here is 
supported by two other units. The three 
climb into their nests before the gates are 
opened, and at about 12.30 p.m. the 
ladders are taken away, so they remain 
marooned until after the crowd leaves. 

Choice of lens is very important for 
football matches. We in Movietone 
favour a lens wide enough to show the 
movement leading up to each goal. Long 
lenses tend to give shots which tire the 
eye, the movement being too rapid to be 
followed with ease. Behind each goal is a 
slow motion and normal speed camera. 
A penalty kick in slow motion can yield 
the thrill picture of the match. Another 
cameraman is stationed in front of the 
Royal Box for shots of His Majesty 
watching the game and presenting the 
cup. 

Of course, I know that all this is out- 
side the scope of the amateur. Most of 


the positions are inaccessible to him, and, 
(Continued on pege 12/6) 











A film has two main functions—to 
entertain and to instruct. To do either, 
or even both at once, it must awaken 
sympathy on the part of the audience, 
and the easiest way to do that is to get 
thern interested in the people in the 
picture. 

Audiences are more 
people than in things. Fairly obvious, 
you think ? Not at all. Lots of amateur 
productions are handicapped from the 
outset with stories which do not give the 
actors a chance to lay claim to our 
sympathy. 

Whether you are making a story film 
or a documentary, people are your trump 
card. Get your audience interested in 
the people in the film and they will 
almost automatically become interested 
in what the actors are doing, whether 
it is evading capture by the police or 
printing wall paper. 

It is not easy to evoke this interest, 
so give a lot of thought to it before you 
start filming. No one needs to be told 
that the hero should be good looking and 
have an engaging personality! Some of 
the biggest skunks the world has ever 
known were as handsome as Adonis and 
some of the noblest women had unfor- 
tunate faces but, shown on the screen, 
audiences will invariably take the god- 
like man to their hearts and pronounce 
the homely-looking heroine a drip. 

Ferdinand de Lesseps may have not 
looked a bit like Tyrone Power but 
audiences would much rather see Tyrone 
Power on the screen than an actor who 


interested in 
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The shots on this page ore 
from “City Lights,”" writ- 
ten. directed and produced 
by Chories Cheplin. The 
cost imciudes Virginie 
Cherrill as the Blind Girt, 
and Marry Myers as the 
Eccentric Millionaire. The 
Professions! cineme has 
past rediscovered Chopiin 
he hes been @ welcome 
visitor to the home cinema 
for yeers. 


LOOK ALIVE! 


AT YOUR CINEMA 


By LESLIE WOOD 















































really looked like de Lesseps. I know 
that ther: in intelligent section of all 
film - going audiences who will cry 
* Bosh At heart I am with them. 
But facts to be faced. Box-office 
returns that the handsome hero 
has it every tim Naturally, you don't 
have to | about box-office, but you 
do have t about winning over the 
interest ar ttention of the majority of 
your audi 

Thoug! 
interest, ti ire not enough, of course 
Obvious uur story develops your 
hero must hown doing heroic things. 
But even t is not all The golden 
haired, | eyed hero who picks up 


they sturnble and sets them 


looks awaken audience 


Orecs Wi 


ton thei 
Sunicss me 


again will prove a bore 


uur sympathy. In plain 


Panguag: t] means that we must like 
Shim for | 
what m™ 
: Chark 


Bvalue of 
Book at t! 


sracter and not only for 


iplin obviously knows the 

tl Il urge you to take another 
re-issued City Lights. It 

ecing again, anyway, and 1s 

as ever. It opens with 

igs being affronted, at the 
statue, to discover the 
blissfully sleeping in the 
imposing classical figure, 

unrepentant when he 

wakens t e the throng around him 
pwWe like | for that because we, too, 
Paren't int ited by snobs and pompous 
peopl rate, would wish not 


mo be) 


Deen Stockwe actively Composed 


Charlie, though he is a penniless 
vagrant, is generous to the blind flower 
girl, Virginia Cherrill. We like him for 
that too. Then he saves a drunken 
millionaire from taking his life. He thus 
becomes the mullionaire’s fnend—when 
the millionaire is drunk 

But when the millionaire is sober he 
cannot place Charlie at all and has him 
thrown out of his house. We feel sorry 
for Charlie. His friend is undependable, 
and don't we all suffer on occasion from 
undependable friends? One moment 
Charlie is way up in the clouds, next 
moment he has come down with a bump 
That is hke ourselves But Charlie 
never complains, and we like him more 
than ever. 

City Lights has some demerits. Its 
incredibly inexpensive by 
modern standards. Its sub-titles include 
such banalities as “‘ Some time later,” 
and Charlie’s scenes of love making with 
the blind girl are so coy that they make 
one wince. All the same, the film 
contains one of the funniest visual scenes 
of any comedy. 

In a fit of drunken generosity, the 
millionaire gives Charlie his Rolls Royce. 
Charlie has no money, not even a smoke. 
So he goes in his magnificent car in 
search of cigarette butts He espies one, 
draws up, dashes out of his car and grabs 
it from right under the grasping hand of a 
tramp. With a lordly air, puffing his 
prize, he re-enters his car and drives off 
leaving the tramp too dumbfounded even 
to be indignant. 


sets seem 


Mary Groome (Lilli Palmer) succumbs to fear ond fotigue— 
The Long Dork Hell ©" in which she stors with 
Rex Herrison 


o@ shot fram * 
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A dramotic shot (perheps two 

abv rowity @romatic *) from 

The tong Dork Holl,” Five 

Oceons films directed by 

Anthony Bushell ond Reginald 
Beck 


Now let us look at a 
character who fails to 
win our sympathy, Rex 
Harrison in The Long, 

Dark Hall, the drama- 

tic story of a suburban 
husband and father who 

is wrongly accused of 

the murder of a chorus 

girl. His intrigue with 

the showgirl is as sordid 

as it is unnecessary, for, 

at home, he has a lovely, 

adoring wife in the person of Lilli Palmer 
It is a nice, happy home, with two little 
daughters. How can we like Rex 
Harrison for betraying them ? 

Certainly the picture evokes our 
curiosity. When he is tried at the Old 
Bailey we want to know if he will get off 
But we don’t really feel sympathetic 
And, on the rebound, we don’t even 
feel very sorry for Lilli Palmer, because 
she is wasting loyalty and love on an 
unworthy husband. 

The film has a surprise ending which 
I will not reveal, but I do feel 
strained to comment that an unexpected 
twist to a screen tale can prove a two- 
edged sword. It startles us but does not 
touch our emotions. Secondly, it often 
has the effect of making us exclaim 
inwardly : ‘* Well, of all the get outs ! 
So, amateur script writers, avoid being 
too clever! It can be as dangerous as 
not being clever enough. 

Characters must be real people. They 
must have their mannerisms, even 
perhaps a hobby. Remember Felix 
Aylmer’s completely irrelevant love of 
train time-tables in Dem: Paradise and 
Margaret Rutherford’s predilection for 
bustling school-girlish mottoes in Blithe 
Spirit ? 

No character could be more real and 
sympathy-winning than Kim in the 
Technicolor production of that name, a 
sound workmanlike job based on 
Kipling’s story set in Queen Victoria's 


con- 
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India. The hero is a boy. For a large 
part of the tale he is the mentor of a 
lovable old man, a lama, and vouthful 
Dean Stockwell as Kim wins our 
sympathy wholeheartedly. He is a very 
human boy, capable of ‘telling the tale’ 
to get his holy man a meal, or maintaining 
the pretence that he is not a white boy 
because white b ys have to ro to ac hool 

Though he is impudent and head- 
strong, we like him for his self-confidence 
and courage throughout this adventure- 
filled and turbulent story of intrigue and 
counter-intrigue to nip in the bud the 
Czar of Russia's planned invasion of the 
Khyber Pass. 

Errol Flynn is a dashing horse trader 
who helps the British authorities. He 
sometimes goes a-wenching, and he 
kills cold-bloodedly and he is arrogant 
and, though he is on the side of the Red 
Coats, we don’t like him as well as we 
might because he has got too much 
bounce and arrogance and conceit. In 
other words, he conscientiously interprets 
the role he is called on to play. Without 
hogging the heroic central spot-——which 
he leaves to Dean Stockwell—he enjoys 
himself in an effective character role 
All honour to him! 

Examine Kim well. It has no love 
interest. Its central figure is a schoolboy. 
It seems as though the dice would be 
loaded against it. But it makes a 
tremendous impact because of its back- 
ground 


(Continued on page 1202) 














RUNNING 


BACK-LIGHTING 


A: this time of year one is more likely 
to be planning exterior than interior 
filming. ‘The problems of the two are 
inter-related. One factor much em- 
phasized in notes on interior lighting is 
the essential need of back-lighting : 
rightly, we are urged always to supple- 
mt our main frontal lights with some 
umination from the back in order to 
ll the subject clear of the background. 
Well, here I am, right at the start of 
outdoor filming season, and in the 
pe of sunshine this year, 
hasizing that back lighting should 
ually be used in exteriors. Its effects 
more subtle, more difficult to achieve 
d less important with colour film, so 
se notes refer mainly to black-and- 
hite filming 
Back-lightiny in exteriors 1s done in 
e¢ of three ways : 
* (1) The sun behind the subject. 
» (2) ‘The sun at front or side, 
q being used 
(3) Supplementary lighting. 
First consider exposure. Back-lighting 
s not affect exposure. Shut your eyes 
d visualise any portrait photograph 
u know it has the usual range of 
ht and shade and good texture of the 
in. Back lighting, if present, shows 
a light outline. It has been 
ded by one light at the back of the 
bject, and sufficiently high or to one 
de to be out of camera range. 
| Clearly the whole of the portrait except 
is light outline is absolutely unaffected 
by whether or not this back light is 
switched on. Hence, it is obvious that 
the back lighting does not affect exposure. 
The purist will argue that in a light- 
walled studio it will add to the general 
light by reflection, but this is splitting 
hairs. 

Second, consider the use of an 
exposure meter when taking a reading 
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of a back-lit outdoor subject. Simply 
make sure that the sun does not strike 
the meter. If you use _ reflectors— 
category (2)—have them out of the way 
while taking the reading. 

If using an exposure calculator, you 
will find the condition allowed for ; if 
you haven't got one, use the “cloudy ” 
or “in shade” classification given in 
exposure tables for all shots completely 
back-lit by clear sun. If you have never 
done these effects before, loose off a 
couple of test frames in the middle of 
your normal filming and note the results 
before you go is, for more extended 
shooting. 

Now for the proceclure and application. 
(1) is a stock favourite among the 
professionals : one hardly sees a Western 
without it. It gives great depth to 
medium and long shots. For closer 
shots, the front aspect of the subject is 
generally too dark, but this can be 
remedied by a white sheet reflector. 
If you use this, however, take your 
exposure meter reading with the reflector 
in situ, since in this case you add to the 
front lighting. 

Category (2) is my personal choice 
for close and medium shots. It is in 
fact the common set up, the sun being 
preferably to one side of the subject. 
Here, with no effect on exposure, you 
bring in a couple of old mirrors about 
18 inches square, or sheets of polished 
aluminium, or plywood painted glossy 
white, and an assistant, off, so arranges 
these that the desirable fringe of light 
is applied to the heads of the people in 
the shot. 

But do bear in mind that there need 
not always be these assistants, off. The 
subtle cinematographer is he who selects 
his location to provide a natural reflector, 
the stock case being illustrated in plan 
view in fig. 2. Here, the white wall af 











a house provides the back lighting for a 
garden group. The converse arrange- 
ment, the sun providing the back light 
and the white wall furnishing front light 
by reflection, is shown in fig. 1. 

Where there are no white walls, only 
dim laurel hedges, drape a sheet . . . 
Be ready for complaints from the subject 
He will tell you that the brightness of 
the reflector makes his eyes water or, if 
it 1s directed on to the back of his neck, 
will cause sun-stroke. Dismiss these 
objections with a light laugh. 

Category (3) means miles of cable and 
is seldom worthwhile. But I sincerely 
trust I have inspired some attempts at 
backlighting > the extra trouble in 
making the camera set-ups is well worth 
taking. : 

One last point that is all too seldom 
set down in the books: you almost 
immediately acquire the knack of know- 
ing how the extra light is going to look 
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Fig. |. Exterior front lighting by reflection. 
on the screen. Try to look objectively 
at what shows in your viewfinder. Look 
with and without a reflector, for example. 
Note the very faint light outline that 
springs into being when the reflector 
adds back lighting. It is a grand ally— 
for consider the simplest case, the dark- 
headed man against the dark trees: 
there is no photographic tone to dis- 
tinguish these dark areas, till you apply 
that remarkable, invaluable light outline. 
I have even been asked why it should 
be a light line, the subject receiving the 
back light being dark. Easy—it is 
either shine, a natural highlight as on a 
gramophone record, which only comes 
into operation when fed by a back light : 
or, it is fluff, as on clothing, which acts 
either as a mass of tiny reflectors or as a 
screen surface, depending on its nature. 
But in either case, it is there to do its 
stuff. 





CAMERA 
Fig. 2. Exterior bock lighting by reflection. 
T FOR ALL? 

It is coming to be more and more 
realised that the traditional scale of f 
numbers on a lens leaves something t@ 
be desired. The f number is equal t@ 
the focal length divided by the diametef 
of the hole in the iris. This does nof 
take into account the transparency of 
the glass or the internal scatter or the 
number of lens elements or whether 
bloomed, which in part explain why 
shots taken under identical conditions 
with different lenses on one’s turret 
camera fail to match. 
The cure is the new scale of T™ 


numbers, which are obtained by a direct” 
measurement of the actual quantity of- 
light passed by the lens at various” 


settings of the iris. The system will” 
presumably reach these shores in due 
course: the service of converting f 
number lenses has been available in” 
America for over a year now. 


LATENSIFICATION ; 
Could there be a ghastlier word than ~ 
“ Jatensification "’? It always seems to ~ 
me to mean “‘ making a thing latent,”” but” 
in fact it had its American origin in an 
attempt to convey the idea of intensifying © 
the latent image in an exposed but not ~ 
yet developed film. Suppose a film has 
been exposed under conditions which 
are known to result in under-exposure, 
then if the film is subjected to a 
Jatensification process before develop- 
ment, its apparent speed is increased and 
a greatly improved picture results. 
The process has been known for some 
time, and varieties of it are continually 
being re-discovered in America and 
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welcomed with open arms by certain 
sections of the Hollywood community, 
usually with a claim that production 
overheads ll be reduced, particularly 


on Techr lor productions, since a 
lower overal! lighting intensity can be 
employed 

Mercury and sulphur dioxide have 
been used, and a recent chemical to 
join the ranks is sodium perborate 


I do hope ~one will ask us to mess 
about wit! se chemicals, and if I am 
uneasy at the repeated mention of them 
in the tech: il Press it is only because I 
should prefer to see research directed at 
Straight increases in emulsion speed, 
rather than with messing about with the 
film after it has been exposed 


REDUCTION 
ther to the the 
treatment of an under-exposed reversal 
film by reduction. One can imagine the 
silver particles in the emulsion having a 
certain thickness, and it is of course 
Epossible to reduce a film by the brutal 
method of getting a penknife and 
scraping off a bit of the emulsion so that 


above is 


FA blood ry? 








ewhat is left thinner and the overall 
transpare: of the image thereby 
increased nicer way of doing this is 
iby chen reduction, such as the 
P potassium | yanide and hypo method, 
which ha the slight advantage of 
increasing ntrast—that is to say, it 
washes particles more readily 
pLook Aliv 
H ed from page 1199 
: Here vivid contrast between the 
phic gimmat British rulers and the 
pmysteri Hindu castes, with their 
ssuperstity ind centuries old traditions, 
Sthe contra etween Victorian architec- 
Pture and t iroque flamboyance of the 
Indian t and the strange spectacle 
of elephants bearing the mighty through 
the bazaar ind the schoolboy sons of 
British officials going to school in open 
Victoriar daus 
The boy hanging over a ravine from 
a frail roy rmghty avalanche of stones 
which overcomes an invading force 
these are of the many action high- 
lights, but this is not primarily an action 
story but narrative in which the 
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where there are fewer of them, so that it 
clears the highlights and gives « pluckier 
image. 

The very opposite effect, namely, 
reduction to clear highlights but at the 
expense of a reduced contrast, would be 
obtained if the film, known to have been 
under-exposed, was then run through 
the camera again and exposed to a weak 
light, such as a medium grey card in a 
titler, so selected that the addition of 


this exposure to the original under- 
exposed image would just clear the 
highlights. 


Reflecting on these alternatives makes 
it clear how desirable it is to achieve 
correct exposure in the first place, since 
only by so doing can advantage be taken 
of the full contrast range of the emulsion. 


CURING BY CAMERA 


A newcomer in the field of medical 
cinematography is a camera for filming 
X-rays direct, on standard size 35mm. 
film, the taking speed range being from 
34 to 50 frames per second. The 
equipment makes the taking of moving 
X-ray pictures a routine matter: pre- 
sumably the medicos get a far better 
impression of the healing of a broken 
bone when they can see it in action, and 
certainly re-assure me, as a 
But the most intriguing feature 
focal length 
wait for it- 


it would 
patient. 
of this camera is its lens 
4 cms., maximum aperture 
{/0.7, made by T.T.H 


character building of the youthful hero 
matters above allelse. It is a film which 
could have been so bad yet, because it 
respects the characters created by a 
master story-teller, is SO good. 

The people in your films must be 
their mainstay. ‘Test out your characters 
before you start filming. Would Jones 
do this in real life, would Miss Brown act 
thus when confronted with such-and- 
such situation ? That is the way good 
pictures are made because we 
take the heroine to our hearts, admire 
the hero and despise the villain. 

We feel that they are acting as we 
ourselves might act. That is sympathy 
in a nutshell. There are no two ways 
about it. Characters must act and react 
as real people would. They've simply 
got to look alive 


good 
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Birmingham Cine Arts 

Seciety take no chonces 

with on exterior for “The 

New Venture,”’ one of their 

recemt productions, toning 

eleng several cameras for 
the job 


AMATEUR 
FILM 
TECHNIQUE 


FACT AND FICTION 


A Last Round-Up of Commended Films 


Last month we discussed some of the 
films, commended in the 1949 Ten Best 
competition, about people and places 
There remain the films which come into the 
events, how it is done and fiction categories 
In the first is Harry Walden’s West Wickham 
Junior School Sp rts, 1949 (400ft l6mm.) 
a title which precisely and uncompromising] 
picture. The film is designed 
the people in it, so 
should be 


describes the 
as a record for, and of, 
that it is right that it 
labelled 

Indirect (and often quite obscure) main 
titles such as “Taking It In Their Stride,’ 
‘Youth Makes the Pace’ or ‘Champions of 
the Future’ are unsuitable for films which 
something 1s 
{about the 


pl ants 


record an event or show how 
done. ‘Meet Me in the Local’ 
production of a local newspaper) is an almost 
classic example of the follv of attempting a 
play on words in titles to this kind of picture 


Filming on Sports Day 
How 


of a junior school sports day ? The 


would you set about making a film 
treat- 
ment depends on the sort of sports. Wer: 
schoolboys in their late ‘teens taking part, 
one might expect that some of the events, 
at any rate, would reach a _ reasonable 
standard, so that it would be as well to cover 
a few of them fairly adequately—provided 


the film was designed for the achool’s use 
But mary of the West Wickham luniorg 
have scarcely emerged from the toddlief 
No athletic prowess to be expected 


stage 


he ré 


The Hurnan Element 


entrate on the human element. 


He at to corn 
Phe Fifty Yards Flat Out won't produce very 


good cine but the obstacle races 
will parti ularls lots of 
close “ups of amall feet totteru gon upturn d 
young which 


sharp anticipatory 


material 
if we can cut in 


flower ‘pots, faces in 
protruding tongucs give 
licks t the iL} bh} 

licks at the prospect of tackling the bobbing 
toffee uncertainly 


exploring the 


rave 


young male legs 
best way to get into feminine 


apple > 


garments 

This ts the sort of thing Mr. Walden 
shoots. He films more of the races than we 
should have done-—and some of them are 
seems to bother much 
perhaps, 
their 
more 


rather dull: no one 


about the results, anyway-—-except 
shown eveme 
prize speculatively, and are much 
eager to Snatch ther than shake the proffe red 
congratulatory hand There are lots of 
detail shots of the onlookers, many of the 
candid variety, and the kids are 
lively, so that the film has vitality 

it is a little ragged, for it is a one-man job, 


the winners who are 


certainly 
Inevitably 
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and though d: 


subtless right for the intended 





audience, it too long for general con- 
sumption. But it is a vigorous piece of 
work. 






So many ? 
to all but th 
worker is sad! 
Viewpoint. O 


s of T.T. races are boring 
imtiated because the lane 
lumited in his choice of 
sees car after car streaking 
over the same stretch of road, and ve ry 
rarely can one get any idea of how the race 
is going rT. Fever (400f., 16mm., 
colour) builds up well. It begins with shots 
of streets on hat might be a Sunday, for 
the shops ar closed Notices on doors 
and in wind announce the reason: the 
T.T. races Youngsters riding fairycycles 
bearing identification numbers (perhaps the 
nurnbers of t r racing motorcyclist heroes 7?) 


pedal furious by 




















li the Winners 


The race itself is effectively presented, 
ith much more variety of viewpoint than 
usual There are cut-in shots of the 
tators and a cine round-up of the 
Gwinners. The titles are short and informa- 
ive, telling us what the places are and who 
Bhe winners But the film ends lamely on 
with hohday-makers straggling 
uld at least have shown a pedal 
yclist threading through the crowds 
The High Wycombe Show, 1949 (600ft., 
B6mm.) b the High Wvyceormbe Film 
Bociety iv rkmanlike as its tithe It 
Perms te « practically all of the activities, 
F Tom bill | tng and erection of tents to the 
Wepartur f the Riding, 
: turn-outs, handicrafts, shee Pp 
rials are tre 


























horse boxes 






<iuced by a shot of the 









Belative pa; {f the programm But the 
Him, whi f ind informative, is a little 
emote I reful build-up loses some of 








ts pom? ttle 18 made of the peopl 
or whon ese preparations are put in 
rain M it-in shots of the crowd are 
eeded 





'The Camera and the Countryside 

} k Fre Thatching a Hay Rick 
PA200ft., 1¢ lour) 18 a good example of 
the how-it e film One magines that 





















Mr. Free vas attracted im the first 
place by ctonal possibilities of the 
process ugh every shot is well 
composed ntinuity is neatly estab- 
lished, he not allowed the pictorial 
element t er-ride everything els 

Films al m life are among the most 
unsatisfact: made by amateurs. They so 
seldom si more than the casually 





observant eve sees and tend to be obsessed 
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with pattern to the exclusion of fact: the 
pattern made by the plough, the harvesting 
machine, the wheel in the cart track, the 
over-corrected sky. All this makes nice 
pictures——but quite empty, purposeless 
pictures. Thatching a Rick, on the other 
hand, docs show how the job is done. The 
camerawork is expressive without being 
unnecessarily dramatic, and the few sub- 
titles are informative. 

Speed the Plough (250ft., 16mm., colour) 
by the same author, is in the nature of a short 
homily. We are shown the clearance of a 
patch of woodland and its ultimate 
emergence as a field of wheat. The trees are 
blown up, the timber is sawn, the ground 
ploughed, the grain sown. “ You, too, can 
help grow more food,”’ says a sub-title 
shots of people working in an allotment 
 Startnow!” The film is soberly handled 
and effective for its length 


Good, But Too Long 


Sheep Shearing (325ft., 16mm.) by 
S. Whiteley 1s interestingly enough compiled 
and certainly well photographed, but it is 
much too long. The sequence showing the 
sheep being thrown into a stream and that 
of the actual shearing operations in particular 
need drastic cutting. And although we are 
shown the procedure in quite meticulous 
detail (evidence of careful planning), it is all 
familiar material of the kind one is prepared 
to take for granted. 

Apart from the information that the sheep 
are left for a week on the mountainside to 
dry, we are told nothing that we do not 
already know or could not readily guess. 
We have seen many films of sheep shearing 
but we still do not know how much wool is 
grown in a year by the average sheep. The 
subject in itself is scarcely of sufficient 
significance for detailed narration without 
comment, but on the credit side Sheep 
Shearing has been conceived and executed 
as a film, with a beginning and an end. 

Finally, the film plays. The stolid 
thoroughness with which Venturers (1,600ft., 
!6mm.) by Kinescout Productions has been 
made is its undoing. There is far too much 
unnecessary detail which hinders its develop- 
ment and puts a powerful brake on the 
action. Too many film plays do not have 
enough detail They are merely filmed 
synopses which show cause or effect but 
rarely both In 1,600ft. one has room to 
spread oneself but rouch of the footage might 
yust as well not have been there for all the 
bearing it has on the unfolding of the theme ; 
indeed, it would have been much better 
omitted. 

The lack of selection is also apparent in 
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Phil Kerison 9 seen here directing « 
scene for Columbia's Techniceler pro 
duction “Lorne Doone.” For mobile 
ceeuwp work wch a thu the big 
Technicolor caomeros connet be used 
The cameraman hes on ordinary Arri 
block and white comere flooded with 
Monopak stock—co TSem. moterie! 
similiar to Kedechrome—from which 
prints of cut-in shots con be mode 


the camerawork, the film being 
at times rather tiring to watch 
because of imprecision of 
angle Very often there are 
four people in the scene, none 
of them being picked out for 
special emphasis, so that one 
does not know which of them 
to watch—and it ws too 
troublesome to try and take 


them all in at the same time 
Yet although the plot does not 
bear too close examination, it 
gets by, and there are high- 
spots of good, vigorous action. 
The blowing up of the house ee ae 


To ae 


is very well done, and there 
is some quite exciting fighting 
Venturers is an adventure 
story film for bovs containing 
effective material, and a vast armount of care 
has been bestowed on it It will doubtless 
be popular with the audience for whom it 
would like it better 


some very 


was designed but they 
were it pruned 


A Briskly Told Joke 

From the large canvas to the 
In 50ft. of 9.5mm. G. F. Bradley expands 
the caption to a joke into a brisk little story 
Seald introduces us to a salesman who 
cheerfully ignoring the protesting housewife, 
smothers the carpet in dirt in order to 
demonstrate his vacuum cleaner-—to find that 
there is only gas in the hous But the 
sub-title “] can't use it” is scarcely 
necessary We say that Sold ‘ introduces’ 
because in effect it is really too brief. The 
presentation, however, 1s taut, and cutting 
and photography are nicely managed 

Brisk handling also characterises C. A 
Pilling’s Thanks, Mr. Farkes (250ft., 
9.5mm.) It is happily compounded of 
events leading up to Guy Fawkes night 
buying fireworks, collecting wood and so 
on—and the night itself The shots are 
significant and a pleasant little picture 
results 


Vignette 
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New Horizons (400ft., l6mm., colour) by 
the Halifax C.C. is a sincere but slow-moving? 
scout recruiting film A boy is caught? 
stealing apples, is taken to a juvenile court,” 
told “ No pictures for six months.”’ All this 
is well done. Aimlessly wandering about, 
he comes across four scouts and eyes them 


with interest 


Which Audience? 

He goes into a library and looks at a book 
on scouting—close-ups of a number of 
pages about sea scouts, camping, ctc., the 
pages being removed in the manner of a 
wipe to reveal the actual scene. But among 
the activities he reads about or imagines are a 
religious service in camp and physical 
training. At whom is the film directed 
parents or boys? A boy would scarcely 
regard these as an inducement to join. This 
preliminary matter takes up two-thirds of 
the film 

The last part shows him being accepted 
as a scout; there are a few shots in which 
he is seen being taught to tie knots, read 
signs and carry his staff. Then a group 
clumbing a hill and The End. Construction 
is not always adequate, but although the film 
is pleasant enough and the sincerity of the 
(Continued on page 1227) 
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By OSWELI BLAKESTON 


<cript would stand practically no chance in 
the Ten Best (though it might well make the 
grade in our Intermediate competition which 
sist). It is just a vehicle for 
beginners to feature folk who are 
character doesn't have 


closes on S« pt 
no shakes 
at acting and whos 
carefully 
audience knows them seo intimately 

Even so, the practised hand might find 
the unpretentious plot worthy of some study 
because, although very simple (no interiors, 
parts for everyone, no contimuity puzzle $s) 
it nevertheless makes use of the element of 
surprise. Many folk would expect to sce 
the trarmp being put to work in the vegetable 
patch for the spade sequence and a jewel 
theft for the diamond sequence. Instead, 
the obvious 1s neatly short-circuited-——and 
that’s one of the requirements of successful 


to be established because the 


plot construction. 


IT’S A DEAL 

Scene 1. Fade in. ‘The camera is up 4 
tree, looking down on four tramps. They 
are sqquatting on the ground, and one 1s 
dealing out cards. 
2 \ closer The 
terra firma, but his camera is still high up 
T he 


down 
tributed the cards, and the tramps are picking 


shot cameraman 18 on 


ind levelled dealer has dis- 
up their hands. 

$ A shot of one of the 
arranging his cards 
from the centre of the 
For practical purposes, we 


close tramps, 
This shot 1s taken as if 
in which the 


will 


Ssqjuare 
are sitting 
reseat our heroes for this shot, placing them 
further apart than we have shown them in 
the group shots. This will not be apparent 
3 as the camera pans from tramp to 
tramp, holding each in shot They 
are equidistant from the camera, so each 1s 


in scene 


‘ lose 


in focus as the camera swings over to him 
The carnera thus establishes their characters, 
and then it returns to the first hobo who 1s 
about to call his bid He 
ar d he SIT tiles as he Says 
Title * One Club!’ 
After he has spoken his title, 


is a jovial fellow, 


his expression 
ch mges 

4. A slightly 
Joker (make-up based on 
pack of cards—a part for 


shot of 3 ihe 
The Joker in a 
Junior, this) 


longer 
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appears at the hobo's side as if by magic 
(The cameraman stops turning; The Joker 
jumps into position ; the cameraman begins 
to turn again). The Joker folds his arms and 
grins unpishly at the hobo 

5. Aclose shot of the tramp. His forehead 
suddenly is thinking about 
something 

6. A medium shot of The Joker, who 
{ Darr 


CTCcascs He 


laughs and then vanishes camera 
magic as tor the appearance) 

7. Same as 5. We get the idea, from the 
tramp’s disma! expression im close shot, that 
the word “club” has suggested something 
We realise that we are 
thou hts as the camera quickly 
of te cus. 

? A close shot 
in.o focus, showing us our tramp tending a 
fice of piled twigs 4 tripod of sticks holds 
a can of boiling water over the flames 

9. A longer shot of 8. We see now that 
he has built his fire on a golf course (This 
will certainly have be faked; but a flag 
somewhere in the scene will give the idea) 

10. A medium shot from another ang 
The camera is looking down on him as be 
crouches by the fire, gazing towards t/x« 
camera. He is holding a spoon in one hand 
Then his attention is riveted by a golf tall 
which rolls slowly into the picture towards 
the flag in the foreground. He grabs the 
ball 

11. A close shot, from another angle , of 
the tramp dropping the golf ball into the 
can of boiling water 

Title: They're tastier with salt 
He gropes in a tattered pocket and ptoduces 
a battered salt cellar and a chipped egg-cup 

12. A large close-up of the can, where 
the golf-ball is cooking. His hands come 
into the picture. With the spoon, he lifts 
the ball out of the can and plac es it tenderly 
in the egg-cup 

13. A close shot of the tramp He is 
holding the egg-cup, which now contains a 
real egg (as round in shape as possible) 
Hé takes the top off the egg, appli s the salt, 
and begins to eat with relish 

14. A lor ger shot of 13 We now see an 
infursated lady golfer standing behind him 
She 1s trying several of her clubs to find the 
best for her purpose. When she has 
selected the right one from her bag, she 
raises it high in the air and brings 
with a smack on the cranium of the vandal! 
who 8% cating her ball ! 

Title “One club!” 

(This title should be in tiny 
express uncertainty. The 
himself with his recollected adventure on 


about to see his 
blurs out 


The camera slowly comes 


it dow 


letters to 
hobo has scared 
the golf course The title goes slowly out of 
focus.) 


15. Same as 7 The picture comes inf 
focus, and the jolly tramp looks mus« rable gs 
rmeditatively Ihe 
second tramp, a 
He grins as he looks 


he rubs his head, 
pans to the 
burly fellow 


camera 
imyitnicnsc, 
at hes cards 

Title One diamond 
After he has spoken his title, his confidesit 
expression changes 

16. A shghtly longer shot of 15 The 
Joker appears (as betore) beside the secorgl 
and vanishes (@ 


es 


tramp, strikes an attitude, 
before) 
17. Same as 15. The tramp’s face go@® 
out of focus as he remembers 
18. A medium shot slanting across a tows 
picture comes into focus 
and reveals our second hobo idling towards 
the camera He stops to look into the 
window of @ nur k shop 
lose shot of the window from hit 


the usual miscellany of good® 


pavement The 


large close up of @ notice in the 
window among the junk 
N.B.—-The most charming of the family’§ 
ambassadors to be chosen to persuade somé@ 
note in} hue 
nonce 


i 


mk merchant to put the 
few minutes) The 


Wanted 


Rough Diamonds 


21. A close shot of the tramp standing 
He straightens up, shifts 
his | angle, dusts his 
hands together, and amirks at himself in 

window gias et Hus 
Vs “ Whaet about me for an ideal 
d, eh?” Then he 
the shop as the camera pans 
harry The door swings shut behind 


near the wir dow 
at to a more rakisl 
expression 


moves 


tT 
wr af 


hum ; but a second later it comes flying open 
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he tramp hurtics through the door and 


pavement. The door of the 
again, and the shop-keeper 
a croquet mallet. He takes 
i crowns the tramp 
er... rough diamond ! 
the title is in tiny letters, 
he tramp is shaken by the 
misfortune. (Incidentally, 
audience who have not yet 
ire now given a chance to 
tithe wavers out of focus 
‘The picture comes into 
burly tramp rubs his head, 
camera pans to the third 
t dandy He says, eagerly : 
heart |" 
ken his title, his expression 


*» 


longer shot of 22. The 

behind the third tramp, 
then vanishes 

p's face goes out of focus 


shot of a pretty girl 
promenade The picture 
is and we see that she has a 
ok tucked under one arm 
parasol and drops the book 
tramp darts into the picture 
book and hands it with an 
to the girl 
p of the girl. The utmost 
ys, with a curling lip 
entleman takes off ius hat to 


f her speaking 
The tramp 1s 
The girl drops 


ot than 25 


ving his hat 


ind closes her parasol The 
iding his hat in his hand, 
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stoops to pick up the book for the second 
time. 

28. A close-up of the tramp as the girl's 
parasol slaps across his bald head. 

Title: “er ...no bid!” 

For the third time, the tiny letters which 
dissolve out of focus. 

29. Same as 24. The derelict dandy 
comes into focus as he ruefully and delicately 
places a hand on the top of his head. The 
camera pans to the fourth tramp, a seedy 
individual. He beams as he makes his call : 

Title: “ One spade '”’ 

After he has spoken his title, his expression 
changes. 

30. A slightly longer shot of 29. Again 
The Joker appears and again vanishes. 

31. Same as 29. The picture goes out of 
focus. 

32. A close shot. It comes into focus and 
reveals the fourth tramp unscrewing a 
notice from a garden gate. 

33. A closer shot of the notice. 
No hawkers or circulars. 

34. Same as 32. The seedy tramp has 
unfastened the notice. He carries it off, 
and the camera pans with him as he moves 
to the next garden gate. He opens the gate 
and goes in. 

35. A medium shot of him walking down 
the garden path. He knocks at the door 
which is opened almost immediately by a 
frail woman. 

36. A close shot of them both. He holds 
up the notice he has stolen from next-door. 
He is obviously trying to sell it. The 
woman smiles sweetly and says, “‘ Why, 
that’s just what I want!” (No title). She 
takes tuppence from the purse in her apron 
pocket, hands it to him, and quickly takes 
the notice. 

37. A close-up of the tramp. He looks 
at the two coins, bites them, and glowers. 
Then he says: 


It says : 


Title: “It's worth more than two d. 
lady a 7 
38. A reverse-angle shot of the lady. 


Her expression hardens, abruptly. She 
holds up the notice, jabs her finger viciously 
under the word: ‘hatwkers’ and snaps: 

Title : “* Are you trying to beg? I call...” 
We cut back to the woman who is working 
herself into a fury. 

Title: “ . @ Spade a spade, my man.”’ 

39. Same as 36. She seizes an umbrella 
(or anything else you like) from the hall and 
brings it down with a wallop on his head. 
The picture spins round (the camera is 
rotated), and blurs out. 

40. Same as 31. The seedy tramp comes 
into focus. He claps a hand to his forehead 
and whispers : 

Title: “ Pass!” 








The tiny letters of indecision again for this 
title. 

41. A large close-up of the sardonic face 
of the Joker. He says: 

Title: “ Thank you for the password 
New I can come into your circle!” 

42. A mediurn shot showing The Joker, 
who has “ materialised ” in the middle of 
the tramps. (Before, he has only stood 
behind them: and we gather that he has 
been unseen by the tramps}. The players 
are amazed by this apparition in their midst. 

43. A close shot, taken from a low angle, 
showing The Joker, brimming with menacx 

44. A series of large close-ups of the 
tramps, utterly bewildered. 

45. Same as 1. We look down on The 
Joker standing in the middle of them 

Title: “ Gentlemen! my call is sis 

46. A large close-up of The Joker, who 
begins to pronounce the words 

Title: * Four no tramps |" 

After this cut-in tith, he laughs wildly 

47. Same as 45. The tramps throw their 
cards into the air. Then-—they vanish 
(The cameraman stops turning as they run 
from the picture) The Joker is left, 
revolving on his heels and making magic 
passes with his hands. 

48. A close shot of him. He takes some 
cards from a pocket in his dress, fans them 
and holds them out towards the camera 

49. A large close-up of the cards—-a hand 
full of Jokers. (At least they are so arranged 


that it appears to be). 
50. A large close-up of him, looking full 
of mischief. He 


Say Ss 
Title: “ It's a deal!” 
He winks at the audience after he has spoken. 
51. Same as 49. 
Fade out. 
THE END. 


Sum. and 9 Sum. 


Vanish from 
the Prize List 


LA.C, COMPETITION, RESULTS 


For the first time since 1934-——-when it was 
originally presented for competition to the 
Institute of Amateur Cinematographers 
no one has claimed the A.C.W. plaque ‘for 
the most meritorious work in 9.5mm. of 
8mm.’ There ts no film in these gauges? 
among the prizewinners in the LAC, 195@ 
competition ; only one 9.5mm. film figure@ 
among the Highly Commended entries, and 
only one 8mm. among the Commended 
This state of affairs ws likely to cause 
dismay and possibly dissension among! 
supporters of these gauges and of the” 
Institute, for hitherto the I.A.C. has been 
a stronghold for them, it being many years 
since a 9.5mm. film captured a plaque in the7 
4.C.W. Ten Best competition, although® 
8mm. has gained a place from time to time, 7 
But we are quite sure that the judges (who 
this year have not apparently called upon the ~ 
assistance of notabilities in the professional 7 
cinema) have acted rightly in withholding — 
the award. If there was no film worthy of it, 7 
it would have been degrading the smaller 
gauges to have tolerated a standard consider- 
ably lower than that attained in the past. 


The Way Ahead 

Of course, this is a nasty pill for the 8mm. 
and 9.5mm. man, but it would have been 
nastier still had the judges regarded 8mm. 
and 9.5mm. as lame gauges which need to 
be helped along. The way to rejuvenation 
lies in better craftsmanship, not in rueful 
acceptance of the second-best. It must, 
however, be admitted that the user of these 
gauges is not encouraged to enter his work 
in the national competitions for he knows 
that it is inevitably at a disadvantage in 
large-scale presentations compared with 
16mm. And large-scale presentations are a 
feature of these competitions 

It os true that the |.A.C. films are not so 
extensively circulated as the Ten Best and 
that there are no conditions as to size of 
audience to be observed, but they are quite 
widely shown nevertheless, and selected 
films are available on hire to individuals 
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fore, for the 9.5mm finder exploits to confound his neighbours 
that the 16mm. us Seven films share the ten remaining 


e and that the smaller awards. The ACW plaque for 16mm. films 


ally weak, Obviously went to the Southwick Playere for Tides of 

the smaller the chances Fortune, 420ft., described by the LA.C. as 

i story of Coastguards’ activities against 

these gauges are main! smugglers in bygon: divs, with most au hen- 

g. Users of them do tic looking costumes, etc.’ Time Flower, 

king, go in for com 400%... by Christopher Sumpson, which won 

deed, be wrong to an 1LA.C. silver medallion and the Bassett 

1.5mm. fror the home Lowke trophy for the best film by an L.A.C 

geing afte lomn but member, 1 a study which makes use of 

ry film maker needs the Freudian symbols to convey conscious and 
and too tew Smrmn unconsaious states of mind 

7 think of their One Dinar More, 250tt.. Kodachrome, bs 

ng will do for the famuiy ! }. N. Unwalla, is hailed as ‘containing som« 


of the best colour photography ever seen in 
the competition’, winrung an LA.C. silver 


, » 
iudience ! medallion and the Sheffield Photo Co troph 
be made on these gauges for the best colour film. “This film,’ write 
ill never be made as the I.A.C., ‘which ts really a story with a 
remains that, becaus« moral, pointing out the evils of avarice, is 
for an audience of ten filmed entirely in an Indian setting.’ 
jemand the same care in A bronze medallon and the Min-Cinema 
planned for an audience cup for the film showing the greatest technical 
t not—-probably would srrohciency were awarded for the Crouch 


I 
time and work to be End A.C\S. 600ft. comedy, Taken for a Ride 


it it does require the use A married man singularly fails to enjoy his 
f technique And surely day at the sea with two young ladies. His 
4 
family and friends by car is stolen and when he regains possession 
ss undiscriminating folk of it he is unable to prove his identity and is 
anything that 1s slapped arrested on suspicion of being the thief 
- h & 


15mm. user need to have 


Award for Non-Sync. Accompaniment 


vir craft Chey must not 
the solid phalanx of 16mm. People of Paper, 350ft., Kodachrome, by 
ws his business would Fourfold Film Unit, which wins a bronze 
d film merely because it medallion, deals with the making of paper 
nited audience Indeed, dolls for shop window and publicity displays 
potentiaily of the widest and concludes with a sequence in which two 
ware wenotall membersof of the dolls assume human form. Spring, 
it, 8mm. and 9.5mm. ! 160ft., Kodachrome, by Peter Hall, wins the 
ir feet and the goal is wide lizars trophy for the best film made by a 


novice, and to J. J. Butterworth went the 

absence of these gauges ‘Twyford cup for the best non-sync. accom- 

\.C. competition prize list) paniment to a prize-winning silent film 
offset by the pleasure of (Jn the Shadow of Cader Idris). 

to it the Stoke-on-Trent Highly Commended: Eggs for Breakfast 


prizewinning films of some (Kodachrome), by P. Bowen; Go West, 


It Never Rains and Young Man (Kodachrome) by J. Barton ; 

re still happils remembered. Out of the Rut (Kodachrome) by Planet F.S 
Fael’s Nail, a 650ft. comedy, Snap (9.5mm.) by Crouch End A.C.S.: 
1, winning the Daily Mail Table Top Ballet, by C. F. R. Simpson. 
for the most outstanding Commended: A Busy Afternoon (Koda- 
London Film Productions’ chrome) by Dr. Ian Dunnachie ; All at Sea 
Im and the (Kodachrome) by J. Verney; How to Catch 
trophy for the best photo- a@ Burglar (S.O.F.) by Fourfold Film Unit: 
Ringing the Changes (8mm.) by J. W. Portch ; 
adventures of amanwho Sidver Lining (Kodachrome) by G. Wain : 
hich Jael killed Sisera This Man is Dangerous, by Philip Grosset ; 


wat < lub fi 


gh. after having been used Uncommon Clay (Kodachrome) by J. G. 


t an operation it has Dathan; Witchcraft (Kodachrome) by 
gnant influence which the Southwick Players. 


1210 


216 AVERSION 








































Pages from 


A LONE-WORKER’S DIARY 


Feb. Ist. Do you hold on to your 
shots too long ? I'm sure most of us do. 
As a tribe we exhibit a chronic reluctance 
to cut. Peter Bowen, who made Eggs 
for Breakfast, one of the 1949 Ten Best, 
has been explaining how he tells if 
trimming is needed. He runs his rough- 
cut films through at sound speed, and 
if they seem to move at the right pace, 
then he knows they need further cutting ! 
When I saw the extract from Eggs for 
Breakfast in the film, Filming for Fun, at 
the local cinema (it was projected at 
sound speed, of course) it seemed to me 
to be too fast-moving—which is a sure 
indication that the original cutting for 
16 f.p.s. was O.K. 


Feb. 6th. Thumbing through my 


pre-war Pathescope catalogue of library 
films, Charles gloated over their range 
and value for money, but said he wished 
more of the early silent classics could be 


made available again. He's’ very 
practical-minded, pointing out that one 
has to run silent versions of sound films 
at something approaching 24 f.p.s., thus 
increasing running costs in terms of 
screen time ! 


Miss Pamela Homer operating her new!ly-ocquired Kode- 
scope 6-45. (See entry fer Feb. 1 40h). 


By J. VERNEY 


It may have been the weather or class 
Z uncertainty, but he was certainly in a 
critical mood. The general condition 
of library films next came in for castiga- 
tion. As I pointed out, the large number 
of “toy” machines are probably to 
blame. I mean those without proper 
sprocket feed which have been adapted 
to take the larger “‘super’’ reels. The 
owner of a modern machine is forced to 
put up with damage in the form of torn 
sprocket holes, etc., and so hire charges 
can never be as low as they might be 

From toys we progressed to 9.5mm) 
sound projectors. What did I think of 
9.5mm. sound? Undoubtedly it’s @ 
modern miracle but there's one small 
point: I wish the picture height woul 
be slightly reduced to give a more norm 
format. The format of the television 
picture in this country has been recently 
altered from a 5: 4 aspect ratio to 4: 3) 
Could the same be done with 9.5mm, 
sound, perhaps? Providing the framé@ 
line was kept black, it would not be 
essential to alter the projector gate mask 
on old machines. When 35mm. sound 
films came in, picture size was altered to” 
make room for the track, and a thick 
frame line resulted, This space is used 
for splicing, and this is the reason why 
splices never show on the professional 
screen. 

But it is for home use that 9.5mm. 
sound has found its place. Hire rates are 
very reasonable and there are plenty of 
short films available. I think there is” 
much to be said for the practice of 
re-editing professional films down to a 
more reasonable length for home exhibi- 
tion; their entertainment value is often 
increased thereby. 


Feb. 12th. To-night ie Club Night! 
Although I am really a lone worker I do 
visit a club sometimes. It is always 
pleasurable to talk cine over a cup of 
coffee, and one can learn quite a lot 
from other members. ‘Tonight it was a 
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Bn inside view of the viewfinder porallos device 


on Mr. Verney's camera. { emtries for 


Feb. 17th end 23rd.) 

















owing of first films, including one of 
ine made in 1936 on 9.5mm. It was 
ttainly a lesson in what not to do! 
member wished he had brought a 
pply of travel sickness tablets, as the 
en pictures swam all over the place. 
Practically every raw beginner presen- 
us with sore fine examples of ‘* hose- 
iping "’, but the interesting point was 
t the members who had taken up 
ie making since joining the club 
rned out the best first films. For 
yself, I did not take up movies until | 
been a regular reader of A.C.W. for 
time and so my first effort, I 
tter myself, was not among the worst. 
owever, it is not always the oldest and 
t experienced cipematographer who 
es the best films. Some people 
to have a natural flair for the work. 
Feb. 14th. I mentioned in my diary 
t month that Pam, who bought a 
ak 8-20 camera recently—lI still 
ink her conversion to movies is part 
my doing!—was thinking about 
tting a projector. Well, she has one 
w—a Kodascope 8-45—and is very 
leased with it. One could have wished 
for &@ quieter motor, and occasionally the 
spring wire motor belt breaks and is a 
bit troublesome to renew, since one has 
to do some dismantling. 

A good point is the way that the 
pressure plate is easily removed for 
cleaning, but the position of the leaf 
spring unfortunately renders part of the 
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back gate somewhat inaccessible. The 
pressure plate was found to rub the 
picture surface slightly as supplied new 
but some careful work with a fine 
jeweller’s needle file removed the high 
spot and at the same time the relieved 
channel up the middle was considerably 
deepened. 

A test was then made with a con- 
tinuous loop to make absolutely sure 
that no scratching could possibly occur to 
precious personal films. I soon found 
that the safety shutter kept dropping 
unless the speed was kept well above 
16 f.p.s., so I removed it altogether. 
In my experience many automatic safety 
shutters are unnecessary unless one wants 
to show stills. If they start to give 
trouble one is better off without them. 

This particular Kodascope is a post- 
war edition of the pre-war 200-watt 
machine but is fitted with a 300-watt 
lamp. Oddly enough, the latest British 
model 8-46 is once again fitted with the 
smaller Jamp. (Was trouble experienced 
with overheating ?) But Pam’s Koda- 
scope is giving every satisfaction with its 
300-watt lamp, and the extra illumination 
is certainly well worthwhile. She'll want 
a screen now, of course. I’m all ready 
with suggestions ! 

Feb. 17th. ‘Two vital ‘shots spoilt by 
parallax errors—and my camera has 
parallax correction. I could kick 
myself. I must have forgotten to re-set 
the finder eyepiece after taking a big 
close-up the other day. The more 
frills to one’s camera, the greater the 
chance of making mistakes. I wonder, 
could I make my camera more foolproof ? 
Perhaps if 1 could arrange for a coloured 
warning device in the finder to indicate 
whenever the parallax adjustment was 
set to near distance, the problem might 
be solved. 

Feb. 20th. Had any jam lately ? 
I have—with a cassette-loading camera 
I borrowed a few days ago. Don't 
mistake me, cassette-loading is a fine 
idea. It has the prime virtue of being 
utterly simple and certainly obviates the 
edge fog troubles common with the 
other gauges. In fact, the oniy snag 
appears to be this risk of jamming. The 
reasons for it can generally be attributed 
to the friction of the film in the light 








trapping chutes, incorrect tension 
and over-filled chambers. 
intermittent sprocket Coronet camera 
(original cost about 55s.!) used to be 
singularly free from this trouble, no 
doubt because a much stronger take-up 
tension could be employed. And my 
faithful old 9.5mm. charger seldom let 
me down. 

I remember the heated arguments in 
A.C.W. before the war about the need 
for spool-loading 9.5mm. cameras. Well, 
the came—and went. And the 
Bolex H.9 has not re-appeared in the 
post-war range. I used to own a 9.5mm. 
Cine-Nizo, 50ft. spool-loading, sprocket- 
feed, back-wind. It was absolutely 
reliable. I never had steadier pictures 
and never experienced fogging of edge 
or sprocket holes, though it was a tricky 
business attaching the leader to the 
narrow spool. Yet when I came to sell 
it I had difficulty in disposing of it. No, 
the charger wins on most counts with 
the average amateur who finds the 30ft. 
length just right. 

Feb. 23rd. Today I carefully dis- 
mantled the viewfinder parallax slide of 
my camera and decided that a colour 
screen could be fitted which would 
“interfere’’ with the view as soon as the 
eyepiece was moved across from the 
infinity setting. The photograph on 
page 1212 shows how this was achieved. 

A recess, just over 1/16 in. deep, was 
carefully formed in the main body of the 
viewfinder eyepiece. ‘Two sawcuts were 
made on either side and the surplus 
metal in the middle removed by means 
of a small “warding” file. A strip was 
cut from a piece of 1/16 in. deep amber 
clear “Perspex” with a hacksaw and 
carefully filed to fit the recess. The 
slide was then re-assembled and, when 
the exact position for the colour ‘screen’ 
had been located by trial and error, the 
position marked. The Perspex was then 
firmly secured with a 12 B.A. counter- 
sunk screw and the remaining part of 
the strip cut off and neatly filed flush. 
Yes, I know, I’m lucky enough to have 
the necessary drill and tap, but I'm sure 
I could have got assistance from a 
watchmaker had I needed it. 

Feb. 24th. Can't get away from 
9.5mm.! Charles has been round again. 


sprocket holes and with his larger picture 
area gets sharper pictures at lower cost. 
To a certain extent that’s true, of 
course, but sprocket hole margins on 8, 
16 and 35mm. film are not wasted space : 
they are safe handling area for the film 
through the gate and sprockets, ensuring 
complete absence of scratch with good 
apparatus. I don’t think there’s very 
much in this question of wasted picture 
space, because after all, it could i 
that the location of the sprocket holes 
9.5mm. has the effect of considera 
increasing the thickness of the fram# 
line and thus reducing running time @ 
practically the equivalent of 16mm. ~ 
At first sight the transit of the film by 
sprocket holes down the centre seem# 
sounder practice than picture shift by 
perforations at the side but it doesn 
always necessarily work out that way ig 
practice. The claw in a 9.5mm. machin€ 
has to work on sprocket holes not s@ 
fully supported as in the other gau 
Furthermore, a claw pulling down t 


film from one side takes up any slacknesg 
in the gate channel and so positions each 
succeeding picture more accurately. 4 

Good quality modern projectors, how. 
ever, give clear flickerless pictures with 
complete freedom from the scratching” 
and torn sprocket holes which used to be” 


so troublesome in the early days. The 
post-war 9.5mm. projectors are mostly” 
all built on sound lines—indeed, the” 
same machines, modified only for the” 
different gauge, are put out on 16mm.— 


WEEK-END CINE COURSE 2 
George H. Sewell, F.R.P.S., Stanley Reed, Tony ~ 
Rose and H. F. A. Hammond are collaborating in the 
presentation of a week-end residential course ow 
amateur cinematog y which mw to be held af 
Musenden Abbey t Education College from 
April 20th ~ 22nd. There will be demonstrations and 
lectures on film making from script to screen (inchading 
titling), and among the films to be shown are The 
Three of Us (8mm.), Marionettes, Egg: for Breakfast 
and Paper Boot (all ACW. prizewinners). Scenes will 
be staged a:.d shot for the purpose of illustrating the 
techmque of handling camera and lighting, and 
members will be invited to use their own cameras, 
Details can be obtained from the Warden, Missenden 
Abbey, Great Missenden, Bucks. 
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ODD SHOTS 








Make-Up. Can't find jobs for your 
club member Why not invite one to 
‘become a make-up artiste ? In the early 
days, when we had no pan film, make-up 
was a bit fier but to-day with fully 
sensitive film and Pan-Cake and Pan- 
Stk preparat which do not clog the 
Matural textures of the skin, creating 
make-up is a And corrective make- 
p will do wonders to the over-plump 









too thin Incidentally, the London 
ounty ( | teach the subject at 
ening sch and I have no doubt 
Bmilar facilities are available in pro- 


incial centres 

Super-imposed Titles. Sorry, but 
don't beli in them and deprecate 
veir popular They were originally 
sed as a makeshift method of conveying 
e translat of dialogue in foreign 
nguages, and have no basis in artistic 
s to me that they commit 
¢ fundamental crime of requiring the 
dience 1 pprehend two things at 
nating hearing and sight 
t enough, but when sight 
$ to pertorm two functions at the same 
Bme, the strain on the viewer can be 


Bonsideral 


terruption. One way towards achieving 
Phis is to: n drastically their verbal 


Sontent. 5S title writers are as prolix 
and as far point as an unpractised 
after-dinn eaker—and as boring. 


Mac ros opic 
magnified 


Filming. 
ure atly 
ts visible to the naked 


Precision 
cinemat 


pictures 

eve) det rdiness of the support- 
ing equ plus the facility for 
rapidly ar irately positioning the 
camera same attributes are 


ling outfit, though not to 


desirabl 


SELECTED AND PRESENTED BY GEORGE H. SEWELL, F.R.P.S. 


Titles ar t as much visual symbols 

the p with which they are 
sociated They can have literary 
fontent, | content and duration 
ist as | have, and should flow 
ith the without any sense of 
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quite the same high degree. The ideal 
solution to the problem is some form of 
optical bench, the nearest practical 
approach to which is the simpler form 
of metal worker’s lathe bed, minus the 
head stock and tail stock, etc., but with 
longitudinal and cross slides retained. 

Of course, a new lathe bed would be 
most expensive, but second-hand ones— 
the most suitable is the round-bed 
Drummond—appear from time to time 
in Government surplus stores. An 
instrument with a lead screw for screw 
cutting can be used as an accurate control 
for inwards and outwards tracking shots 
on titles and similar subjects. For 
macroscopic work the bed should be 
erected vertically on a heavy metal 
base. 

Finder Hood, Camera manufacturers 
take great pains to hood the taking lenses, 
but seldom trouble about the finder. 
Generally the front element is quite flat, 
thus inviting light to fall on it from all 
directions ; in one type of finder there 
is no protecting tube between the front 
element and the eyepiece, so that light 
can fall upon both. 

Try this easy experiment : place your 
camera so that it faces nearly towards the 
light, that is, so that the sun’s rays do 
not get right down inside the taking lens 
and fall on the glass. Now, looking 
through the finder, get an assistant with 
a piece of card to cast a shadow on the 
front finder element. By alternately 
removing and replacing the card you 
will see what a great improvement in 
visibility can be effected by the use of a 
hood. 

Now make up something to do the job. 
For the folding type of optical finder 
with separate front and rear elements 
and another lens moving up and down 
between to alter the field, the best device 
is a removable tunnel-shaped cover that 
can be dropped over the system and 
removed instantly when necessary. 

















Pianet Film Society, who ere presenting the 1950 Ten Best premiere (details on poge 1185) hove o useful 


ronge of equipment te coll upon for their production 
comedy Out of the Rut.” 


making fram ther fight 


Crank or Key ? The T-key provided 
on some cameras for winding the motor 
is excellent when the camera is held in 
the hand, but is much less satisfactory 
when it is on a tripod and must not be 
taken off between shots. It is worth 
while having a crank handle made to 
fit into the winding socket. Its square 
spindle should be rather longer than that 
of the key so that the arm can be long 
enough to give a good large sweep. I 
know one man who still prefers the old 
fashioned crank-driven tlt on his tripod 
head. ‘The crank handle performs the 
dual function of operating the head and 
winding the camera. 

Lens Marking. A serious worker 
wants to know what ts the most practical 
form of marking for the aperture and 
focus figures on iens barrels. My own 
preference is for white figures on a 
semi-matt black background, for they 
are visible under aimost all lighting 
conditions. Engraved figures on shiny 
metal surfaces can be quite indecipher- 
able, even in good light. Incidentally, 


ectivities. This photegraph shows a scene im the 


although all lenses should be mounted 
so that the datum lines can easily be se@p 
by the operator, it may happen that this 
becomes difficult to accomplish in sone 
experimental set-ups 4 small dental 
mirror can be used to advantage in such 
cases 

Tell-tales. A camera specification J 
was reading recently recommended af 
audible warning signal to show whe 
the motor was getting near the end of 1 
winding Some cameras have simila® 
audible warnings for other purpose@, 
I am not in favour of such device@ 
having worked in very noisy places where 
they could not be heard. A rather bette? 
system causes the motor control button 
to pulsate under the operator's finger so 
long as the motor is running, but even 
this signal can sometimes be overlooked 
in the exciternent of taking a scene 

One of the most efficient ways of 
signalling is to interpose something into 
the finder system. For example, on an 
early model of the Pathe camera the 
lens cap was on a string that lay across 
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the front clement of the finder when it 
was on the lens. In the 35mm. Newman 
camera the edge of the transparent dial 
of the footage meter rotates just behind 
the front eclerment of the finder, and in 
another instrument with built-:n filters 
the finder is obscured by a filter of the 
same colour as that in use on the taking 
lens. 

I mention these devices because a 
correspondent who proposed to do a 
series of experimental shots, necessitating 
the rapid fixing and removal of four 
different smal! gadgets on his camera, 
wanted to know how he could easily 
tell which, if any, of them wis in use at a 
given moment without having to stop 
ork to check. I advised bim to have a 
ifferently coloured transpirent flap on 
gadget coming in front of his finder. 
e tells me the device works very well 
d that he has so far made no mistake 
recording his quite complicated series 
comparison shots. 

Just Room for a Little One. 
teurs often envy the professional 
im maker the easy conditions under 
hich he works—everything laid on, and 
tnot. I should have liked you to see 































y own crowd at work a few days ago. 
¢ were making pictures in her 
cottage home of a Welsh girl 







isteddfod winner. 

The room measured 11° 9” by 11° 6’. 
it were an upright piano, a small 
ttee and one casy chair, some other 
rs, a smal! square table and a radio- 
; just inside the door we had a 















ming the Cup Final 
(Continued from page 1196) 







myway, the Cup Final, like many other 
events, is tied up by film rights for 
ich the newsreel companies pay a 
t deal of money. There are, how- 
ever, local games of importance, both 
amateur and professional, which can be 
well worthwhile covering. They mean as 
much when shown in the district con- 
cerned as the big events do to the country 
as a whole. 

Only remember this: however small 
the event compared with one of national 
importance, do work to a plan. Find 
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full-sized sound-camera with blimp and 
four 500 watt spot lamps on their stands. 
Four relatives of the singer sat on the 
settee, and in and out of the room at 


that we didn’t quite play fair—we put 
the sound recording crew out in the 
scullery—but the boom operator had to 
come inside during takes to hold the 


Just as a bit of a change we spent the 
evening of the same day working in a 
steel factory shed about sixty feet high, 
a couple of hundred feet or so wide and 
at least a quarter of a mile long. 

Pats on the Back. I think I may 
need a new size in hats. One club has 
just honoured me by re-electing me as 
its president, and another has made me 
its vice-president. I have been in regular 
correspondence with a third society 
whose chairman writes and tells me that : 
“Your letters are kept on a folder 
available for any member. It promises 
to become the most popular ‘book’ in 
the Society's library.” 

Another old friend of ‘“‘ Odd Shots ”’, 
Mr. W. S. Dobson, sends me two 
cuttings from Scottish papers showing 
that he gained fourth prize in the first 
festival of the Association of Scottish 
Amateur Cinematographers with a film 
about which I had been able to give him 
some opinions. It is always pleasing 
to know that one is able to help one’s 
fellow enthusiasts. 


out all about it beforehand. Contact the 
officials, if necessary, seek facilities for 
special positions. Above all, concentrate 
on the crowd—even though it may be 
very small. If you are working on your 
own, get around as much as possible, but 
don’t just scurry about merely for the 
sake of getting a change of viewpoint. 
Determine beforehand where you ought 
to go and what you ought to film. Allot 
so much footage for this a»pect, so much 
for that. And all the time keep one eye 
on the game. It’s not usually very 
difficult to predict in which haif of the 
field most of the play is likely to take 
place or which players are worth watching. 














Provincial Shows of the 1950 Ten Best 


Booking Begins on April 23rd 


W 4 are pleased to ennounce thet, os in previous 
years, sets of a selection of the A.C.W. Ten Best 
Films will be available for presentation throughout 
the country by amateur cine societies, film societies, 
dealers and other approved organisations. The 
programme will be the same as that presented at 
the London premiere, so that intending provincial 
sponsors who can make the journey might find it 
useful to attend one of the London shows in order to 
get an idea of the layout of the programme, the type 
of music played, and so on. 

We know quite well that we shall not be able to 
meet all requests, for although we have carefully 
examined every suggestion offered for regulati 
what has been described as “the scramble to 
the Ten Best™, we have found none which will 
relieve the crush while at the same time preserving 
scrupulous fairness. Several societies have suggest- 
ed that we should make a charge for the films, but 
enquiries indicate that this would not lessen the 
demand ; and even if it did we do not like the idea 
of clubs who do not or will not plan ahead beng 
able to buy themselves in. 

It has been suggested that applications from 
clubs which secured the dates they wanted last year 
should be held over until unsuccessful applicants 
have been satisfied this year, but i seems to us 
unfair that the former should be penalised because 
they had the foresight to book early. It has been 
suggested that the country should be zoned and sets 
of the films reserved for specified regions, but here 
gaia it would surely be unfair were a club in 

Zone A to be turned down while the films are still 
maladie in Zone B, reserved for organisations 
which had still to finalise their requirements. 

We do, however, appreciate that it is often very 
difficult to arrange bookings of halls and that many 
clubs would not be in a position to make applica- 
tion for the films immediately their availability is 
announced, We therefore propose to open the 
booking list on April 23rd, which will give you 


about five weeks in which to make arrangements, 
place provisional bookings of halls (with reserve 
date), sound the likelihood of public support, etc. 
Ne applications will be enturtained before this date. 
The films themselves will be available for show- 
ing from June ist onwards. Normally the 
summer is a bed time for « ing film shows, 
but the position is likely to bedi diferene erent this year 
with many local authorities anxious to provide 
entertainment as part of the Festival of Britain 
celebrations-—particularly entertainment which 
reflects the work of local communities. Amateur 
films could—and should—be a valuable con- 
tribution to this Festival of Britain's arts and 
crafts. 
As before, the films will be available as a com 
plete programme, It is a condition of their 
that they are shown to an audience of not fi 
than 200 per performance. Thai is the 
condition. No charge is made, and the 
carriage is paid by Amateur Cine World. 
are des from here seven days in advance 
play date(s), inclusive of time taken in transit, 
allow of adequate rehearsal. Attractive posters 
supplied free and illustrated 
available at a nominal charge chick wall 
of their being sold at a small profu, should 
sponsors so desire. It is expected that dubs 
make a charge for admission to cover expenses. 
Bookings must be for firm dates—we regret - 
cannot accept provisional bookings —but Fé 
apply early enough it is unlikely that you wi 
to accept an alternative date. The following 
should be given for inclusion in the Show Di 
published in A.C.W.: name and location of he 
date(s) of show, times) of commencement, pr 
of tickets, scsrand aiemahemudd hee aia 
tickets may be obtained. We know we are labour~ 
ing the point, but even if your projected show will 
net take plece until the autumn or winter, do ploasty 
book early. Z 





Cine Bookshelf 


SPOTLIGHT ON FILMS. By Egon Larsen, 
(Parrish, 15s. 302 pp., 120 illus.) 


This interesting book is set out in three 


parts: Film History (130 pp.), Film Pro- 
duction (108 pp.) and “ You and the Film” 
(28 pp.). The first part is a condensed 
version, quite happily done, of the work of 
the already established film historians. All 
the old stories and anecdotes appear ; some 
embroidered, as in the case of the unlikely 
clamour for feet when the Middle West 
audiences saw the first D. W. Griffith 
close-up 


The author has also introduced « slight. 
confusion by moving sbout freely in time” 
where one rather expects chronological | 
order: this is only really serious when” 
theories on film trends and cycles are based — 
on wrong dates, e.g., Gaslight (1940) is” 
stated to follow the psychological film cycle of 
1943-45 in America. Some directors are 
inad:quately dealt with, notably von 
Stroheim and Lang. Sociological implica- 
tions are in part ill-founded, e.g., Mary 
Pickford was a millionaire’s daughte. in 
Ragamuffin (1919). 

Only on p.77 does the aushor plunge 
momentarily into an abyss of error, claiming 
that the old 16-frame-per-second standard 
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was because the exposure needed was at 
least one-mxteenth of a second and, worse, 


that since projectionists showed the films 
so much faster, the players learned to act 
slowly. Looking at a few films of the period 


at once shatters this new heresy. 
Summarizing, part 1 1s first-class forthe man 
who has not read Seldes, Rotha and Manvel. 
Part 2 is the best of the book, and will 
appeal! most to the amateur cinernatographer, 
kp bution has gone thoroughly behind the 
scenes at Ea Studios, and given a full 
objective account of all the leading phases 
of film production. Though some readers 
might lament that the artistic implications 
have been almost ignored, the fact remains 
that this book does not set out to explore 
the film aesthetics: its title is accurate. 
Regrets at the few references to photography 
gwill be offset many items of interest in 
he product routine, in particular the 
cript pages from Hue and Cry, aptly ilus- 
rated with ts from the edited sequence. 


i 




















‘he notes on the Independent Frame 
echnique are not quite detailed enough to be 
f maximun nterest. 

Part 3 is an interesting collection of notes 
m foreign films, foreign and backward 
udiences, children’s films in U.S.S.R., 


ubbing, statistics, finance, film societies ; 
nd the book is rounded off with a hackneyed 


ist of film t-to-be-missed, a glossary 
ith sorne remarkable supe rfluities (°N.G 
io Good" 1 a good index. 


950 Ten Best Premiere 


niimued from page 1185) 


has a rather bigger seating 
that at which last year's 
place, but the demand for 
bigger every year. The extra 
not more than a total of 200) 
egarded as providing a margin 
utecomer. Further, London 

1 with visitors seeking enter- 
Festival of Britain opens 


The theatre 
pacity ti 
remuicre toon 
ickets grows 
umber of seat 
ould not b: 
f safety for t 
ill be crowd 
inment, tor the 


e week before, and the cinema is only a 

ort distance from South Bank. So please 

ply for tickets early 

Applicat: should be made to the 

lanet F.S., not to Amateur Cine World. 
Address it Miss Hilda Collins, Beam 


Ends, Beln 
Enclose a 


Avenue, Cockfosters, Herts. 
stamped addressed envelope, 
please, but d t send letters which require 
answers, for the society cannot conduct 
corresponder vith hundreds of applicants. 
Postal order heques, etc., should be made 
payable to the Planet Film Society, and it is 
preferable that they be crossed. 
each for all 


Tickets cost 2s. 6d 


per- 
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This is the sort of book one could wrongly 
malign with a further list of small errors. 
Instead, we single out for praise as examples 
of information well set-out the section on 
news-reels, p. 117: the excellent perspective 
of recent English him achievement, p. 95: 
and the information on music, p. 122. Some 
will enjoy the television-technique fantasy 
on p. 221. Everyone will be delighted with 
the stills, which are well chosen and 
excellently reproduced. 

“ Spothght on Films " will interest every 
film-goer and will do many a service to the 
amateur who gets asked what cutting means, 
or why on earth he needs these diagrams 
before shooting. No more sticky explana- 
tions, just give "em the book, which is very 
pleasantly produced and good value for 
money. 

BOLEX REPORTER 

Users of Bolex equipment will be 
interested to learn that a new quarterly 
magazine, ‘‘ Bolex Reporter,”’ has recently 
made its appearance in America. Principal 
features in the first number are “* Ski Movies 
with a Bolex” and ““Television Challenges 
the 16mm. Cameraman.” It is well 
produced on good paper but the unfavourable 
rate of exchange makes it expensive here, 
3s. 9d. for 28 pages, most of them a catalogue 
of Bolex equipment, putting it into the 
luxury class. The British subscription rate 
is 15s. per annum; the Fountain Press are 
the agents. 
formances except the Saturday evening one, 
when the price will be 3s. This is not an 
attempt to sting those who prefer, or can 
only attend on, what is always one of the 
most popular nights. The cinema costs 
more to hire on the Saturday night than on 
the other nights. The society is giving part 
of the proceeds of the four shows to the 
British Amateur Cinematographers’ Central 
Council. 

When sending your request for tickets 
please indicate a second choice of per- 

formance which you would be willing to 
accept if all the seats for the first have gone. 
The sooner you apply, of course, the better 
the prospect of your getting the seats you 
want. A map of the district will be sent to 
each applicant. 

But you don’t know what the programme 
will be like ? At the time of writing, nor do 
we, but we have progressed far enough with 
the judging to know that it will certainly be 
a highly significant and entertaining one. 
And, if the trend which has already emerged 
iS maintained, it is likely that the programme 
will show an interesting difference of con- 
struction as compared with the programmes 
of former years. 

















from your family album! 


it’s so easy to bring to life those memories from your family 
album whenever you wish, if you own a G.B.-Bell & Howell 
“Sportster’’ 8 mm. Movie Camera fitted with superb 
laylor-Hobson lens. Baby's first smile . . . chose wonderful 
holiday adventures the once-in-a-lifetime celebrations 
you can caprure them all in true-to-life moving pictures in 
black-and-white or COLOUR, with a“ Sportster’’, as easily 
as taking snapshots This summer, give yourself and your 
farnily the thrill of making your own movies — and remem- 
ber, the “ Sportster’’ as a wedding gift will ensure 


that your grandchildren will never grow old ! 


e & mm. Cine-Camera 


And to thew your oWn mories — and protesmonal productions 

(like Movie-Paks), featuring your favourite Mtare—ineist on the 

G.B.-Bell & Howell © Scree aster” Proyectos 

See the” Sporteter” and the“ Soreemmacter™” at yo marest GB Tell & Howell dealer, @ erin 
for full details to 

MORTIMER HOUSE, it/at, MORTIMER STREET, LONDON, W.1. 


A Company witten the | Arthur Rank Organi cation. 
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© jémm. Titles Include: 
fabulous story. 


8mm. Titles include: 


| FRANK E. JESSOP, 


It’s A Sound Proposition ! 


| THE ‘SOUNDMIRROR’ 


TAPE RECORDER 


Housed in a beautiful cabinet, and using inex- 

pensive magnetized paper tape, the "Round: 

mirror’’ gives reproduction equal to the best 

radio. If you want a good looking, versatile 

apparatus to record commentaries to your films, 
the ‘‘Soundmirror’’ is the answer. 


Price £69 10s. desk model (illustrated) 
Portable model £79 10s. also available. 


* 


BIG I6mm. AND 8mm. SILENT LIBRARY 


THE LOST WORLD, from Conan Doyle's 


OUTLAWED, Dick Turpin adventure. SHARK WOMEN, 
Thrilling Nature film. 

WHERE THE NORTH BEGINS, Rin Tin Tin 
adventure, ROBINSON CRUSOE. 


4, OXFORD STREET, LEICESTER 














DEVELOPING, PRINTING 


ENLARGING, COPY! 
LANTERN SLIDES 





WILL Rt. ROSE, Lid 


$3 BRIDGE STREET ROW, CHESTER 
13/10 MIG STREET, OXFORD 
9% THE PROWENADE, CHELTENHAM 





HIGH QUALITY — 














Nottingham’s CINE ONLY 0 Dealer 


Univex 8mm. single run 5.6 

lens .. £8 
Kodascope SOR, 200 watts £18 
L.516 l6mm. sound, as new £82 
| | Cine Kodak 8mm., 3.5 lens, 
case . 
| a Iso Movector, iémm.., 
j watts ... 
Weston Cine Meter 
Metrovick Cine Meter 
9.5 200B as new 
Miller 8mm. 1.9 lens, 
Dekko 8mm. 2.7 lens ... £45 
Sportster 8mm. 2.7 lens ... £53 
Pathe 9.5mm. De Luxe, 3.5 

case. . £14 
Pathe H 9. Smm. 27 lens, case £18 
| § G.LC. l6émm. 1.9 and cas 
mint £36 
G.1.C. 8mm. “mint, ‘27 lens £34 
| | Carpenter sound i6émm. ...4120 


| DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74b Alfreton Rd., Nottingham. Tel. : 77/69 
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We Test the 
New Apparatus 


AGFA MOVECTOR 8mm. PROJECTOR 


This post-war machine is built mainly from 
metal pressings, unlike most modern pro- 
jectors, which have die castings. The earlier 
form of construction does not, however, 
have an adverse effect on performance. 
Typical German thoroughness is evident 
in the design which, with the press tool 
construction, gives the first impression that 
the machine is built from a large number of 
separate parts. First impressions are 
notoriously unreliable, however, for this 
machine has definitely been designed to a 
standard and has quite a good performance 

Evidence of this is provided in the gate 
unit, for example. The front half, complete 
with lens and mounting, can be removed 
in one piece for examination and cleaning. 
Pressure plates are chromed, and there are 
efficient side pressure springs to prevent 
float. The intermittent movement—double 
claw——has a very quick pull down. True 
optical framing 1s provided. 

A single sprocket (32 teeth) feeds the film 
to and from the gate. Neat retainer roller 
cradles, pivoted at one end and held in place 
by spring plungers, keep the film securely 
on the sprocket. A stripper pin is fitted 
in front of the sprocket to guard against the 
unlikely contingency of the film wrapping 
round it. 


Film Path 

The film path is offset-—gate and sprocket 
on a slightly different plane. This is 
relatively unimportant with 8mm. film where 
the gate and sprocket need be offset little 
more than the width of the film and the loops 
can be of a reasonable size. 

Some idea of the compactness of the film 
path may be gained from the fact that the 
centre of the sprocket is hollowed out, the 
front of the lens barrel lying neatly in it 
The lens is a bloomed Agfa Ocellar 2, of 
25mm. focus, in a helical screw mount o/ 
just under jin. outside diameter across the 
thread. The sensibly large inching knob is 
perhaps a little too close to the film coming 
from the top reel. 

The reel spindles have conventional ball 
catches which clip the reels (200ft. capacity) 
very smoothly. They are driven by spring 


# 
Close examination of the new Agfa Movector Gmm < 
reveels thot the designers heave paid coreful — 
deta:s, ' 
belts, the lower belt running crossed. * 
top belt, used when rewinding, is = 
into action by the clutch, and traversed a 
right-angle path over two rollers. g 
Oil is piped from the top oiling point # 
the important parts of the mechanism, a witk 
feed ensuring that there is no floodig=, 
A universal motor, located below the | 
house, drives a spring belt up to a pullé 
in the rear of the lamphouse. The dri¥ 
belt is fully accessible for replacement. ’ 
rear pulley is on a lay-shaft along the cond 
of the lamphouse, and connects via @ 
clutch with the camshaft driving mechanism, 
Cooling is by a fan on the motor shaft. 
When the still picture clutch is operat 
a centrifugally-operated wire gauze heat 
screen drops down before the gate to protegt 
the film from the heat of the lamp. Li 
is reduced to about one sixth of the ae 
value and still pictures can be held for @& 
least a minute without damage to the filmy 
The motor races when the mechanism 
disconnected providing additional cooling, 
The motor control gives a wide range 
speeds. At the slowest the heat screen 
drops into the beam very efficiently, but it is 
not advisable to run the machine so slowly 
since the lamp is not being preperly cooled, 
When cold the motor tends to be sluggish in 
starting —indeed the instruction book recom- 
mends that the speed control be set to “fast” 
before switching on. 
A.C. or D.C. mains are suitable for the 
Movector, and a twin resistance for one 
specific voltage is housed in the side of the 
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1 The rst manual 


Bof a 110 M) 





love! feature > t 
condense ve been cut oweoy t 
envelope of nost to towch the condenser 


aad ‘ model 


teste d had a 
esistance | ) volts For 110 volt 
age gy plug 18 used in place of 


mentions the use 


, 
att lamp (small centre 


Beontact cay ir machine was fitted with 
m 110 t Possibly the slightly 
Pheavier cu f the 250 watt lamp makes 


The head i, type 5 \ 
*0.001u 


PHIDELITY MAGNETIC HEADS 


’ it 
our typ: Md, all 
Standard | netic tape, are 
with 


uitable for use with 
available. 
a gap of 
irpose head for recording 
with 


land plas t ma the type tor use 





Sa simp! vhich has one amplifier 
Band switcl put ar jl output for record 
Splaybach generally used with a 
permanent t erase for simplicity and 
; lower coat 
. The! made and finished, being 
| eee t piece dovetailed case 
j A drilled t. fixed to the bottom half 
of the « ne hold central fixing to 
the dec} connecting wires plasti 
covered ul coded ar led out 
throug! t ‘ of tw. It a very 
convenient ement 
The ( t of very clean! made 
stampins ire roughly semi-circular, 
with sha giving a better gap flux 
density t un ring stamping The 


Permalloy-C, heat treated 
to produce the 


material 
after ali w been done 
optimun 


tM properties 


unit is thet the top and bottom of 
permit the 





the “220 volt” resistance suitable for our 
230 to 250 volt mains 

With the mains voltage at 230 volts, the 
light output, measured on a 3ft. wide screen, 
averaged 3 1/3 foot candles—quite high for 
this lamp and indicating efficient optics 
The shutter design-—three bladed, with very 
narrow “dark” sectors—contributes to this 
high output. An interesting point is that 
the top and bottom of the condenser mount 
have been cut away to permit the small 
diameter envelope of the lamp to be placed 
almost in contact with the rear component, 
ensuring the greatest possible collecting 
angle. Springs hold the lamp firmly in 
position, and sideways and vertical adjust- 
ment is posstble. A reflector is fitted behind 
the lamp 

The switch works both motor and lamp, 
so it 18 not possible to switch off the lamp 
when rewinding. The mains supply is via 
a Continental pattern two-pin plug on a 
length of cab-tyre cable, but a screw for 
the earth wire is provided on the ase 
We would prefer the conventional British 
practice of a three-core cable and plug 

The Movector is pivoted on a cast base, 
the bottom of the motor resting by 
gravity against a screw which provides a neat 
and easily moved tilting adjustment. Because 
of a low centre of gravity, there is no 
tendency to top-heaviness It is nicely 


cover 


finished in a fine black wrinkle paint, with 
chromium plated fittings 

Price: £48 19s. 6d 
(Submitted by Agfa Ltd., Deer Park Road, Wimbledon 


Factory Estate, Morden Road, London, $.W./9.) 


A very thin brass spacer is used to form the 
gap which examination under a microscope 
proves to be of a very high standard. The 
gap and the adjacent magnet surfaces are 
beautifully ground and polished, and the 
former is straight with truly parallel sides. 

Connections recommended by the makers 
for the three lead-out wires are: one to 
amplifier output (impedance about 10 to 15 
ohms), one to the output of the oscillator 
the third (common) being earthed 
various windings of 


coil, 

Inductances across the 
the head are stated to be 300 microhenries 
for the recording tap, and 2 mullihenries for 
the whole winding. This gives an A.C 
resistance for the recording winding of about 
10 ohms at 5,000 cycles per second. It 
would seem, therefore, that using an 
amplifier with a 3 ohm output impedance, a 
series resistance of not less than 10 ohms 
would be required to feed the audio input 
winding on the head, in order to maintain 
the normal constant current characteristic 
used in magnetic recording. Otherwise 
there would be a loss of extreme treble 
response, since the magnetic head is an 


winnie 
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Requests from numerous home-movie enthusiasts 
eager to stock wp with a further selection of the 
popular ‘"March of Time’ releases, have caused 
Associated British-Pathe to issue a further seven 
for immediate purchase. ‘‘ March of Time’ has 
won a world-wide reputation for its direct and 
fearless approach to the stories behind the 
headlines Whether enquiring into atomic 
research in “ Report on the Atom ™ or probing 
the secrets of boxing racketeers in “‘ The Fight 
Game,’ they bring the bold, fresh approach that 
has won them the coveted Academy Award 
Maintaining the high standard that is recognised 
in their own particular field, *‘ March of Time * 
is hailed by all audiences as the most welcome 
short-feature on the screen 

Something for everybody is included in the 
latest group now on sale. Whether your taste is 
for music, sport, radio, science or a glimpse of 
America's way of life, there is a ‘* March of Time" 
Forum Edition available 

All che files are issued on strong B00ft. spools and 
run for approximately 20 minutes. Price per copy 


Ask your dealer today for further details or 
write to Associated British-Pathe Led. 


thertd 
PATHE MEWS 
as wo ° 


FORUM EDITIONS 
The Fight Game 
American Cop 

Report on the Atom 

It’s in the Groove 
American Beauty 

Life with Grandpa 

Radio Broadcasting Today 


Associated British-Pathe Ltd 
FILM HOUSE. WARDOI R STREET, LONDON, W.I 
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The Phidelity record/ploybock head, type SA. The head is 
Cemped in @ two-prece dovetotled case, and the three jead- 
out wires ore colour-coded. 


A loud speaker or 
will be required across the 

to load the amplifier 
ohm output would need a 
ibout 33 ohms 
ilso be used satisfactorily 
th the circuits described in the series on 
netic recording we published recently 
or playback the whole of the winding of the 
ad is connected to the primary of a 70: 1 
icrophone transformer to step-up to the 
st grid of a | gain amplifier, which has 
bass boost of about 10 times at 100 c.p.s. 
In order to prevent hum pick-up when 
laying back, a Mumetal screen should be 
d. Although this is not supplied with the 


almost pure inductance 
3 ohm resistanx 
Output in thie 
correct} BN 
ries resistor « 
The head rr 













head, a suitable screening can can be obtained 
from the suppliers listed in our June, 1950, 
issue. Emitape was used for the tests at the 
standard speed of 7}in. per second. The 
performance was of a distinctly superior 
quality. This head can certainly be recom- 
mended. 

The other three types of head are for use 
together in a more advanced recorder which 
has separate heads for recording, playback 
and supersonic erasing : 

Type SR: recording head with separate audio and 
bias windings. Gap 0.001in. _ 

a high fidelity playback head with a very 
fine gap—4).00025in. This is a plain butt 
joint which reduces the gap to the absolute 
minimum. (The gap of a playback 
magnetic head is the 
image of the slit on the 


film practice.) ‘ odin: | ania 
colle (ulutte’ forthe used few 
coercivity t ). Gap 0.005in. 

Windings on all the heads normally 
supplied are of low impedance, but we 
understand that high impedance windings 
can be made to order. Half-track heads are 
also available for experimenters who wish 
to use twin track technique. 


Price: SA, £3 G@. G4; . BE., 
£3 4s. 6d.; S.R., £3 10s.; S.P., £3 13s. 6d. 
(Submitted by R. G. Lewis Ltd., 202, High Holborn, 

London, W.C.1.) 


Type SP: 


Type SE 





“BERRISCOPE’’ GUIDE ROLLERS FOR 2008 

diffident about reviewing 
sitions such as these, for the 
sons that (1) the machine 
to perform with complete 
them, and (2) unless 
can do as much harm 










¢ have to be 
ojector moditx 
ro excellent 
be adjust 
tisfaction without 
rectly fitted they 
good 
However, t sno doubt that the fitting 
llers definitely improves 
increasing the film wrap 
hich with the 200B is only 


st adequa Che directions for fitting the 
liers are tisfactory, except that the 
portance ijounting them correctly 
ralle! to ' procket axes is not stated: 
the mount les are drilled and tapped 
an angie, v h is only too easy for an 
ateur t then the film will ride on one 
edge only 
The dimer plating, and finish of the 
rollers arc od quality, and they will 
robably fu er uses than on the 200B 
in the hand f experimenters and builders 
of project the 200B user who is still 
haunted b f loop, and provided that 


he takes r fitting them, we can 
confidently nend them 


Price : Set of two: 5s. 
(Submitted by KR. E. Berry, 22, St. Germein's Read, 
London, 5.6.23.) 








Seven lenses are available with focal lengths 
of 20, 15, 10, 7, 4, 3 and 2 inches. Each is ina 
universal mount with three adjustable screws 
for fixing to the outside of any normal cine 
camera lens mount up to nearly 1} in. out- 
side diameter. 

The knurled and plated screws are spaced 
120 degrees apart, so that the supplementary 
can be properly centred. The mount is 
simple but most effective, being made of 
black anodised duralumin with a bright end 


face which enhances the appearance. This 
range of supplementary lenses can be 
recommended. 

Price : 12s. 6d. each. 


(Submitted by 
Bowen ond Verney 
Ce., 147 Compton 
Road, Wolverhomp- 
ton.) 





lenses The three 
screws permit ac- 
curete centering. 

















THE 


SPECIALISTS IN ; 


ESTABLISHED 1906 


NATIONAL FILM AGENCY 


ALL, CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


PREPARE 


NOW FOR THE 


SEASON! 


SUMMER 





WE HAVE ALL TYPES OF CINE CAMERAS, NEW 


AND SECONDHAND, 


IN STOCK 





lémm. 

GA.C. Camera, SOft. capacity, 
16 fp... {/1.9 Berthiot bloomed 
lens, focusing, interchangeable, 
new “47 6 06 

Bell & Howell “Autolond” 

lémm. magazine, Taylor Hob- 

son 1” {/1.5 focusing, '6, 24, 32, 

4, 64 fps. single picture, 

new, with sheath case 

éi 6° 


2 
Paillard-Bolex “H.16", cworret 
head, 8 to 64 fps. single 
jcture, 100%. capacity, 3 
sme W/A (/2.9 Dalimeyer, I* 
(/1.5. 3° {/45 Taylor Hobson, 
with case éi | 
Cassette, [* f/1.5 
focusing, 8, 16, 24, 64 fp.., 
as 3 0 


single picture 


8mm. 
G.1A.C. Camera, double 25it., 
25 Berthiot bloomed tens, 
éfp.s awit 


G.B.-Bell & Howell “ Sport- 
ster”, (/2.5 Taylor Hobson 
bloomed lens, 16, 32, 48, 64 
{.ps., single picture, built-in 
viewfinder for 3 lenses, com- 
plete with case a7. 69 (63 


Pailiard-Bolex “L8", (/2.8 Yvar 
lens, focusing, interchangeable, 
12, 16, 24, f; fps. complete 
with pigskin case... C39 17 6 


Miller camera, {/1.9 Dallmeyer 
lens, focusing, bloomed, 6, 16, 
24, 32. 4 tps. with case 

ain 6 


9.5mm. 

Pathe “Webo” Cameras, with 
1.9 tens, focusing, 50h. 
capacity, single picture, inter- 
changeable lenses «86443 6 6 
Dekko %.5mm., {/2.5 bloomed 
lens, 8, 16, 64, intermediate 
speeds, 30%. chargers, single 
picture ae 286 
Pathe “B", {/3.5 tens, 


picture, choice of two 
4i2 10 6 


Pathe Motocamera, {/3.5 Her- 
magis lens ... nie e 


Pathe ‘HH’ Motocamera, with 
£/2.5 Patrex les, single picture, 
10, 16,24, F2t.p. 20 


single 














Ampro “imperial” iémm. 
silent film grojector, 400% 
arms, |10v. 750w. lamp, forward 
and reverse projection, automatic 
rewind. Demonstration models, 
complete with transformer and 
case, as new. Price €75 @ @ 








THIS MONTH'S 
SPECIAL OFFER 


A Keystone {émm. camera, 

turret head (two fens), [00% 

capacity, 10, 16, 24, 64 Lops. and 

wmtermediate speeds, single pic- 

ture, incorporated matching 

viewfinders, with the following 

lenses : 

* {2.5 Wollensak, coated, fixed 
focus 

3” (3.5 Dalimeyer Telephoto, 
focusing. 

Both lenses coated. 


The price of the above, guaran- 
teed in perfect condition, & 


£97 18 10 


The equipment is available 
alternatively with a i* (1.9 
Wollensak coated lens, in focus- 
ing mount 








SECOND-HAND SOUND 
FILM PROJECTORS 
G.B.-Beli & Howell Modei 

H.16, 750 or 1,009 watt lamp, 
18 watts sound 41 0 6 
Bell & Howell Mode! 120, 750 


watt lamp, 15 wate sound 
ans 6 6 


Bell & Howell 138 ‘Academy’, 
750 or 1,000 watt , new 
type safety gp phe $ ! — 
sound, very good cond 

ais her co 


SECOND-HAND SILENT 
PROJECTORS 
lémm. Bell & Howell Model 


57G, S0v. 250w. lamp. stl pic- 
ture, reverse projection, case 
4a 10 6 


lérmmm. Zeiss thon, SOv. 250w. 
lamp, resistance, case €44 18 @ 
lérom. Bell & Howell 1290, 
750w. or 1000w. lamp, 2000% 
spocis, fitted case, trinsiormer 
«a7 10 «(6 


62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE 


BLACKFRIARS 0334-5 


"GRAMS : aubaate” 
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Where to See the 1949 Ten Best 





Date of Show 


Moaon., Tue 
Wed Lyceum, Union St., 
Mar. 19%, 29, Oldham 

Zist 


Mar. 26, 21 She field 


Roe 
. Tues., } 
Satria Thur Norfolk Street, 
22nd 
San WS 
oeey 


Pontefrac 4 


peat - April 5th 








ton-in- Ashfield 


| 


Theatre Time 
The Little Theatre, |7.30 p.m. Oldham Uyceum | Admission free by ogramme 


Wed Nether Church, | 7.30 p mi E: ity Films 


om Ques gepeeee | —E ——EEE 
iin The Old Post Office | 7.30 p.m Shropshare Admission Pree 
April tnd Hotel, Milk Street, | Photographic 
Shrewsbury Society, Cine 
Sectton 
Ther The Assembly Rooms,| 8.00 p.m.\ Pontefract and | Tickets ( tis. 3d. and iv. 6d.) from 


FRACT Cine Society | Carleton, Pontefract, 
Tues. We 7.00 p.m. | Bournville’ Pilm | Tickets (is. 6d.) from a 
April i@,tith Lecture Room, Cad- Soctety | Bartlett, Council Office, Cadbury 

bury Bros. Lid | Bres., Bourmalle. 
Mon. 1 Spring Hail, Halafax | 7.9) p.m. | Halifax Cine a dmasston by programme (is. 3d.) 
We Cle | from EF. Warburton, * Strathmore’ , 
Apr. 16,17, 18 | Victoria Road, Elland, Yorks. 
Wed North Stafiord Hotel,| 7.30 p.m. | Stoke-on-Trent | Tickets (2:.) from W. HZ. 
April 25th (oppostte Stoke-on Amateur Cine} Kendall.Tolias, 714 Lendon 
Trent station) Soctety Road, Oakhill, Stoke-on-Trent. 
Fre Central Hail, High | 7.30 p.m Slough Film | Tickets (2s.) from Muss Yoan 
April 27th Street, Slough Soctety | Weedon, 11 College Avenue, 
__ | Slough 
Thus lchmeld Hail, Letch- | 8.00 p.m. | Letchworth Film| Admussion free Tickets from 
May 3rd worth Soctety |R. G. Richardson, 4 Leys 
Avenue, Letchworth : 
Wed The ¢ eperative | 3.00 p.m. | King’s Lynn Arts Tickets (11. 6d.—schoolchildren 


May 9th Hall, Norfolk Street. | 7.00 p.m 


and Sciences 9d.) from H. Hazell Shackcloth, 

Soctety | 47 Railway Road, King's Lynn 

Fy St. Mary Church | 7.00 p.m Ashfield Cime | Tickets (2s.) from H. L. Twidale, 
May iith Hall, Morven Ave Club Photographic Supplies, Outram 


at: Bexleyheath, Glasgow, 


Full details will appear in future issues. 


Presented by haunaenall 





Cine Society Ya hg Halt com, } Chamber Hall 
Oldham. 


There will be a 
i | Som cotection. 


| Tickets (2 (i3.) E.R. Wilson, 
Kine Society ee Sheffield, 2 





District Amateur | H. S. Stringer, “ Daisy Nook” 


Street, Sutton-in-Ashfield 


Oxford, Torquay 













n Best 


:179 
i from poge ii/4) 


udging the 1 


© the best ntage We have not per 
utted any ! ~oting or the introduction 
f new rats 

| It has be ft entirely to the producer 
: er or no he would accept 
one case he mterpreted 


a0 dex halt 
he suggest iF ‘ 
m@he protte: « to wve a result rather 
ifferent fr at we had envisaged-——and 
ewes of it. Another producer 


Prejected suggestions oftered but 
" ; 


when the returned to him a second 
time, acces m \ third attended at 
our cinet explained what, in our 
view, shou lone 

We do not v if anv of these films will 
be prize for there are still many 
entries t t e do have the satistaction 
of knowing the will be m the running, 
whereas tt they would have been 
discardes tris of course taxcs a 
considera int of tume, so that if 1s 
clearly t t intage of entrant, judge 


and audience that the period of judging 
should be as long as practicable. 

Notes on the general level of quality 
reached in the competition must be left until 
next month, when the full results will be 
published, but it is proper at this stage to 
draw att<-ntion to two minor mechanical 
detects exhibited by a number of the entries : 
dirty gates on 8mm. and 16mm. and bad 
splicing on 9.5mm. The first is very easily 
remedied. ‘The second could be put right 
by a careful study of the notes on splicing 
in this issue. 

NEW CLUBS 

Derby. Mr. Sam Heath writes: “ If there are any 
readers in the Derby district who would care to meet 
on Fridays, Saturdays or Sundays, with a view to 
exchanging ideas, shows and experiences, would they 
please contact me at the School of Arts and Crafts, 
Green Lane, Derby. Telephone Derby 2477, 
extension 224? 

Rochdale. Mr. Percy Alston of 74 Primrose Street, 
Rochdale, Lancs., has been promised the co-operation 
of the local Press in the formation of a cine society 
in Rochdale He has already gone ahead with 
ony preparations and would be pleased to 
sear from interested readers 
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A Plan for your Holiday 


August lith to 18th are dates to be noted 
in the diary of the keen amateur film-maker 
for, during that period the amateur cinemato- 
graphers of Great Britain will be acting as 
hosts to fellow amateurs from all over the 
world. For the first time in the history of 
the Union Internationale du Cinema 
d’Amateur, its annual congress and com- 
petition are to be held here—and there will 
be a place reserved for all British amateurs, 
as well as for those from overseas, who 
would like to attend. 

The International Congress —the ninth 
opens in London on the morning of Saturday, 
August 11th, with a reception by this year's 
President of U.N.1.C.A., Leslie M. Froude 

secretary of the British Amateur Cinema- 
tographers Central Council since its 
inception and this year’s Chairman. There 
will be two days of entertainment, including 
a tour of London, a coach trip to places 
of interest and a visit to South Bank. 

On Sunday night the Congress will 
transfer to Glasgow in time for the first 
meeting in the morning of Monday, 13th 
In the evening there will be a dinner and 
informal dance after the first of the judging 


sessions. Entertainment to be provided on 


the following days includes a trip to the 


Fact and Fiction 
{Continved from page 1205) 
producers shines through, one 


that 
more 


feels 
scouting could and should be 
attractively presented 

There is much that is amusing in 'Orse 
Reddish and Owd Rope (650ft., 16mm., 
colour) by Bradford C.C. Peeved by his 
wife’s reluctance to advance him the money 
(shots of worn curtains and carpet, grate 
littered with cigarette ends) and exasperated 
by his failure to find a tobacconist that has 
any stock, a man decides to grow his own 
tobacco. In remarkably short time he is 
blending leaves through a mincer out of 
which come cigarettes 

But now he is chewing gum, apparently 
from choice. He saves enough to buy his 
wife a hat-——quite delicious scene in the hat 
shop: his complete indifference to the 
trying on of hats—attention wanders to a 
luscious advertisement for stockings. When 
he eventually smokes the weed of his cwn 
concoction, a toy dog collapses and a plate 
falls from the rack (much snappier cutting 
needed here). Smoke billowing forth alarms 
neighbours ; much play with water; gent 
is carried out He puts up a notice: 
“Houses Fumiyated,”” sees a_ placard, 
“ Sorry, no gum.”” The End 


Three Lochs, an evening cruise and a visit 
to Ayr. The whole of Saturday, August 
17th will be spent in Edinburgh. ‘There 
will be visits to Linlithgow and the 
Forth Bridge and to the Highland Games 
In the evening the party will return to 
Glasgow for the Banquet at which the 
results of the competition will be announced. 
On the last day of the Congress, Sunday, 
August 18th, public shows of the winning 
films will be given at the Cosmo cinema 

Costs have not yet been finalised but it is 
expected that the fee will not be more than 
£27 per head, plus the railway fare from 
London to Glasgow. This will include 
accommodation in leading hotels and full 
board and free participation in all activities, 
If desired, visitors may confine their pare 
ticipation to the London or Glasgow parte 
of the Congress only. 

Bookings are being handled by thé 
Scottish Film Council, 16-17 Woodside 
Terrace, Charing Cross, Glasgow, C.3, from 
whom full details may be obtained. Furthet 
notes will be published in A.C.W. in du@® 
course. Meanwhile, if you are interested 
in meeting amateurs from all over Europe 
and seeing their films, keep the dates 
free ! 





The &lm,should end earlier and much 
brisker treatment is needed throughout, the 
climax in particular requiring a faster ternpo. 
To this extent the construction ts inadequate 
but there are quite a number of laughs in the 
film, the leading player turns in a good job 
of work and the photography is well handled, 

Galleon F.U. is a club with ideas. In 
Winter's Night (400ft., 16mm.) they use film 
imaginatively, The murderer's walk through 
streets and over waste ground on Guy 
Fawkes night is effectively umagined, though 
performance does not match promise, ‘This 
sequence has point; the scenes on the 
Underground, with the murderer in the 
samme carriage as the young lovers, have not. 

Exposures are uneven. The sub-titles are 
microscopically small. But these are 
deficiencies of technique which can be 
overcome. What matters is that the film is 
imaginative. The story may be rather 
weak and the treatment need a more night- 
marish quality but the Galleon F.U. have a 
feeling for film. 

And so we reach the end of the tally of 
the 67 films which gained distinction in the 
1949 competition. Next month there will 
be a brand new set to consider and all the 
excitement of looking for new ideas, interest- 
ing methods of treatment and original 
technique > 
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News from the Societies 


Lepord, 
that the 


Report: for the May tome, on sale 15th, should 

veach us mot later than March 1%th Vina agen ord 

malls are always welcome and should prefer be half- 
plata glosry prints. 


Albany P.P.U. (Hon. Sec.: G. Denman, 111 St 
Leonards Road, Hove, Sussex), \nteriors are now bein 
Gimed for the new lémm. comedy, Getting the Bird. 
Lacal motor- ing enthusiasts visited the chub for 
the last monthly show when « film of the 1950 T.T 
Races was screened, together with One Thrilling Night 
Members’ films, taken on the club visit to London 
before Christmas, were shown at a later meeting 
Ashley F.U. (Hon. Se John Daborn, 5 Ashley 
Drive, Walton-on-Thames, Surrey). Thirty-six scenes 
-—one short sequence—for the cartoon, The Histery 
Walton, have now been drawn and will be filmed 
ly “lane are being made to re-film the unit's 
second cartoon, which is to be re-named The Mill- 
stream Severs hanges have been made in the 
on 9 5m ’ auaieemne and Smm. and 16mm 
achrome versions are to be tackled. Over 4,000 
einglie-frame cxpoeures will be required for cach 
version. Plans for this year’s live feature film are 
being discumed 
Astral C.C. (fion. Sec.: R. A. Green, 29 Woodland 
Road, Upper Norwood, S.E.19). The Ten Best—a 
comedy about the mishaps which befell the club in 
planning the presentation of the 1949 A.C _W. prize- 
winning firms as been scripted and will be filmed 
by the 9.5mm. section. Scripts for a 16mm. feature 
are being sidered A rough-edited copy of 
Suburban Week-end waa screened recently so that 
members’ views on it could be considered before the 
editing was completed Pians for the filming of a 
newsree! of the Lambeth Festival of Britain activities 
are now we ler way. New members are welcome 


Barnet F.S. (ifon. Sec.: 3%. Bigley, 6) Manor Read, 
Barnet) Alan Sunpson (who directed “ Stringing 
Along,” the A.C.W. £100 Road Safety Film) is 
to direct the Festival of Britain film for the local 
counci!, Plans are now well advanced. Kodachrome 
will probably be used. Intolerance, The Blum Affair 
and Adventure: i» Bokhara have been booked for 
screening by the appreciation section 
Birmingham C.A.8S. (Hon. Sec F. A. Inthaw, 
8 Corrie Croft, Birmingham 26). ‘Temporary accorm- 
modation has had to be obtained at short notice now 
that the club r s are no longer available. Members 
are busily »« wing Bermingham end district for 
anent premises The first shots have been 
Rimed for the wrent production. New members 
ere welcome 
Birmingham P.S. Cine Section. (Hon. Sx 
G. C. Hewson, 26 Hazel Court, Northfield, Birmingham, 
Warwick) I SSth Annual Exhilution of this 
section's parent society was held from Feb. 10th to 
24th. rhe section played a most important part, 
ving @ seri f seven evening shows of films by 
. G. Baines, A.R.P.S. (prize-winner in the 1949 Ten 
Best Compe t W. W. Power, AR.P.S.. P. T. 
Startin, F. Ratchffe, A.R.P.S., H. L. Brookes, 
Mrs. D. M. Walker, ARP.S., E. E. Elliott and 
members of the HPS 
Blackpool! A.C.C. (Hon. Sec.: Plt. Off. D. Milne, 
Offwers Mest, R.A.F.. Weeton, Ne. Preston) The 
Spring pros of lectures and demonstrations is 
now well under wa Work is to begin shortly on this 
year's film. New members are welcome 


Bridlington P.S. Cine Group. (Hon. Se 

H. H. 2 Windsor Crescent, Bridlington). 
This newly-formed group now has ten members 
One film show of the secretary's own productions has 
been held a: members have experimented with 
camerawork and lighting. New members are welcome 


Burghclere & Newtown P. G. (Hon. Se.: 3.38 


Freeman 


show there. highlight of the evening was the 
screening of the first club production, Seenes from 
Villa Afe. The Cure, Instruments of the Orchestra 
and Home and School were also shown. A fiction film, 
featuring loca] inhabitants, is planned for production 
in the surmmer, 

Circle Nine Five “2. Ronn T. B. Terrell, 
33 Pembroke Road, Tag B17). Novelty 
feature of a recent Bann an was the processing of « 
length of 9.5mm. film shot the same evening. The 
chemicals recommended by Philip Jenkins (Nov., 
1950), were used with complete success and members 
are convinced “that home processing is a practical 
proposition.” Long test tubes were adequate for 
demonstration purposes, and a projector case was 
used as a ‘dark room’, the hail lights being extinguished 
when it was necessary to handle the film. Mr. Thorn 
of Path geve another lecture recently in the 
series, “ Filming and the Amateur. 


City ‘Films K.S. (Hon. Sec.: Ernest R. Wilson, 
10 Asline Road, Sheffield, 2). Members have been 
asked to submit scripts and ideas for the production 
scheduled for thia year. J. W. Booth has set the ball 
rolling with ideas for a film on the theme of the 
eful countryside restoring the jangled nerves of a 
city worker. 
Coventry F.P.U. (Hon. Sec.: M. B. Booth, 95 Butt 
Lane, Allesley, Coventry). Several new members 
have been enrolled as a direct result of the publicity 
gained from the sere of Quiet Sunday, but acting 
members are still required. The competitive spirit 
between the four groups working on their own 
productions is reported to be very keen. To assist 
new members, the director of Quict Sunday recently 
lectured on directing His talk was essentially 
practical, being based mainly on his own experiences. 
Diamond F.S. (Hon. Sec.: R. C. Morgan, 124 
Oatlands Drive, Slough, Bucks.). Ballet and room, 
400ft., 16mm. Kodachrome film about dancing, has 
now been completed. It will be shown publicly 
for the first cime at St. Mary's Church Institute, 
Hersche! Street, Slough, on March 3ist. Two ballet 
sequences have been specially prepared for the film 
by the principal of a local dancing school, 
Dolphin Cine Productions. (Hon. Sec.: EF. B. 
Sussex, 6 Barnett Road, Brighton, 6). With a steadily 
rising membership this society is ready to emb: 
on screen tests for its first production (9.5mm. ) ge 
cribed as having the unique advantage of 
part for any new member who joins after i 
commenced. The latest offer of assistance comes from 
a nine-piece Hawaiian band, complete with hula 
dancer. 
Dougias F.S. (Hon. Sec.: C. Nixon, 37a Nelson 
Street, Douglas, Isle of Man). Good progress is being 
made by this society, a number of film shows having 
been held. Equipment in all three gauges is in use 
and work on the club production is due to begin 
shortly. Meetings are held every Monday evening 
in the Ellerslie Hotel, Loch Promenade. New 
members are we 


Eccles A.G.G. 
Avenue, Patricroft, Nr. 


(Hon. Sec.: W. Ball, 17 Charlton 
Manchester). Parties from 
the Manchester, Wervington, Sele, Leigh and Hyde 
societies visited the greup for a recent “ at home.” 
A short general discussion followed the screening of a 
selection of films from the visiting clubs. Production 
continues steadily on Wait for /t-—\l6mm. comedy 
Interiors are due to be completed shortly and the 
filming of exteriors is being planned for the Spring. 
The script for the next film now awaits production 
Martonettes, Account Settled and It Never Rains were 
shown at a recent presentation of amateur films. 
New members are welcome 
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you 


The FCS. fibrary provided an interesting programme 
of films for a recent projection evening. 


. 


. Sec: RK. B. yr te pbe | 
. Money (Brigitte Heim) 
The Immigrant were screened at the February film 
show at the Pump Room. 
counteréd but ingeniously overcome. 
was not availsble and one projector broke down just 
before the show. A portable ne wes obtained 
at short notice and two sides of a twelve inch record 
were played as 
quickly spliced on to 900ft. reels. 
(documentary), is now complete and will be screened 
at the next show. fednesday is club night and 
meetings are held at the secretary's address. New 
members are welcome. 
Hale ye grey Sunday School F.C. (Hon. 
See.: J. A. Sugden, 6 Broom Road, Hale, Altrincham) 


as were en 





Hath 


| 


the ~— 
= py 
Tt wi be filmed on 


9.5eun. and is expected to run to 600ft. 
Cine Hon, See.t 
Ellerman Avenue, 


Hounsiow P.S. 

G. Hannes, 167 

Fifty-six members and friends attended the 
dinner at which the annual o on awards 


mted by the prongent. . H. Mandi 
, . Thorn, M.B.K.S., of 


society, 


cine camera technique and exposure, 

(Hon. See.: N. C. 
St. Andrews Road, Huddersfield). Sixty club mem! 
and frends and a number of the staff of the H 
field Passenger Ti Department attended 
special screening of club films in February. F 
of the evening was Duck: and Skates, $50ft. 
dealing with the Huddersfield passenger 








os 


A postcard will bring you our illustrated 


booklets on “Cinepro” & “Lumaplak”’ 


‘LUMAPLAK’ 
AUTO-BOX 


BROWN & CO. 


ane ntl o 


The * Lumaplak " Auto Box Screen is of the 
wth automatically folding arms which erect and 
up the screen. a 
; seconds, the screen remaining 
TS eyo han ae bor to which ae thele 
. Closing is 
screen rolls 


in Hustravem, 





the 

. & a 

in 
in 


. 

Picture Size 48° x 40° : 

Matt White or Silver 

Glass Beaded ‘ 
Picture Size, 60° « 45° : 


.en 
. a 


a 
~ 4S 7 


LTD. 


rophic Trade. 77 NEWMAN ST., LONDON, W.I. 
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system. it took « year to produce and tells the story 
of a day is f f a trolley bus, its driver and 
conductor. | embers of the film production 
urut gave uy et of ther epare time to its production 
and were f having the close co-operation 
of the staff of lrameport Department The 
film rune for ; tes and cost {20 to make. 


Ickenham F.5 fion Sex 7. G. de Comnch, 
7 Hill Rise, Ruislip, Middx Highhghts of the winter 
rogram: ave been « presentation of films 
rom the Stok rent A.C.S. and a comprehensive 
lecture | i ~ on titling The script for 
Sidetrached accepted for filming Screen 
tests, to du ¢ cast of fourteen, are to begin 


shortly. Had » has delayed the completion of 
the 9. Sen wr production, Theyre Hard to 


Catch New ers are welcome 

Isle of Wight A.C.S. (Hon. Sa R. Mellanby, 
Highfield, New Road, Bintead, 1W.), W. Jj 
Mic Mahwr f tographer of Messrs. Saunders- 


Roe Lad exposure at the February 
meeting. HH ithe use of filters and exposure 
meters ar of shutters. Shdes and a 


short if were shown to illustrate the talk 
which wa a 45-minute 16mm. film of 


f with 


the tuilding f Princess flying boat at Cowes 
Jersey A.C Hon, See L. A. Landich, 5 Palace 
Hetel Flats, i Road, St. Saviour, Jersey, CI.) 
Camerawort ) Seam. film of club activities is 
now nearing etwnt and senmpts have been 
prepared for 4 and Smm. films to be 
made during ¢ mmer months Comes of the 
1 6rnrn yon {f the 1950 Jersey International 
Road Races een-seld to motor clubs and 
organisat shout the U.K 

Kingston Ct Hion. Se Peter Etherington, 
205 Surtiton H Park, Surbiton, Surrey) Member 


Leslie LD). Pitt 
accomp.s 
; projecting 


to members recently on musical 
rating hus lecture by first 
inplanned accornpaniment 





and ther ame film with an accompani- 
ment speci 1 for it Pians for the ke ut 
of the « local Hobbies Exhibition were 


firnalised at ecting Back projection screens 





are to be pts have now been completed for 
the next t t The Reval Borough on the 
Raver —-&r t about Kingston ; Mechanical 
Buds 9 nentar Birds of the Sea— 
loin, stor “New members are welcome 

Leigh & District C.S. (Hon. Se E. C. Sourbutts, 
71 Henriett Lagh, Lanes.) An anrual 
Dompetit i slver challenge cup is being 
Oryanised ety It will be open to all 
Lancashire ne workers. Any gauge may 
be used A ¢ or colour, and entries may be 
ilent. S.0.} h disc, tape or wire. Novel rule 


are pe rmutted——this to dispel 
tum when well-known clubs are 
vorkers Entry forms must be 
th and the films submitted by 
from the secretary 
Camera Club, Cine Section. (Hon 
1l¢ dihert Crescent, Lincoln) 
ided the presentation of two 
OCC aBIOT? The 
4 was screened, and Crvyetal 
the programme for the later 
een decided to work on 16mm 
the New members. with or 
welcome 


firet a ¥.5mm 








Liverpool! A.P.A. Cine Group. Hon. See 

El Pow é Liverpool 12) Members 
own fils ted and qdwecussed at a recent 
meeting f the flr appreciat group's 


shows ha them to go ahead with plans 
for progra nie sound as we as silent 
feat ore s available include arwe hall, 
suitable f and productior larkroom, 
library, lig ment, titler, tripods, screens, 
etc.” New ¢ weloome, 

Lytham St. Annes F.S. (Hon. Sa ( P 
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Ramsebotham, 23 Ansdeil Road North, Lytham St 
Annes). Black Legend, Indian Gold, Neighbourhood 
Fifteen and Blackpool were shown on Feb. 28th. The 
last, a society film, was Commended in the Soottish 


Amateur Film Festival competition 


Manchester C.S. (Hon Se L. T. Kietz, 427 
Bury New Road, Salford, 7}. A Gem projector with 
AC.E. sound unit was demonstrated when Ten 
Minute Alibi was shown. Topics at a recent dis- 
cussion meeting ranged from “projecting in a church” 
to the “ fitting of a mercury vapour lamp in « 9.5mm. 
projector.” A public show of the 1.A.C. prize- 
winning films has been arranged for April 27th at the 
Houldsworth Hall, Manchester Tickets (2s. each) 
are available from H. Percival, 97 Ashton Lane, Sale. 


Molesey A.C.U. (Hon. See A. C. Seward, 
6 Southmont Road, Esher, Surrey). Flood scenes in 
Molesey recentiy have provided the camera crews 
with much useful material A film dealing with a 
typical day in the life of a girl at the local convent 
school is to go into production shortly Members 
have attended the meetings of the local Festival of 
Britain committee in the hope of securing strategic 
positions for the cameramen in the filming of the 
festivities 


Newcastle A.C.A. (Hen. Se George Cummin, 
143 Bayswater Road, Newcastle on Tyne, 2). Most 
clubs complain about the bad weather which has 
delayed their filming, but this one actually welcomed 
it recently. ‘Temperatures below freezing-point and 
a storm of sleet were ideal conditions for producing 
atmosphere for First Footing. Auxiliary fighting was 
srovided by an improvised bank of photofloods tn 
Bins uit-tins strung from a nearby lamp-post rhe 
tape commentary for According to Sam will not transfer 
on to film satisfactorily, so an S.O.F. commentary 
is to be made. A satisfactory entry for the annual 
competition was judged by the film critic of the local 
newspaper and the secretary of the Tyneside F.S 


Northampton F.S. Production Unit. (Hon. 
Sec L.. Warwick, 154 Kingdey Road, Northampton) 
What To Do In An Emergency No. 1 ia the ttle of 
the current 9.5mm. comedy A sernpt is being 
prepared for an 8mm. documentary about the town’s 
most important industry—-shoe-making Plans are 
going ahead for the production of a 16mm. road safety 
him which is to be made for the local authority 


Nottingham A.C.S. (Fon. Se R. D. Brown, 
96 St. Bartholomews Road, Nottingham). Following 
the resignation of R. H. Jelley, Mr. R. D. Brown has 
become secretary. The second annual dinner, held 
on Feb. 8th, is described as ‘a great success’. New 
members are welcome ; the possession of equipment 
is not essential 


Norwich A.C.S. (Hon. Se 
Street, Noreich). Members are now hard at work 
producing two short sound films The success of 
these will determine whether a full length sound 
feature will be undertaken 


Oldham Lyceum C.S. (Hon. See H. Hilton, 
3 Chamber Hall Close, Oldham). ‘The latest produc- 
tion, Moorland Incident, was shown at the annual 
dinner held recently Tial 999 (9.5mm.) has now 
been completed and both films have been entered 
for the A.C.W. 1950 Ten Best Films Competition 


Phoenix C.C. (Hon. Sa F. G. Bryant, 0 Keys 
Avenue, Horfield, Bristol, 7). Plans are now being 
made ter the filming of The Key Ring (9.5mm.) 
A series of shows of documentary and educational 
films has been organised. Clubs in the Bristol area 
are im ited to contact the secretary with a view to 
arranging inter-<club visits. New members are 
we'some at the Friday evening meetings which are 
h.id at 7.30 at the Roze! Road, Horfield, studio. 


Planet F.S. (Hon. Sec Miss Hilda Collins, Beam 
Ends, Belmont Avenue, Cockfosters, Herts.). Scripts 
for this year's productions are now being prepared. 
It is hoped to start filming soon. A party from the 
Wanstead and Woodford C.C. visited the club 


D. Robertson, 5 Essex 
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BAKER & HYMAN LTD 


THE HASTY HEART Ronald Reagan, Patricia Neal, Richard Todd 
PRIVATE ANGELO Peter Ustinov, Godfrey Tearle 
LAST HOLIDAY Alec Guinness, Beatrice Campbell 
BAD BOY Lioyd Nolan, Audie Murphy, Jane Wyatt 


I9Si 


RELEASES 


i9Si 


KIDNAPPED Roddy McDowall, Roland Winters 
THE DUDE GOES WEST Eddie Albert, Gale Storm 
DOUBLE CONFESSION Joan Hopkins, Peter Lorre, William Hartnell 
NO PLACE FOR JENNIFER Leo Genn, Rosamond John, Beatrice Campbell 


All these and many more are available—Send for catalogyé 


FILM DEPT., PORTLAND CRESCENT, LEEDS !. Phone Leeds 32366 


_ 





recently. Fame is the Spur and How to Sleep were 
shown at the film appreciation section's February 
meeting 
Potters Bar C.S. (Hon. Sec P. N. Yohnson, 
4 Oakroyd Avenue, Potters Bar, Middx.) Authentic 
pub. interiors are always difficult for societies to 
manage but this unit will be able to use the real thing 
for its first production, Pail Ale—the son of the 
propnetor of a well known local hotel is a keen 
member! Shooting has now begun 
Preston & District C.S. (Hen. Se 7H 
Swainson, 5 Park Road, Fulwood, Preston, Lanes.) 
First 8mm. production—/n the Beginning—is now well 
under way Since the club was formed in early 
October last year, twenty-eight new members have 
been enrolled 
Sale C.S. (tHon. Se Herbert G. Percival, 97 
Ashton Lane, Ashton-on-Mersey). Members recently 
assisted the treasurer, J. J. Butterworth, in filming the 
final sequence for Reflection in the local village church 
A disc recording of the choir was made at the same 
time, The church was filled to capacity when the 
film was screened after Evensong one Sunday evening 
some weeks later Rehearsals for the first club 
roduction are now in progress, and shooting will 
— this month. Waverley Steps and Steps of the 
Ballet were shown at a recent meeting 
Southall P. & C.C. (Hon Se W. B. Oliver, 
42 Betham Road, Greenford, Middx.) Se that 
technicians could becorne thoroughly conversant with 
newly-acquired equipment, the camera dolly, spot 
lights and a wide angle lens were used in filming 
screen tests for Autumn Light (9.5mm.). Plans for 
participation in the local Festival of Britain activities 
are now being finalised: « show of club productions, 
including a local newsreel, is envisaged. The Vortex 
and a Chaplin comedy have been booked for screening 
on March 21st 
Stoke-on-Trent A.C.S. (Hon. Sec.: W. A. Cooper, 
17 Eleanor Cvrescent, Newcastle, Staffs.}. Justifiable 
pride was evident at a recent meeting when the new 


a —- 


club titler was demonstrated. Members are pares 
ticularly proud of the ingenuity of L.. M. Horner wha 
granted an expenditure of not more than {10 t& 
produce it, arrived with a titler he had made himself 
at a cost of twenty-seven shillings! With such 
co-operation on the part of members it is little wonder 
that the president, H. 5S. Day, was able to report at the 
recent A.G.M. that not only did the club have its own 
twin turntable equipment, lighting and titling 
apparatus, but also a comfortable bank balance. The 
membership is now the highest in the history of the 
society—-a history which covers seventeen years, 
P. T. Startin, secretary of the Sutton Coldfield club, 
visited Stoke-on-Trent recently to show a prograrmme 
of his own films. “ Asked what meter he used, to 
produce some of the best exposed Kodachrome 
members had yet seen,” the secretary writes, “he 
replied that his practice in Switzerland was to go to 
the photographic shop in the vicinity, ask what was 
the best exposure to give-—-and stick to that!” 


Sunderland C.S. (Hon. See Ww. L. Curle, 94 
Wayman Street, Sunderland), Now that the excite- 
ment of the club's presentation of the 1949 Ten Best i# 
over, members have settled down to casting and 
rehearsals for their new film Camerawork and 
sound-on-tape recording have been the subjects of 
discussions at recent social evenings. Following the 
success of the experimental newsree! of local events 
screened at the last public show, work on this year's 
newsreel has begun in earnest 


Sutton Coldfield C.S. (Hon. Se P. T. Startin, 
141 Orp « Road, Erdington, Birmingham, 24) 
A capacity audience filled the club room for Mr, C. L 
Clark's (Kodak) third visit. His taik was illustrated 
with a number of his own films. A party from the 
cine section of the Birmingham P.S. vieited Sutton 
Coldfield recently to give a show of their own films. 
On another occasion a coach-load of members took « 
number of club productions along with thern on «a 
= to the Stoke-on-Trent A.C.S. Membership is 
stil] increasing steadily but new members are welcome. 


1231 








Films for the Home Show 


A selection of sew ond recent edditions to the 

im Wbreries. Abbreviations weed ;« M. minute ; 

director ; cwrmber in brockets thus: (2), 
indicates number of reels, 


lémm. SOUND FEATURES 


OB. Film Library 
The Fallen ! shen DD, Carol Reed Michele 
Morgan, Reiph Richardson, Sonia Dresdel, Bobby 
Henrey hutstanding direction and excellent 
photogray The eight-year-old son of an 
ambassador worstups the butler (Ralph Richardson) 
in whose charge he ww left for the week-end. The 
mings of the eventful two days are seen 
through es of the child who gradually realises 
thet the! is not the hero he imagined him to be 
Courtneys of wrzon Street li2lm D, Herbert 
Witoox Anna Neagle, Michael Wilding, Gladys 
Young Eetertaning drama set in Victorian 
England shout « baronet’s son who marries a lady's 
maid I are parted but take up their life 
together again during the first World War. In 1944 
their son marries « factory worker. A pleasant film 
of the Cavelcade genre 
The Small Back Koom, 106m. D, Michael Powell 
and Emerc Pressburger. David Farrar, Kathicen 
Byron, Jeck Hewkins, Leslie Banks. From the 
well-known book by Nigel Balchin. Petty frustra- 
thons drive a young research scientist to the edge of 
despair I prove himeelf he undertakes the 
dismantling : { a particularly dangerous unexploded 
bomb —terrific suspense ts achieved here Efficient 
ie and some excellent cameos of a «“boffie’ gg 
life 
Christe lumius. 100m. D, David MacDonald. 
Fredrx ” Mar , Florence Eldridge, Francis L 
Sullivan. Historic spectacle drama. Fairly faithful 
reproduct: of the preliminary events, the dis- 
covery of New World and its sequel, but life 


® 
Entertaining film about a girl and ber brother whose 
two race horses are their only worldly possessions. 
lose one to a rival but after « senes of incidents 
The Lox Tribe. 1 hg a johoey 
eissmulier, Myrna erdugo. 
oft wnret and of Dna ea te a of 


Preston Foster, Mary 
Efficiently directed 





HOLDINGS 


Stale lil i Aid was 
CHOICE CINE CAMERAS 


Pailiard-Bolex LBS for 8mm. double 


2.5mm., 2.8 lens ase i7 6 


run, Ywaer 
Bell & Howel!-Gaumont ‘Sportster’ 
Gmm. with (2.5 lens 
Dekko 8 Model 110. with (/2.5 
fixed | s lens “48 3 
Pathe 9.5 
able speeds. {/2.5 tens 


GAC. bén amera with Berthiot 
coated 2 m. 1.9 lens “47 6 


«s7 10 


Motocamersa “H', vari 


se 2 


Palltard-Bolex Model HI6, three 


turret Camera, without lens 


ci46 4 0 
Exchanges and HP. with pleasure 


A Pamily Gusiness giving Personal Service 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


PR 44gis 4 4906 














CROYDON OFFERS 


Ampro |6mm. Silent, 750w. 
transformer, rn case, 
mint . 45 6 0 

Premier Johnson |émm. 
precision splicer, list £6-6-0 
shop soiled only ... cs 0 

Photax Pilot light and switch 
soiled “i 2 

Cinemaster 8 double run 
camera, mint oa 

Metrovick P.E. meter, good 
condition ... 

Coronet 9.5mm. camera, 

condition .. 

Pathe Ace Motors, complete 
new, old price 

Avo Smethurst Highlight 
Meter, good condition ... 

Kodak 8 camera, {/!.9 inter- 
changeable, {/4.5 telephoto, 
filter, special leather case, 
mint condition ... 

Filmosound 156V complete, 
same specification as 601, in 
new condition £149 09 0 


a 


cs 0 
“4 
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Lewis 


0. Cd Bond I} 


Howell Omm. “Sportrer’’ 
Mod. 605, {/2.5 lens, cow «33 

Beli & Howell iémm. “Filme” Mod. 
7ODA, {/1.9 Lumax in wrret head, 


Bell & 


case ; ive 
Zeiss Movikon i6mm, magazine {/2.7 
Tessar, pigskin case ; 
Paillard Bolex HI6, {/1.5 I*, and 2.8 
20mm. lenses 14s 
Dekko 9.5mm., metal body, {/1.9 Ross 026 
Pathe De Luxe 9.5mm. {/3.5 Trainar 
lens, case 412 
Magazine Cine Kodak, i6mm. {/1.9 lens €75 


PROJECTORS 

Ampro Sound iémm. Mod. UA, 750 
watt. Complete £140 

Keystone iémm. Silent, 750 wart, {/1.6 

Sunray lens ; 

Bell & Howell 60!, iémm. Sound. 

730 watt. New 
Beli & Howell !6mm. Silent, 750 wart. 

7 Uis <100 
Kodascope 8m m., 200 wart, i” f/ 1.6 lens €33 
Aidis Universal 2° x 2° slide projector. 

250 wate. S/H. Mint = 


We also stock the New Aldis “ 


MBE L™ 
London-W./ 


DATA 
BOOK 


a. H. BOMBACK 
BSc, ARLC. ARPS. 
M.B.K.5. 


| Here is an essential pocket-book, full of practical date 
for use in the studio, on location and in the laboratory. 
| te is designed to provide immediate anewers to the 
thousand and one queries that can arise in cinemate- 
graphy. Sections are included on cine-cameras, filters, 
lighting, colowr processes, exposure control, laboratory © 
work, stereo cinematography, sound recording. process~ 
ing and developing, duplicating and projectors. The 
book provides a sound basis for all types of calculation. — 


Neorly 300 peges 24 /@ (Postage 6d.) Well Whestrated 
Send for a fyll list of Fountain Press Books 


; 
‘THE FOUNTAIN PRESS: 
Ra 


“SEVEN-FIFTY,"’ and ““ONE-THOUSAND” for 
2° =x 2° slides or Film Strips. Please write for i 
comprehensive price list. 


POSTAL ENQUIRIES RECEIVE OUR IMMEDIATE 
ATTENTION 


And at 14, CASTLE ARCADE, CARDIFF 














j | (Dept. ACW), 44/7 Chancery Lane, Lenton, \ W.C.2, 
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With the limitations of space it is not possible to 


Po ee ee ee a a ee ee - 


ive full details of 


our Film and Equipment Services. We shall therefore be glad to send 
you full information on receipt of the completed coupon given below. 


Please supply information on the following without obligation and free of charge : 


Tick and/or delete where applicable. 


Projectors, Cameras (state size and make) 
Accessories (a) Screens (b) Stands (c) Splicers (d) Rewinders 
16mm. Sound Film Library Catalogue (price 2/6 inc. post) 


Your offer for my .... 
Hire Purchase terms for 


List of secondhand films for sale (a) 16mm. Sound (b) lémm. Silent (c) 9.5mm. 


(d) 8mm. 
7. Other information 


Post this coupon NOW to : 


JOHN KING, 7/9 Glentworth Street, London, N.W.1. Tel. : 
OR Film House, East Street, Brighton. Tel. : 


Name (Block Letters) 


Welbeck 1157/8 
25918/9 
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@ Specialists experience... 


ASSURES YOU OF THE BEST AT THE LOWEST PRICE 





SOUND PROJECTORS 
jémm. Bell Howell model 60!" 
lacest type, lieted at (237 10 0 cise 66 
lémm. Gell Howell “138” excep- 
tionally well kept machine 5 
lémm. Bell Howell-Marshall, early 
mode! but in good condition 
95m. Pathe “Ace Gem,” aimos 
new, cost (8! approx 
95mm. PROJECTORS 
Pathe ‘Home Movie’ for 300f. films 
Pathe ‘Ace’, iatest type, 1 new 
Pathe ‘HH’, (0Ow. light 
Pathe ‘Lux’, !00w. light 
Pathe "2008", 200w. light 
Pathe ‘Germ’, |949 model 
Pathe ‘Germ’, '948 model 
Pathe "2008 Pius’, 9.5/i6émm 
Bumig ‘P*, 250w. light 
Specto, letest type, as new 
Specto, /atest type, very good 
CAMERAS 
Pathe ‘HH’ {/2.5, as new, list (28 
Pathe ‘}H’ {/2.5 (pre-war) 
Dekixo {/'.9 Standard 
Dekkeo {/'.9 (metal body) as new 
Bell Howell 6° “Companion” 


- 


69,STREATHAM H 
PHONE: TULSE 


FILM BARGAINS 
9.5mm. Silent $.B. 300 and ‘M’ 200 
Ex Lib: repaired, order, few |, 2, 
3, and 4 reeiers 5.B's per reel ii 
™ 200’ cartoons ... 
“AS NEW" S.B. |. 2. 3 and 4 reelers 
| reelers, list (2 10 0 ai 
- » as a 
aie » @&” 0 4 
per » £100 0 0 
9.5mm. SOUND FILMS 
Ocean Tempest Musical €1 
Scenes in Harmony se él 
| eats my Spinach Popeye 41 
King of the Mardi Gras te Q 
Morning, Noon & Night Betty Boop 1 
Making Stars es él 
Friend the Dog, 2 reels Doc. Cs) 
Taxi Barons Comedy &4 
Silver Blaze Drama 9 
wah 4 SOUND FILMS 
FEW | & 2 reel Musicals, interest and 
Documentary, per reel from... 30+ to £3 
NEW PENROSE CINE CATALOGUE 
A great help to postal buyers, fully illustrated, 
send 6d.. post paid 
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ARTHUR READMAN 


Offers the following high class 
apparatus 


lémm. Kodascope Model G, Series !i 
and Case 


lémm. Cine Kodak Camera, Model 
BB junior, {/1.9 £40 


9.5mm. Pathe 2008, absolutely as new C25 


lémm Aone an Cinklox Cine 
Camera, {/2 cso i) 


8mm. Kodascope, rough condition “i460 06 
Omm. Kodascope Eight 46 Projector 33 8 06 


Ex-Govr. T lour Filters, 1}° sq. hard plastic, 
Red, green and blue, per set 2/6 


Polarising Re filter, 1° 2/6 
Telescope Eve Lens by Kodak 2/6 
lin? ptica!l flat 2/6 


Stee! Containers, 15° =x 15° = 50° H. With shelves 
and hinged door. Switable for film storage, @ 
plus carriage 


STOCKPORT CAMERA EXCHANGE 


4 Park Screet, Market Place, Stockport 
Telephon: 4874 








SALANSON LTD. 


Best in the West 


CINE CAMERAS 


8mm. G.1.C., {/2.5 lens, bloomed a 
8mm. Keystone, {/3.5 lens m2 
Bmm. Bell & Howell-Gaumont 
“ Sportster", {/2.5 «33 
95mm. S/H Pathe DeLuxe, {/2.9 
Zeiss Triotar cis 


9.5mm. S/H Pathe ‘Hi’, (/2.5 cis 
l6émm. Kodak Magazine, {/!.9 Ekcar €112 


lémm. S/H Bell & Howell 70 DA, 
with I” {/1.$ Cooke, 2” {/1.9 Dall- 
meyer, 3° {/4 Dalimeyer, in case ai7s 


lémm. Bell & Howell Auto-load, 
/1.5, T.T.H. £128 


fémm. G.L.C., f/1.9 Berthiot, bloomed £52 
lémm. S/H Kodak 8.8. Junior, {/!.9, 


m case 


ACCESSORIES 
Weston Cine Meter 
Fade Glass 


17,18,19 CASTLE MILL ST., BRISTOL I. 
Phone 26185 

















LIGHT CRAFT 


a new magazine for all who sail or 
build small boats... 


. . around owr coasts and inland waterways, 
whether racing or general purpose dinghies, 
folding canoes, outboard speedboats, launches 
or small auxiliary cruisers, and who would lke 
to see articles, news and photographs of direct 
interest, covering every aspect of their activities 


NEW RELEASES AVAILABLE SHORTLY 
@ Smoll auxiliary cruisers TEST TUBE BABIES. dering document NIGHT 
‘ener RIDE. VOODOO MAN, 
ad G ol purpose dinghies | ESCAPE DANGEROUS. THE ap oe yoy it 
Outboard speedboats LANCASHIRE LUCK. CONVICTS CO A 
e KNIGHTS. MISSING--BELIEVED MARRIED. THE 
@ Racing dinghies LAST ALARM 
| Double Feature Programmes from (2 
@ Motor launches LARGEST and BEST mint 
LIBRARY in the MIDLAN 
@ Canoes lémen. Sound end Silent  9Smm. Sound and Sitene 
a te Price 
The first isswe, dated April, will be Send for full current cotologue 
| Send for full tustroted cetologue Price Ife 
published on March 22nd, contoining 56 " MOBILE CINEMA SERVICE 


poges on good quolity poper. Price is. 6d 
monthly from all mewsegents or direct PRO Ba de Sold or oe he 
from the publishers. | JEC mares supp pugs, 
| eachanged, repoired 


LINK HOUSE PUBLICATIONS LTD 


PHONE 
24 STORE STREET, LONDON, qyue" 
W.C.1. "(has iS? VICARAG 








BROADWELL 1214 


ty¥ 
Near BIRMIN 


Disvinseschieiibiinsancienisliai 


Museum 9792 














PEACH PHOTO & CINE EQUIPMENTS LTD 
1S PLUMSTEAD ROAD, WOOLWICH, S.E.18 


Telephone — Woolwich 4807 








We are listing below a few items from our current stock. This stock is continuously changing 
so if you do not see listed what you require drop us a line. We might be able to help you. 








CAMERAS 
Smm. B. & H. Gaumont Sportster 
605, {/2.5 tens 33 15 
95mm. Pathescope ‘H", (/2.5 lens, 
overhauled £19 10 Announcing the Pathescope ‘Son’ New 9.5mm 
f ' 7 
9.5mm. Dekico, {/2.5 lens, case, spare . Sound: Peatetiien: | tondeie Naw tiien beead 
6 


chargers 
témm. G.1.C., {/1.9 lens 447 Approximate price C76. Further details $.A.€ 


WE WANT CINE CAMERAS 

£25 CASH OFFERED for GeBescope ‘A’ 
PROJECTORS Sound Projector in good working condition 

. Kodascope 8.46 i» 

Meopta Atom-8 <2 
O.P.8, 100 watt «30 
. Specto, 100 watt a 
ai4 
cis 
a7 


THIS MONTH'S SNIP 
9.5/lémm. Dual Specto, 100 ware OS © 























lémm. SOUND FILMS 


G.8. News Reels, spooled, 25/- pius postage 
Regret no lists available 


mm. SILENT FILMS 


Are you on our Mailing Lists for 8mm. Film 
Exchanges’ SAE. for full details 


iémm. Agfa, 100 wate <10 
lémm. Pathescope ‘Germ’ £35 
lémm. Bell & Howell, 750 wart 445 
lémmn. Sound GeBescope Mode! 1.16 
200 watt 
témm. Sound ‘Stylist’ Ampro, 750 95mm. SOUND FILMS 
watt, lightweight cis? 10 © 40 Reels for sale. $.A.E. for lists 


WE STOCK EVERYTHING FOR THE CINE ENTHUSIAST. PAY US A VISIT NEXT TIME YOU ARE IN 
WOOLWICH 
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CASES 


Complete with 





Handle, Lock, 
Key & Tray for 
Specto, Pathe H, 
200B, Kodascope 


POST FREE 


We regret advance in price-due to rising 
cost of fibre, chese cases arestili a bargain, 
easily worth 50 get one now. P. Tax 
might be put on any day. 


THE NORWICH CINE 
SERVICE LIMITED 
177 Drayton Road, Norwich 


Telephone : 26939 


-35/-— 


STRONG BLACK 
FIBRE CARRYING 











CINEPHOTO 


Equipment Limited 


Sofi De Luxe | 6mm. Sound Projector, 


single case model °6°¢ 
Two-case mode! <1! extra 

G.1.C. Bmm. Cine Camera, (/2.5 aviv ii 

Educational Proyector <35 10 0 

Specto Standerd model a7e0s 

(Boch lémm. models) 
Scophony Baird Home Recorder <4 12 0 
8. & H. Filmosound, Model 120 cms 0 0 


Cine and Roll Film supplies Kodak, Gevaert, 
etc. Cine and Roll Film developing and printing 


Wanted Ciee cameras and projectors, silent. 
purchased for cash or part exchange. 


Cinephoto Equipment Ltd. 
172 Chapel Street, Salford 3 


MANCHESTER 


BlAckfriers 6287 








Siemens, {/2.2 
8. & H. Fiimo, 134C, {/3.5, speeds 


Sportster, {/2.5, spds , case, new 
Paillard (/2.8, yo pouch, new 
9.5mm. Dekko, {/!.9 Ross, filter, hood €! 
Pathe “H", f new 628 
lémm. Agfa Movex, {/3. 5, 2 cassettes € 
Cine-Kodak, (USA), f/3.5. case 29 10 
Fitemo 121, {/1.8, 6 cass. (loaded) case £42 10 
Kinecam, {/2.6. int., speeds 1 
Siernens C, {/1.5, ; cassettes, case £52 10 
Cine-Kodak Mod. 8, {/1.9, case 0 
Filmo TODA, {/1.5. speeds. case 4118 0 
Paillard-Bolex Hié, body only, new 
(Lenses as required) 4146 Si 
NOW AVAILABLE ! Pathe Super 
all movements. im, with 25mm. {/! ‘3 
and 7Srm. {/3.5 Berthiot lenses, new, 9.S5mm., 
4215: i6ém~m. 4229 6 8. 
SPECIAL OFFERS : “Royer! Tour of South Africa’’, 
—_ Kodagraph, to clear, new, 100%, 1S/-; 
aes. Fading Glasses. 5/6, post free. 
+ a od Film Viewer, €7-10-0 ; Minicine 
ovtfics, complete with films, €3-3-0; Cinecraft 
Universal Solicer 35/- 
256 HENOON WAY, LONDON, N.W 
HENdon 3341 (G3 lines) 











Pathe 9.5 or 16 mm. ; 
All models complete with cell £10/10. 


Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc.) and provision is made for 
holding a filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matte 
and Effects Box. Bases are obtainable for most 
makes of I6mm., 9.5mm. and 8mm. cameras. 
Price €5-8-10, including P.T. 

Brun Loop Absorber €3-5-0. Brun “ Dayligh 
Screen £64-0. Educational Loop Films, - 
Shorts, “Olid English Crafts"’, * Wonderful 
Britain “’ series, all obtainable on monochrome 
or colour stock. Send for lists. Send $.A.E. 
Sole Distribution :-—BRUN EDUCATIONAL 
FILMS itd., 15 Prestwich Street, Burniey. 





SCANRITE 


De Luxe Soundhead units for Specto 9.5 or 16 mm. ; 


Pathe H 9.5. ; 


particulars and illustration. 


High performance Model 8 $.0.F. amplifier. 15. 


Leaflet on request. 


J. H. BALCHIN 





Ampro 16 mm. 
Stamp for 


Byfleet, Surrey 





Woodham Park Road, West 











8mm TITLES 


1-8 words 2/-. additional words tid. each. 
Tinting 6¢ per ttle extra. Delivery $-10 days. 
Choice of style. 


MOVIE TITL 


BCM/MOVIETITLES 
LONDON W.C.I. 
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CENTURION 
Sound Film Library 


for 


OUTSTANDINGLY GOOD 
PRODUCTIONS AT 
FAIR RENTALS 


“IT’S SCREEN VALUE THAT COUNTS "’ 
39-40 Dudley Rd., Wolverhampton 


—CINE TITLING SIMPLIFIED— 


By Harold B. Abbott, (A.C.W. Series). 
Ninth edition. Fully revised. A com- 
plete and authoritative manual on 
titling, rich in practical data and tables 

3/8 post paid. 
LINK HOUSE PUBLICATIONS LTD., 


24, STORE STREET, LONDON, W.C.1. 


SE 
SCREENS 


We still have a limited quantity of Seli-Erecting 
Portable White Screens : raised or lowered in a 
second. Size 72° = 48°, washable surface and 
built in strong wooden case, with leather handle 
and strap. Unused ex. w.d. Absolute bargain 
&6 19 6, carriage paid. Worth treble. Cash with 


order. 
HORNICK RECORDINGS 
44 Summer Row, Birmingham 3. CENtro! 2940 











Morhams (Cine Specialists) fd 
/ 


609 Arc Models and all! 
makes. 


Visual Ald 
Consultants 
Service Agents 
Bel! -Howell-Gaumont 
Fiim Library 





9.5mm. SILENT * 


Cheap two-day rentals. New Catslogues now 
ready listing hundreds of films, Send now for 
descriptive catalogue, price 2/- each size, refunded 
on your first booking. Service and satisfaction 
guaranteed State projector. 
PREMIER FILM SERVICE, Marchester 
Road Lancs. Phone 3154 


lémm. SOUND 


* w . 








PIITIIiTiiTiiiitiititiiiiiit 
a SILENT FILM SERVICE 
B TWO NIGHTS HIRE: 9.5mm. 1/6: I6mm. 216 
COLOUR Iémm. 7/6 2 NIGHTS 
SEND STAMP FOR LISTS 


Laurel Cine Exchanges 


» Bath Road, Cranford, Middx. 8 
- Moyes 0742 
Saceeeeccssccssscsssccessus 


1237 
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16MM. 
SOUND FILMS 


We have just published the 195! edition of our 
témm. Sound Film Catalogue. Over 60 pages 
of synopsi, and illustrations of films for hire, sale 
and exchange, including fully Hlustrated section 
of one ree! Movie-pak films. Hire section includes 
fims like THE SWISS FAMILY ROBINSON ; 

TOM BROWN'S SCHOOLDAYS ; DARK 
JOURNEY ; THE GLASS MOUNTAIN ; ESCAPE 
DANGEROUS Sales section includes films 
featuring ABBOTT and COSTELLO, CHARLIE 
CHAPLIN, DEANNA DURBIN, THE RITZ 
BROTHERS and a host of others, also black and 
white and coloured cartoons. Hire retes are 
reasonable and are clearly stated under each film 
tithe. Regular hirers may purchase « book of 
vouchers which show a saving of up to 50%, off 
printed hire charges. Full particulars in catalogue. | 
Price |/- post free. i 


lémmem. SILENT FILM LIBRARY. Sch edition © 
catalogue now available at |/- post free. Supple«7 
ment of silent Movie-paks included, all of which 
are available for hire, sale and exchange. Hire — 
rate for iémm. silent film 3/6 per reel or book 7 
of 100 vouchers can be supplied giving you a7 
discount off printed hire charges 


Smm. FILM LIBRARY. Licts free for stamp, 
together with illustrated bookiet of Brum. Movie-~ 
pek films. Hire fee for mm. films 2/- per reel. © 
Purchase price for used films £2 10 0 per reel, 
Good allowance for your films in part exchange. 


95mm. SOUND AND SILENT FILM 
LIBRARIES. tiustrated catalogue |/- post free. 
Hire fee for silent films 1/6 per reel. Sound 
films 3/- per reel. Vouchers available for regular 
hirers All films available for hire, sale and 
exchange. Hundreds of used sound films aveail- 
able for sale at (2 2 0 per reel, silent films at 
32/6 per reel (300f.). Here are a few vtles 
selected at random :-—SOUND FILMS— ‘Another 
Fine Mess''(2), “The Brats'’(2), “Clap Hands"’(2), 
"Call Her Sausage’’(2), “The Chinese Bungalow” 
(6), “ Mystery Liner (6), * Edge of the World” 
(6), “‘huggernaut™ (6). SENT FILMS— 
" Dassan “ (3), ‘* Dolores ** (3), “* Metropolis “ 
(5), “ The Last Adventurers ©’ (4), “ Daughters 
of the Rhone " (2), “* The Sacred Mountain ** (3), 
"The Portrait ’’ (4), “* Glorious Sacrifice“ (4). 
These few titles show the wide range of filas 
available. Your enquiry invited for any ttle 
listed in catalogue that you wish to purchase. 


SALES AND SERVICE. We can supply any 
good make of sound or silent projector, sho 
excellent stock of used projectors at prices that 
will interest you. Wf you are thinking of buyin 
equipment, drop us a line telling ws the type 

thing you require—it is probable that we can 
supply from stock or obtain specially for you. 


Our SERVICE DEPARTMENT, staffed by factory 
trained engineers, can undertake speedy and 
efficient repairs to ali types of Motion Picture 
Equipment. Urgent repairs carried out overnight 
df necessary 


KIRKHAM FILM SERVICE LTD. 
111-117, Winwick Rd., Warrington, Lancs. 
Phone: 245. Afver 6 p.m. 17% 
Telegrams : “ Cinesound Werrington 























The Service for the 
95mm. connoisseur. 





NINE-FIVE Sound Film Library 


LIMITED latest feature release 


“DESPERATE CARGO” 


featurin Raiph Byrd 
and Carol Hughes 





VALE —— 
VALE OF HEALTH, 
LONDON, N.W.3 











BARGAINS IN QUALITY 
5m. Sound-on-Film 
A few examples from our second 
f FILM SALES LIST 
(Please ve { starnped addressed envelope) 
List price Used 
ALOW (6) aie 15 6 ci4 
F TARZAN (6) 419 15 © ai4 
THUNDERIN TAX! (2) as i3 6 44 
CLEAN SHAVEN MAN (i) gis 35/- 
ALL IN GUARANTEED CONDITION 


CHINESE BUN 
NEW ADV 





M.C.C. CAMERA BARGAINS 


@ Cine Kodak Magazine, {/!.9 
Coated. 16, 32, 64 frames, in 
case es 0 0 

@ 95mm. Ditmar, {/1.8 Cinor, Ext. 
Meter ... aos 0 0 

@ 95mm. Pathe ‘H’, /3.5 £146 10 0 

@ 8mm. Movex 8 . Film 
available . . £18 0 0 

@ 8mm. Kodak 2.7, incase 25 0 0 

@ 9.5mm. Dekko {/3.5 Inter, 3 speeds 

£16 10 O 


MIDLAND CAMERA CO., LTD. 
106 GRANBY STREET, LEICESTER 
Phone 65351 











YEARS AHEAD 
of All Competitors 


{ Cinesmit 
We tonics 
dual file 
now offer o 
dual film ¢ 
16/8 Specto 5 


for years set the standard 
have eventually followed) for 
rs and home talkies We 
man all the advantages of 

The New Cinesmith dual 
‘ r will please you in every way 
16/8 Cinesrmith Specto “468 0 0 
16/9.5 Cinesmith Specto <4) 10 © 
Also Educat und Analyser Models Phone 
Mr. Smith (personal call) 

LEADERS IN HOME TALKIES 
Cinesmith 95am. Gem. with case a@306U«8d«C 8 
Cinesmith 16 Gem, with case a9s 0 6G 
Sound Unics f em owners “47 0 0 


¥%CINESMITH PRODUCTS & 
Regent Street, Barnsley Phone 4445 








THE MERSEYSIDE CINE 
CENTRE 


J. ALLEN JONES 


122 SOUTH RD., WATERLOO, LIVERPOOL 


Waterloo 123 


iF IT’S CINE 
WE HAVE IT 


lent PROJECTORS - G.B. - 
- SPECTO - FILM STRIP 
PROJECTORS - SCREENS - LENSES - 
LAMPS - LIBRARY - REPAIRS - AND 
EVERYTHING CINE 


Sound and 
B.T.H. - PATHE 











MID-CHES 
Film Library 


40 HIGH STREET, 
NORTHWICH, CHES. 


For 8mm., 9.5mm. and I6mm. 
SILENT FILMS CATALOGUE 6d. 





ié6mm. Sound Films Catalogue | - 





Specto Projectors — Pathe Projectors 
Spares, Etc. in Stock 
Easy Payments @ Send for Terms 


DISTINCTIVE; 


HAND-LETTERED 


16un. TITLING 


OF EVERY DESCRIPTION 


l6mm. CAMERAS FOR HIRE 


J. SCOTT-RUSSELL 


FILM LABORATORIES 


7, Great Castle St., Outord Circus, 
London a e Ww.1. 
@ Telephone : LANgham 4382 

















EALING PHOTOGRAPHIC EXCHANGE 
LTD. 
This mont? special offers »— 
2008 Pron Dual (Cimnesmith) with motor 
tpeed-cont ready to receive sound whit, in 
running as p at a iT] 0 
Ceifix ¢ beaded screen ass 0 
41, Bond Street, Ealing, W.5. 
Tel EAL. 440! 








Estd. 1912 @ 





AT LAST! 


Really Inexpensive !6mm. Sound Hire 
Complete Programme 
ci @a 
Three clear days 
DEVON CINE SERVICES 
38 Torquay Road, Paignton, Devon 














BRRGAINS I BRIEF . 


Rate 7d. per word (minimum 7)-) 


Box Number | - extrs 


Address Box Number replies c'o Amateur Cine World 


All edvertisements for the Mey issue must be received by the 3th March. 


FOR SALE 
Films & Film Libraries 


9.5mm. Sound exchange 2.6 reel. Cine Service, 
81, Denmark Road, Gloucester 
Right now write now two the orginal 16mm. scarnd film 
sale and exchange specialists Lasts free F irre 
purchased at high prices Clive Patmore Films, 
} Valentines Rd... Iiford, Exeex. Valentine 6195 
A few i6émm. Silent Mowie-Paks, slightly weed, at 
{4-100 Seott Cine Services, 8 Portland Plece, 
Stalybridge, Cheshire 

odern Smm. and itémm. Silent Films in superb 
condition at reasonable prices. Unwanted filrns taken 
in part exchange BM EDWM, London, W.C.1 
fémm. Silent Films for sale—<lomedies, Dramas, 
Travel S.A! ivey, 2 Dryvburgh Road, Putney, 
S.W.15 
Tal-y-Liyn Railway An interesting film of this 
unique and fascinating Welsh narrow geuge railway 
ifmm. silent, 250 ft., £3-6-9, spooled and waxed 
R.G. Film Services, Delaford House, Thorney Lane, 
Iver, Bucks 
9.5mm. Silent Sound Colour. Filme bought 
and exchanged Good prices given Star 
Trading Co., 174 Holders Hill Road, N.W 
Fin, 4468 
9.5 Silent Sale. ‘5S’. to 40’. ‘M’ and ‘SR 
condition frankly described ; part exchange allowance 
New long playing records offered for clean films 
White, 28 Kingshill Road, Dursley, Glos 
95mm. Films practically new, SB’s 27/6, 
s.a.c. lets. Box 682 
Wanted by 
umque subjects Preferably ©%.5 silent ax 689 
700 Films for sale, Seu . lorem... sound and 
silent; features, comedies, cartoons, et: write for 
lists stating gauge required; Holdings, 39, Mincing 
Lane, Blackburn 
Amateur has for 


sold 
Film 
Phone 


only 


M's £1 


private buyer Films on unusual and 


9. 5enn 


collection of unusual 


disposal 
filmes all 16m Box 706 


Cameras & Lenses 


iémm. Paillard-Bolex H1i6 camera with built-in 
frame counter, and three lenses in focusing mounts 
1” £ 1.4 Kern Switar iSmm. (2.8 Kern Yvar 
{2.5 Kern Yvar. Prismatic Gate Focuser and Matte 
Box Outfit purchased January, 1950 li in new 
condition with de-luxe leather case, [190 Anglo 
American Oil Co. Phone Whitehall 5151 Ext. 110 
Coronet Camera, {3.9 supplementary lens and 
filter in leather case £6. Hales, 6 Daneland, East 
Barnet, Herts 

Dekko Camera, { 2.5, Tavlor Hobson, four speeds, 
parallax correction, metal case, mmunt condition, i 28 
Phone (Cardiff) Whatchurch 12346 

Bell & Howell Smm. Sportster, costed {2 Miytal 
leather case, new 1949, 745. Hox 690 
5, filter, 3 supplementaries, case, {10 
epted Murray, 191 Downhulls 


lens, 4 speeds, 
Pathe Lux f } 
printed films acc 
Way, London, N.17 
Paillard Bolex Cine Carneras, models H8 and H16 
for sale, both as new, complete with carrying case and 
accessories. HS has Ywar Jorn. (2.8) Switar 12.59 
(1.5) Mewer 2.5em. (2.5 Hi6é 
(2.5) Switer 25mm 14) VYvar 15mm 
Customs receipts available for inmepection 
offers ? Phone Central 8274 of write Box 684 
9.5mm. Ditrnar Pathe Royal. 1.8 Berthiot Cinor 
Iwo speed Standard chargers, case, {27-10 
Richardson. 21 Hvede Street. Winchester 
Agta Movex 8 2.8 lens. 4 cassettes—-2 
reversal filrn As new Owner changed to lémn 
£17.10 Richardson, 21 Hyde Street, Winchester 
A g00d iimm. I with 3 lenses, 100ft. film 
capacity, first class condition, (115. Ring Welbeck 
9682 


lenses 


What 


loaded 


emo 


Kinecam 6. T.T.H. €3.5 foeusing 
axial finder, backwird, case 
i” Ashby, Cathersten, 


Ensiga | ormm 
lems, three speeds, 
Careful owner, perfect 
Charmouth, Dorset 
Paillard-Bolex H16 
lenses, fitted case 1 Gens 
and case. Both as new, £225 or offers 
Read, Belvedere, Kent 
Dekko 110, Dalimeyver 1.9 In new 
Leather case, filter, 
£46 or near Margolis, 182 
Nu Terminus 69454 
8mm. Turret Head, Eme! 52° 735 
Hack wind Frame counter No- Parallax Optical 
Viewfinder, all speeds, hide case tripaxd geared 
Pan Head Kodachrome; Viewer, {75 Box 696. 
Cine Kodak 8.20, {3.5 Recently overhauled; 
leather case, {20 Stabbs, 11 Moorlands Roi, 
Darlington 
9.5 Pathe “H"' Motocamera, (2.5 pec tune 
device, perfect condition hile, 
{16/10 Box 697 
Boll Howell latest model Automaster 1 Ger 
cainera with turret and extra (2.7, 0am 
complete with leather case and loaded magasiie 
kodachrome film rand new {250 of near off 
Rox 698 
Bolex H.S Camera Wollensak@i.9 lens 
condition, (Cane Offers. Box 699 
Bolex H1é camera with 1 $mm. Meyer 2.8, 1° Cox 
1.5, 2” Cooke 3.5, 3" Kodak 4.5, 6" Eermax re | 
(adapted), case, excellent condinen throughouwl, 
Lins Dalton, Leigh Mill, Godstone rel. 233 
lomm. Magazine Cine Kodak, 1° {1.9 focusing, 
overhauled Kodak 1950 perfect, {80 Spect@ 
Educa: onal l6mm. Projector, and S.B. Cine Sounds 
meeter, unused, {110 complete, of best offer 
Fil. Ashiey, Fiving College, Manby, Lincs 
Ensign Kinecam Model B, l6mm. with Dalimever 
i” £'1.5 and new Dallmever 3° ('4 All in firet clasé 
condition-~leather carrying case, £60 Y eclea, 
Parkside Crescent, Tynemouth 
Smm. B. & H. Sportster, «+. case, new, (57 9 iy 
ijcom. B. & H. Magazine camera, latest, new Sept, 
19%, 100 Kodachrome Magannes {2 each for 
sale oniy with camera. 8mm. Dekko projector, ag 
new, {30 lamin. Spectoe projector, as new, { W), 
lorem. B. & H. 602 silent projector, latest, as new, 
L753 Kitchin, 116 Nithedale Read, Glasgow 


Projectors 


t?mm. wide angle 1° and ¥* 
Bell Howell projector 602 
44 Lynden 


condition 
funting device 


Pentonville Road, 


Cont nix 


i* 1.9, 1° £2 


single 


including wellow 


ie Tees 


Mine 


Bell 


priypector, 


16mm. 
scnund 
screen, Sf. silwer 


& Howell-Gaumont Model 601, 
complete Beaded self-crecting 
screen, spare lamps. 14° and 2” 
lenees. Sitand. Had littl use. (225. Rivlin, 16 
Parsifal Road, N.W.6 Phone Hampstead 2524 
Siemens Brn. Projector, excellent condition, {42-10 
I Bundy, HBabcary, Chingford Ave., Farnborough, 
biants 
§murm. Dekko Projector 50 watt 
Absolutely Mint. In original packing, £32 cash of 
ecany payTnents FE. Corby, ti4a Hamlet Court 
Road, Weetcleff 
jémm. G.B.-Bell & Howell Model 691 sound 
prigector, with canvas covers, scarcely used and as 
brond new. £180. 111 Topping Street, Blackpool 
Keyston¢ projector, 9.5oum., complete with screen 
and 2 small films, £25 or near. Chambers, 6 Brattle, 
Whedchurch, Ashford, Kent 
Ensign Universal Projector, Simm. 9.5mm, and 
ifenm. In very good condition with fitted case, $00 
walt reewtance and lamp. Complete kit of accessories, 
lenies, etc. Price £43. G. H. Dean, Hildyard Road, 
Catterick Camp. Tel. 27, 


Model 118A 


1239 





The 


MONOPOD Dingwall ares. Offers to Rowat, Rosemarkie, Ross- 





shire 
lémm. Siemess $00 watt Projector, just overhauled, 
Rock steady shooting, with complete with spare lamp, alternative remstances, 
really smooth panning ! focus tens (addrtional) self-erector silver screen, sta 
Weight only 3 ounces and flex extension: suitable large or small auchences. 
coliapsible and vero oe m £45. Box 685. 
por ket wallet beautifully o ; 
wer ‘ : Ensign Duo 9.5'16, 1)" couted Dallmeyer, 500/250 
pe — — —— — watt resistance, {37-10-0, Wanted: 2° camera Jens. 
uslity leather strap. WHY BOTHER WITH A Roberts, 25 Compton Avenue, Luton. Phone 2385. 
LUMSY TRIPOD when this precision instrument B.T.H. Type 301 Sound projector, 500w. lamp. 
will take ace. Price 28/11 (Tax incl.) plus Complete, mains transformer (9).270v. A.C.) ; speaker 
postage | /- leads, spare main and exciter ; « L —- 
condition and working order, £120. 
MONTAGUE FISHER LTD. Morrison, Shield how Moene, lacnaiey ~ Durham 
Pathescope  2008-Pius dual projector, excellent 
ENTHUSIAST DEALERS condition, case, £25 or part exchange. Box 683. 


185 GRANGE ROAD BIRKENHEAD mm. post war Kodak projector, f/1.6 lens, 300 


‘ watt lamp, in case and with unused spare lamp, first- 
PHONE 563 Trade enquiries welcomed rate cunlitien, £25. 34 Grimwade Avenue, Croydon. 


iémm. Pathe Gem. Haynor animated viewer. 
Hewitt rewinder with wood base, clamps, geared 
spindles. All guaranteed new. £45 the lot. Little, 
E E $22, Finchle d., N.W.11. Meadway 1777. 
Bolex Model G3 — tor, $00w., external a 
urgent! ‘ " 1,000ft. capacity, all components, with case, £75 
We are u gently in need o good second Barton, Carylls, Faygate, Horsham, Sussex. Faygate 
hand apparatus, and will allow you 80% 259 

" »¢ valu d etit Amprosound Premier 20 in first class condition, 
of market value on your old still or cine £180. Delaford House, Thorney Lane, Iver, Bucks. 
apparatus, against any new or used item 9.5 16mm. Siemens projector, excellent condition. 
you require Pathe H 9.5 camera telephoto lens and rait 
. attachments, screen, titler, eplicers, films, chargers 
if you require hire-purchase, your exist- and many accessories, must ‘sell. together or separately. 
in la b No reasonable offer refused. Ruislip 6254 evenings. 
& equipment may be used as deposit. Pathe Gem 9.5, hardly used, with accessories, value 
42, sacrifice £27, o.n.0 Wickham, Gomeldon, 

Salisbury 9 

9.5mm. Gem Projector and case, £27. 7 

CONTACT US NOW unit for same, £27. Both as new. Box 686. 


Brand new Specto 8mm Pathe H 9.5 








All popular makes available. 


. fil. . j 
SIMMONDS, OXFORD STREET, HARROGATE excellent cond, £14, cart paid. C. Coltant, $8 Church 


j : Bingley. York 8 
R ng 5433 ie a 45 Projector, 200 watt. Little 








used. £24. Batt, Coldharbour, 
poe Ta 
16mm. Ensign Projector (Silent) £10 or nearést, 
Brown, be Langley Road, Wolverhampton. 
Sale. G.B. L516, Sound, Complete, spares, £70. 
- 9 er nchgate, Southgate, N.14 : 
Debrie 1.16 Sound/Silent Projector, Latest type. 
OFFER THE CHEAPEST EASY TERMS Optifocus Gate. Intensity _ Control. ‘ost 
for any em of home cine equipment snes New, unused, £165 Box i 
15% deposit and only 5% interest on a Specto 9.5mm. latest model, 900 Ry a carrying 
12 months’ purchase case, as new. Box 701. 
An exemple of on 18 months’ purchose Victor {6mm. Sound Silent Projector in brand new 
Stand pecto Projector as 0 condition, £100. No offers. Box 700. 
Less deposit of 3/- in £ 5 6 Kalee | 6mm. silent projector, 500w., resistance, 
Oo 12 lamp, leather case, £20. Thomson, Ila Baxter Gate, 
Plus 7 erest 2 6 Loughborough : 
Gebescope “B"' Outstandingly fine machine, 
<n 18 appearance and performance as new. Sound/Silent 
Making 18 othly payments 1 16 twin speakers, 1,600ft. reels, totally enclosed, dead 
Payments may be made into any local bank quiet mechanism. Spare lamps, valves, belt, instruc- 
Write f eaflet containing full details to on 1‘ pom ae ney: ~"f PRE ~. 
“ royector, 1[Omm. sound and silent. ° 
A. G. EGGINTON & SON LTD. lamp and penie, Fine condition. Demonstration, £80. 
83} Washway Road, Sale, Cheshire Box 704 
Tel. : Sale 3352 Pathe 200B, carrying case, resistance and screen, 
wood condition, £20. Box 707. 
Bell & Howell j6mm. silent projector with resist- 
ance, 200w., £23. Debrie sound projector, 750w., 


UNION FILM SERVICE complete, £70. G.1L.C. 16mm. latest model camera, 


f'1.9, coated, £35. Bushell Bros, Cine & Photo- 


Editing, Titling graphic, 10, Harmer Street, Gravesend, Kent. "Phone 
Frame Enlargements 5 _ Accessories 


Sepia Toning, Etc., Sofll amplifier with high frequency exciter, and 
ey Pe ol re ye 19. Box 687. 

ine undmaster 4 reels tape Bools cine 
1, PERCY HOUSE, SULGRAVE ROAD, W.6. Fader as new, £10. Sixtus meter, ry Roques, 54 
Highgate High Street, N.6 


1240 























Box 
by “Cinetities”, 8, 9.5, l4mm. Colour 
or B. & W. Details 3 Flodden Rd, $.£.5, London 
New 8.O.F. Amplifiers, output 6 watt, for use 110 
volts, $0/60 cycles, output transformer matched 3 
ohms. Provision Sound cell input ®) volts, Mike 
Pickup, Valve combanation; 2 type EF 37, 1 type 
El. 37, 1 type $Z4. Readily convertible Puble 
address work, £7. Wedeas Eng. Co. Lad., Morecambe 

6ft. silver screen Roller Batten Side 

Excellent. Bargain (6. C. W. Sparkes, 
69 Portis Green, N.2 
New 9.5mm. Sound head with Exciter, transformer, 
cost £22. Bargain, (6/15'-. 24 Marston Avenue, 
Dagenham. 
95mm. Sound unexcelled. “Poco” 2008 Sound- 
heads £12/12/. complete. Demonstrated. Stamp for 
leafiet. 16 College Parade, N.W.6 
Soundmajor II 8.0.F. Amplifiers. Built-in exciter 
supply £5/15'6 carriage paid. A.C. 290.250v. Stamp 
details. Phillips, 43 Hamilten Road, Coventry 


Miscellaneous 

Repairs to all Cine Apparatus. Projectors, cameras, 
accessories and films, bought and sold lornm 
Sound Library. List 3d. 1,800f. arms for “Gem 
and other projectors. 9.5mm. non-stop reels. P. F 
Wilson, Cine Engineer, 17 Roberts Koad, Waltham- 
stow, London, E.17. LARkewood 1473 
lémm. enlarged negs. From Sm 
originals (8. & W. only), 6c. per lame. fet 
negs from 8, 9.5, 16mm B.F.U. Lad. 9 
Street, Leatherhead, Surrey 

£5 and all expenses for making film of children with 
16 of 9.5mm. Tel. Sunbury 3318. 


Exhibitions 
Eisteddfod of Wales, Lianrwst, 
Denbighshire, August 6-lith, 1951 Exhibition of 
Photography All entries to hand by May 4th 
Booklet giving full particulars and conditions of entry 
on application to the General Secretary 


Situations Vacant 
Senior Salesman wanted with experience of sub 
starulard cine equiproent. Permanent and progressive 
position for the right man. Wallace Heaton Ltd., 
127, New Bond Street, W.1. 


WANTED 


Cine films of motor racing, any date. 
2/La. Lillywhite, R.A.S.C 


and 9.5mm 
3$mm 
North 


Royal National 


Wanted. 
Reasonable prices given 
MELF!I 
12.5mm. lens approx f/1.5 setting, 
Bolex 8, first class ie colour. Box 691 
Cassettes for l6émm. Siemens camera 
BM/WLTB, Lendon, W.C.1 
Nine-Five and !6mm. Sound films wanted by private 
buyer. Mystery, drama, nature and documentary 
Offers together with condition and price, to Box 692. 
Urgently required cine camera, 16 or }5mm., speeds 
up to 64 frames ‘sec., single exposure device, fast lens 
and/or “—o lens socket. Also required: cheap 
Cee. 16mm. silent with hand operation. Box 694 
mm. Wanted Silent/Sound films, large quantities 
preferred. Also wanted: transit cases, 90/1, 600ft 
is, ‘Hi’ chargers, splicers, rewinds. Film Library 
achange Service, 10 Brook Close, 5.W.20. Derwent 
5542 
Wanted to purchase, 6mm. Sound and 
features and shorts. Send details and prices 
3 Kinross Road, Bournemouth 
Wanted to hire, “ Eagle of the Sea,” | 6mm 
feature ex Kodascope Library. Box 695 
25 offered for 8mm. Focusing Fmel, 
Similar. 51 Prospect Place, Swindon 
Australian Readers. 9 Smrn. Silent films wanted, 
titles, rice, to P.O. Box 45, Parramatta, N.S.W 
Cine Kodak Tither requered, or alternative 
Lane, Riddlesden, Keighley 
Pathe Pax sound projector wanted by 
advertiser. Particulars and price to Box 693 
Secondhand Duc Smm./l6mm. projector, Wrice 
Dr. Anderson, 24 Alnwick Street, Newburn’/Tyne 
Outdated | 6mm and from. Black and white or 
colour film. Brown, 72 Langley Rd., Wolverhampton 


iZjmm. for 


Write 


Silent 
Black, 


Silent 


Kodak, 


72 Banks 


private 





re’ BURHILL SHORTS “3” 


FOR EASTER 
& W. Silent. 4 mins. each.) 
esse note Meech At Laer. 
African 





(Sound 47/15, 
—— ‘of laverness” (Seund €7/10, silent 
6 gns., Ormrm. €3/10). 


are just TWO of the many one-reelers we have 
to offer 

Ask YOUR neorest dealer for full details of af! our 
flees, or write te ~~ 

WALTON FILMS Trade Enquiries imeted 
Lorgmynad, Burwood Park, Walton-on-Thames 


et ee er ie ee et 


coe £78222 ccc 


NEW — REVOLUTIONARY TALKIE 
9}/lémm. PROJECTOR 


An entirely new and super talkie for “* firse 
reproduction, (Modern talkies at silent price 177) 


OOO High-intensity lamp, silent and sound 
watts undistorted plus. Pure constant speed. Geadti- 
fully balanced sound. Direct non-refiection light to 
cell. {0° speakers. 30 ft. cables. Superb Num nacion 
and volume. Very limited supplies. @@@ : 
OOO New Finest Magazive i6mm. USA Camere 
Stim. Carry it without fatigue. | thick. Finest Row 
‘io 6s § 
@ Write — Book Yous—NOW © 


EDWIN GORSE, 86 Accrington Road, Biackburp 





New Rental Discounts 


All orders for Film Hire (16mm. Sound) © 
now carry discount, as follows :— 





£5—5%, £10—10%, €iS—15%, 
£20—20°,, @5 and over —25% (Max.) 
BLOCK BOOKINGS 


No Advance Bulk ment or Deposit 
ma PAY AS oe wn 
80-page Catalogue (Multicolour 

Loose Leaf) 2/6 


CROOKES CINE - SOUND SERVICES 
Offices ond Film Bookings: $1 Merth Marine Road 
Soles ond Service Dept: 10 & 11 Queen's Terrace 

SCARBOROUGH, YORKSHIRE Phone: 3189 (2 lines) 


and 








FILM CLEARANCE 
Stock includes : Bmm. in S0fc., 100%. and 200%. 
95 in 300%. only. 
iémm. in 100%. and 400%. 
All copies in Perfect Condition, used only occasion- 
ally. Majority in makers own cartons. 
S.A.£ for List of Titles. 
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University s 
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Wasted for cash. Cameras, projectors, films and 
aus. Co es paid if in first-class condition 
me ‘ (9 Streatham Hill, London 

"Phone: Tulse bill 6754 

du. 2m, Tele. Attach. for Motocamers. Jones, 60 

Court Lane Hants 

Wanted & e Camera and Projector Box 705 

UNWANTED * film required ¢ per 100 ft 

Cash plus postag: returt Barlow & Parker Led., 

Croydon H smworth Road, Croydon, Surrey 

Tel. Croyvdor m 

Wanted tim Kodachrome in 50 ft. lengths 

Douglas Stew alfont St. Peter, Bucks 





Lid., Wo 


Agents for 








sponsors of 


the shows 


STOP PRESS 

We have reached—as 
final judging stage of the Ten 
it is clear that, whatever the choice, the ultimate 
selection will be a particularly attractive one of 
considerable audience 
therefore decided to circulate four programmes 
Last year three sets of copies were distributed, 
the year before that 
be possible to meet most demands from intending 
Details of booking 


appeal. 


two 


arrangements are given on page !217 


od to press—the 
« Competition 


and we have 


it should therefore 











TO ADVERTISERS 


Ches. 
Egginton, A. G., & Son Lid 


Montague Fisher Led 
Mid-Ches. Fiim Library 
Rose, VW. R., Led 

Stockport Camera Exchange 


Devon 
Devon Cine Services 


Essex 
Bruce, Chas. W 


Glos 
Bourne Films 


Salanson Ltd 


Hants. 
Moxham, E. T., Led 


Wellstead & Son 


Kent 

Associated Cine Equipments 
1160, 1162, 

Lancs. 

Brun Educational Films 

Cinephoto Led 

Gorse E 


Holdings Fidelity Films 
jones, Allen 

jones, F. E 

Kirkham Film Service 
National Film Agency 
Premier Film Service 
Proffitt R. WwW Led 
Ranelagh Cine Service 


Leics. 
Jessop, Frank E 
Midland Camera Co. Ltd 


Middx. 
Bird, $. S. & Sons Led 


Howell's Cine Service 
Laurel Cine Exchange 


1240 
1240 
1238 
1220 
1234 


1238 


1160 


1156 
1234 


1237 
1152 


1164 


1236 
1236 
1241 
1232 
1238 
1241 
1237 
1225 
1237 
1151 
1162 


1220 
1238 


116! 
1166 
1237 


Northumbertand 
Turner's (Newcastle upon 
Tyne) Led 


Notts. 
Boneham & Turner Ltd 


Briggs, D 
Cariton Cine Service 
Heathcote 


Staffs. 


Centurion Film Service 


Surrey 

Balchin, J. H 

Croydon Cine Exchange 
Pyke, T. 


Walton Films 


Sussex 

Boyd, G. 

J. King Files 

Westminster 
Exchange Led 


Photographic 


Warwickshire 

Birmingham 
Films 

Cine Equip. Led 

Frost, J., Led. 

Hornick Recordings 


Commercial 


Worcestershire 
Turner, A. H 


Yorks. 

Baker & Hyman Led 
Childe, Geo., Led 
Cinesmith 

Crookes Film Library 
Saville, John, & Sons 
Sheffield Photo Co. Led. 
Simmonds 

Royal Sutcliffe Cine Equ. Led 
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1162 
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1154 
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1165 
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1235 


1231 
1158 
1238 
1241 
1163 
1189 
1240 
1165 
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Museum 9792. 


Agents : 


Norfolk WALES 
Norwich Cine Service Led 1236 Sound Film Services 
me. Led... 24, Store Street, London, W.C.1 Tel 
ichester, Stroud, Glos. Agents for Australia and New Zealand 
South Afnea Central News Agency, Ltd. (London 
for transmission to Canada and Newfoundland by 


magazine post. 





R. G. LEWIS LTD 202 wich Howsorn, w.c.1 


if it’s CINE and GOOD — it’s at ‘202’ CHANCERY $208 
BRANCHES in STRAND & SHREWSBURY oan 


EXCLUSIVE 202 CINE EDITING 
OFFER 


¢ ser the 
HAYNOR 8mm. ANIMATED EDITOR at 5-124 


ay ect s the Editor ever 
Mer chi ports 4 ssory 

f 16/6, ¢ f purchased w 

t e 


HAYNOR 8mm EDITOR, with HAYNOFLECTOR 
£6-5-0 
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nimated viewer, ree rv is s footage and running time d rt The 
Adee , t ’ sed 4 woods +e mh pf «des 

» £36, while the Bmnr ; j ~ 


h for fifteen bob, so when a vitling 
dubiety HW ever eyebrows wasted 
y £00 valve tor money The 

nt nerals and signs, of 
giving wareety 


eped 
ould 


i rest ¢ 
advantages 


. ar 
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EXCEPTIONAL PROJECTOR BARGAINS 


na y € a spopearance a 


antie [¥ ’ er deta 











AMATEUR CINE WORLD 


THIS 15 CARMEN... _ 
the talk of the world! & 


Rita Glen \ 
_ HAYWORTH-FORD 
The loves f | 
Carmen, 


RON RANDELL - VICTOR VORY 
LUTHER ADLER 








